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Official Notices

Proper Boskonian is still trying to catch up to being a quarterly (or semi-annual) genzine of the New
England Science Fiction Association. Send contributions {writing, art, ads, and/or letters) to:
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Framingham, MA 01701

or our NEW electronic address: pb@thor.com
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All opinions expressed herein are those of the individual contributors, and do not represent the views of
NESFA. All articles and artwork are copyrighled 1997 by their creators, and reprinted here by their
permission. One copy of Proper Boskonian is free to each NESFA member and contributar; additional
copies are available through NESFA for $3.00 each, unless you’re nice to me, in which case it’s free.
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The Editor Speaks-Writes

hy Lisa Hertel

Grectings! I ain the current editor of Proper Boskonian, and this is the Fall of 1976 issue. It's just two decades late
Thankfully, a 1ot has changed in those two decades. First of all, I’'m no longer a high school student (there, now don’t you
feel young/old?). Secondly, computers and softwarc have come a long way. This issue was laid out entirely in PageMaker
6.0, allowing such niceties as text wrapping around in-lin¢ art, consistent headings, headers, footers and fonits, and other
sorts of geeky things that make editors happy. 1 welcome comments, suggestions and hints on (he fayout. “I'rae geeks will
want to c-inail me at pb@thor.com, while the morc old-fashioned sorts can use a quill pen.

In this issue...
For PB 39, 1 am pleased (o present a work of fiction, Mac, by Joseph M. Frechan. This is an enchanting yet thought-
provoking short story about belicving in dreams, amongst other things. 1 hope to inctude more short fiction in the future.
Please be sure not 10 miss it.
For 1hose of you who missed LAcon, we have a thorough report on 1t, courtesy of the world-famous fan writer Evelyn
Leeper. {For those of you who wondcr how she can take so many notes, 1 will tell you her secret: she 1akes her laptop to
programming.) Accompanying Evelyn’s anaual Worldcon report 1s her husband’s 1996-7 (il/TV preview. Mark Leeper is
very knowledgeable, and as complete as ius wife. Both reports arc peppered with art from fan Gunn.
Speaking of 1an Gunn, we also have the next installment of Ihe Space*Timie Buccaneers. These will continue to be pub-
lished, one episode at a time, in each £B. There are twelve of the 1 all; at this rate, I hope you will see
them all by (he end of the century. He has also provided us with some Hollywood Cliches to enter-
tain us. Gunn’s inimitable style has made him a Hugo nominec many times; and his prolific pen
provides plenty of source maicrial.

Another prolific pen rcturns in Bob Devniey's Zineophile, his fanzine review. Bob also graces us
with the only Leticr of Comment, although I hope to get more for the next issue. And old friend, Bob
has agreed to keep reviewing fanzines for me so long as NESFA keeps receiving them
I also hope 10 get mare reviews (rom Lioyd Penncy. This issuc, he looks at a book from Boskone 34's
Guest of Honor, John M. Ford. The Final Reflection is a nost unusual Star Trek novel, and well worth

reading, For those of you who want 10 rcad more of Ford’s work, check out the annotaled Ford
bibliography by Boskone 34 chair Davey Snyder.

I wonld very much like 1o thank all the contributors for their time and effort, and especially

that unsung hero, Ken Knabbe, FN. Ken will siil) be assisting me on acquiring materials

and operating the old Gestetner for two-color covers, although his move to Providence will
litnit lus abilities.

HERES A
FEW OF MY
FRIENDS.

Up and coming...
For the next B, 1 hope (o cnlice you with another Zineophile, as well as more of lan Gunn’s
Space*Time Buccaneers. In addition. Evelyn Leepcr contribulcs a trip report that has nothing to
do with conventions — instead, she’s off to Japan. The trip actually occurred in Oclober of 1996.
I also hope 1o have more reviews, and the list of NESFA Hugo recommendations. As always, |
am open o suggestions and comments. The deadline for the next issuc is the Ides of March
(3/15/97). 1 hope to hear from you soon!

Legalese
“Boskone” is a registered service mark of the New England Science Fiction Association, inc.
(NESFA), PO Box 809, Framingham, MA 01701, USA, a Massachusetts 501(c)3 non-profit
literary orpanization.
“Worldcon”, “World Science Fiction Convention”, “WSFS”, “World Science Fiction Society” and
“Hugo Award” arc service marks of the World Scicnce Fiction Society (WSIFS), an unicorporated
Iiterary society.
Contents copyright 1977 by the New England Scicnce Fiction Association, Inc., except where
individua! coniributor's copyright take precedence.
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Mac

by Joseph M. Freehan

On the way home from the funeral Barbara says, “Grandma, Florida will do you good.”

“That’s right.” Tony says.

“Florida witl not do me good.” T say “I'nt not leaving the farm.”

“But you can’t run that big old place without Grandpa,” Barbara says. “What’s so wonderful about Towa, anyway? Why
won't you come and live with us in Florida?”

The limousine moves like a barge on a sluggish river, [ am drowsy, and I do not want to think about Florida. “I"ve got
my reasons,” [ say. trying to forestall the conversation.

Barbara turns in a hufl ard looks out the window, She wants to get me into a retirement home so Tony can inherit the
farm, and then she can sell it without having to wait for me 1o dic. Tony can see she’s upset, but can’t imagine why.

“There’s that old hill of Grandpa’s,” Barbara says. pointing oul the window. She turns to me. “That’s why you won'’t
go, isn't it?"

“I don’t know what you're talking about,” I say.

“Yes, you do. You and Grandpa were always whispering about that daran hill, You think I didn’t know? I always knew
you and your big secret. Grandpa would have told me the whole story, but you wouldn’t let him. Don’t tell the daughtei-in-
law, right?”

“I never stopped him telling, and it was never a secret really,” I say. “Il was just something for him and me.”

“What sccret?” Tony asks. His big moon face stares at me like a caricature of his father. Barbara gets that look in her
cyes, like she can hypnotize me and make g tell all. It makes me chuckle.

“There was a man we called Mac,” 1 say. Barbara's eyebrows go up hopefully. “Nowadays you would call htin an alien,
like from another planet, but this was back in the thirties you know, and back then we weren’t smart cnough to call him an
alien. We just called im Mac.”

Barbara turns her back to me and starcs out the window at the comfields, her neck stiff;, her hands clapped tightly in her
fap. Tony just stares.

I smile, Tony glances at Barbara and tugs at his car. His altention (urns off as if his ear werce a switch. Barbara will not
look at either of us. We'll be home soon, to a house full of friends and family. [ lean my head back on the sofi padding of the
seat and rest my cycs.

When I was seventeen I thought I had an understanding with a boy named Davey. He was nineteen. He was going to
marry me and take me away to Chicago. [ was desperate to see the big city, hard times or no, But that summer Mamma and
Pappa were coming home {rom a dance it town when Pappa wrecked the truck. He was hurt pretty bad. Mamina died.

One night a few wecks after the wreck, Davey and [ were walking down the dirt road that led to town, Davey held my
hand like it might fly away or somcthing. 1 thought he was fixing to kiss me. His daddy’s corn was standing tall on one side
of the road, and my daddy’s comn was standing tall on the other. We were as alone as two people can get in the summer.

Davey said, “Mary, 1 can’t wait.”

“Can’t wait for what?

He looked away as if there were something 1o sec other than corn “T'll send for you,” he said. “I'll send you a ticket just
as soon as your Pa is back on his feet.”

“You’re leaving me here?”

Davey kicked a clod oul of his way. He had on his big boots, all scuffed and muddy. “I don’t want to be trapped here,” he
said. He wouldn't lock at me. “I’ll send for you as soon as I can. But I can’t wait around here any more. ['m getling too old,
and I got to makc something of myself before it’s 100 late. You and me both know that the good Lord didn’t mean for me to
be a farmer all my life.”

He had the broad shoulders and the hard, strong hands of a man made for work. Nobody in the county was more born to
farming than he was, but I didn’t waste my breath tzlling him that, “I can’t go any time this year,” I said. “Papa can't
hardly take care of himself, let alone the kids.”

“I’ll send for you,” he said, “I proise I will

“No you won't.” I fet go of his hand and walked ahead of him a ways, When I looked back, he was coming on like a
boat adrift, his hand stuck out to one side like it didn’t know that minc was gone. Did he want me to beg him to stay? All |
had 1o do was put out my hand, but I wouldn’t do it.

Right after that is when 1 first saw Mac, We had got all the way to Buckner’s Hill, which is just about the only high
ground 1n the county, and I was going to turn around there, but I saw somcone moving on the path.

Now Buckner’s Hill js a little way off the road with a track that goes half way up it to a small clump of trees. Old man
Buckner thought he might build a house there, and it was him that pianted the trees. [ stopped where the track incets the
main road. It was twilight and | could just make him out. His way of walking was kind of odd, wobbly you inight say, and
that got Davey suspicious I think. because he came running up and got himself between me and this other feliow.

The stranger, seeing the way blocked, stopped about ten yards away.

Davey said, “Hey, Mac. You lost or something?” Anybody he didn't know was Mac to Davey.
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The stranger stepped forward one pace and turned a little so his face was out of the shadows. I remember the gesture
perfectly, because 1 knew riglit away he was trying to reassure us by letting us see him better. His face was thinner and
bonier than | expected, and very palc. He was no farmer, that was for sure. And no hebo either. He was soft-looking, and he
wore ¢ity clothes. He stared at us withiout expression, as if he were unable to move the muscles of his face, and it struck me
thal he might be an escapee from some institution. T glanced at Davey and I guess that’s what he was thinking too.

The stranger said, “It's going to be a fine night ” He half turncd his head toward the trees and listened. His eyes went
unfocused and his cars got bigger. Af least it scemed like they got bigger to me. “Listen to the birds,” he said, “Don’t they
sing beautifully?”

“What are you doing ouvt licre?” Davey asked.

The stranger regarded us both “I couldn’t help myself,” he said. His voice chucklcd like the brook on the far side of the
hill, the kind of chuckle that gets in the way of the mcssage. You had to listen real careful to Mac. “I’m a day early, you see,
and it was such a mice evening [ couldn’t resist coming to sce the spot.”

“What spot?” Davey asked.

The man said, “That would take some explaining.”

Davey didn’t like that, He was getting ready to run this peor man out of our liftle corner of the world. But it wasn't
“our” little corner anymare; hic was going to Chicago. That made it “ray” little corner of the world, and I felt sorry for this
stranger that God had not made entirely right. So I said, “Go ahead and explain it. I’ll listen.”

He nodded or maybe hic shrugged his shoulders, I couldn’t really tell. Anyway, [ knew he said OK e¢ven though he didn’t
actually say anything. There werc a couple ol stumps near the track and I sat down on one. Mac sal onr another. Davey stoad
behind me with the last bit of sunlight coming over his shoulder. He was pretecting meg, 1 guess.

Mac’s eyes roamed over tlie landscape, taking in the fields, and the fences, and the clouds on the horizon. I was looking at
himn, but 1 knew what lie was seeing, and I sensed the colors and the shapes and the movement of everything he saw. He was
enjoying it so much I wondered suddenly if he were a painter. 1 was going to ask him, but his eyes came down to me and he said,
"“The universe is a very big place. You know tlus, of couree.” I suppase I did know it, but [ really hadn't thought about it before,
and it made me giggle to hear him say it that way. The universe was actually a smaller place for me than it had been an hour
before; about the size of onc Towa farm. “And Ui universs is very old,” Mac went on, “And ...” He paused.

“And what?” 1 asked, trying hard nol to laugh, because afier all, I was the one who asked him to explain.

“And ... I do not think you will belicve the rest.”

I was sure I wouldn’(, whalever it was, but I said. “Go an and tell us just the same.” T was treading a thin linc between
being polite to an insanc person and making fun of an idiot. 1 guess I hadn’t made up my mind which he was.

“Ii’s the connectedness of things,” he said. “This old stump is connected to the ground it grew in, and the ground is
connected to water, and the water is connecled 1o other ground, and so on and so on. Pretty soon you can see how every-
thing is connected to everytbing else. You can scc how this very stump is connecied to the fire in the cenler of the farthest
imaginablc star.”

“Supposing that’s true,” Davey said, “which it ain’t. Why should we carc?”

Magc still had the chukle in his voice. “Because, after a long enough time, all this connectedness gets 1o mean scine-
thung. This universe of ours has been around for a lot longer than anyone knows, so long that there’s a kind of life to it, a
kind of awareness, you might say.”

*You mean the universc is alive?” T asked.

“Yes. Alive. That's it.”

“That’s crazy,” Davey said

I thouglit it was tao, so I said, “Are you telling e that the Earth is alive? And all the planets are alive, and the sun and
the moon are alive? Do they all talk to each other?”

Mac smiled a tiny little smile and shook his head. He had thin brown hair that was getting tangled up by the brecze.
When he smiled he was handsome, in an odd sert of way, and I liked him, but I suddenly understood that he cansidered me
achild and I didn’t like that one bit. “Do they all 1alk to each other?” 1 asked again, a little mcan this time.

He shook his head again. “You tlunk the plancts and the stars are scparate things, but it’s not like that. It’s more like the
whole of everything is wrapped up into one big thing, parts and all. It’s as 1f the ocean and everything in it were alive as a
single being, the way your body is alive even though it is made of billions of cells. And everything knows about cverything
else, everylhing works together, everything cooperates.”

“What does that have (o do with the spot?” Davey asked.

“I'm gelling to that,” Mac said “It’s all part of a story that goes back millions of years (o the very first intelligent
beings.” He made his eves gray, like a cat | had once, and looking inlo them 1 felt myself soften, so that I couldn’t hetp but
listen. I knew there were no people millions of years age, but I had (o hear the story anyway. “Now, these beings were a lot
Jike us,” Mac said. “They were born, they struggled, they died.”

That's when the strange thing happened in my head. It was likc being al the movies. [ don’t know how else to explain it.
I was seeing pictures in my mind of places that did not exist, places with people who couldn’t really be people. They were
so tall and thin and strange T knew they had to bc Manians or something. And T was hearing weird voices, thin little bird-
like voices. I was hearing Bible stories out of somcone clsc’s Bible, and seeing them acted out by Bible-people I could not
recognize. But Mac was only saying, “One day some of them understood what (hie universe was all about.”

“And vou came ail this way to 2l us, riglt?”" Davey asked.

“[ came all this way to tell someone,™ Mac said. “Not nceessarily you.”
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Mac was not crazy. He didn’t wink at me or anything like that, but hic knew that I was mad at Davey, and be was ieasing
himt for me. He was on my side. Hc was my friend. “What happened to all those people?” I asked.

*They migrated, you might say. They became part of the living universe.”

*They all died?” I asked, instantly heartsick.

“Their bodies died I suppose, but their minds, or their souls if you prefer, live on (o this very day.”

Davey stirred behind me, nervous, but he didn’t say anything. Still, his movement broke the spell a little and, sheepish, 1
let a bit of disbelief crecp back inlo iy voice. “I guess now you want to do the same thing they did.”

“That’s right.” As he spoke thosc twa words | heard and saw more stories, hundreds of stories, all in a flash, stories of
searchers who found what they were looking for, and of one searcher who, because he was a little 0o stubborn and a littie
toa proud, and because he wanted to do everything by himself, had to learn the hard way that everyone needs a litde help.
“I've come a fong way Lo be at this exact spot at this exact time. Or I should say,” and just then he chuckled again, “that
spot up there at the top of the hill about this time tomorrow.™

Davey gave us his rendition of the all-right-I'l-bite voice. “Okay, what’s so special about the muddle of Jowa in July?”

“Come back tomorrow and see.”

I said, “How will tomorrow be any different than today?” 1 was thinking, all my tomorrows scem the same from now
until the day I die.

Mac did not reply right away. He was listening to two jayhawks calling to each other from the trees, “Every now and
then,” he said, still listening, “the universe finds a place where life is ‘doing well” and a kind of concentration takes place
there. For a brief time a paradise comes into being, an Eden, a Golden Age, a perfect moment when all that was joins with
ali thal is to celebrate life and love and hope. When that happens, anyihing is possible.”

Davey said, *“This ain’t no Garden of Eden, Mac. Ask anybody.”

“There’s a depression on,” I said “No ‘Golden Age’ around here. Or hadn't you heard?”

“I admit the moment will be a brief one this time,” Mac said.

“We ought 1o lock you up in 1he looney bin,” Davey said.

“Yes, maybe we ought,” T agreed. “What did you waut to go and tcll us all this for? It’s crazy.”

“I just thought you might like to know. In a way, you'll be part of it. Everybady is part of it.” He starcd at me a second and it
gave me a chull. “Everybody is part of it,” he whispered, and [ knew that Davey couldn't hear him. “Some more so than others.”

He got up and 1 got up too, He held his hang out to me, and I almost 100k it, but at the last second [ didn’t, 1 dou’t know
why He moved past me and strode away towards town. Neither Davey nor 1 thought to stop him. What would we have done
with hiin anyway? It was dark by then. He was out of sight in two minutes.

f slood there a while listening to the crickets, rying to sort things out.

Davey said, “It’s late. We should be getting back.”

We started for home. Davey walked on one side of the road, and { walked on the other. I couldn’t think of anything to
say. The sky was huge and full of stars and I was so ful] of Mac’s unspoken storics that I felt I could reach up and hug the
whole universe. Of course, Mac was crazy. Or else I was. 1 knew somebody would come for Mac, but I didn’t waat it to
happen right away. [ wanted to hear ail those stories again, and 1 wanted to see all those strange places one more time, And
besides, sotnething was going 1o happen on Buckner's Hill, and T had fo be there when it did. it was important to Mac that |
be there. That was why he came a day early That was why he spoke to me the way he did. It would be better than Chicago.

Davey cleared his throat when we rcached my lanc. “We better... ©

*Let’s don't tell anyone, Davey,” I begged. “Let’s prelend it never happened ™

“You’re not thinking of going back there, are you?”

“No,"” T lied. “I just feel sorry for him.”

“Don’t. He's crazy.”

| said, “You’re right, Davey,” but I was thinking, you can’t tell me what to do when you're going 10 Chicago and
leaving me behind

“I'll keep quict about this,” he said, “but only if you promise to stay honie 1omorrow night. Will you promise?”

*Of course [ will. And don’t you be going out there either.”

“Don’t worry, I won't.”

“Wet all right then,” I said, tuming into the lane and walking away from him. “Maybe I’ll see you again before you go.”

“Sure you will,” he said. “I ain’t going till fall. T got to help Pa bring the corn in."

I didn’t slecp much that night. Davev would forgel about Chicago if T asked him the rigit way, but I was mad at fum,
and I wasn’t going to do it. I cried for a while, thinking about poor Mamma in her grave at the church, about Pappa and the
other children, about me and my Christian duty, about me and Davey. | saw mysetf as an old maid, shackled 1o a lifetime of
farm labor. I didn’t think anything 1 got from Mac on Buckner’s Hill could make up for all that.

All the next day, whilc T watched the boys do their chores, while I did my own, while I got Pappa’s supper, 1 kept hoping
Davey would come by and say he wasn’t going away. But Davey never came. Afier I did the dishes Pappa let me go without
a fuss. 1 just said [ saw Davey out by the road, and Pappa told me o git.

I waited a while to see if Davey would come for real, but he never did, so ¥ went on by myself. 1t was nice out and |
didn’t mind the walk I got to the track al the bottom of the hill before the sun weat down, but Mac wasn’t there I climbed
past the copsc of trees all the way to the top where therc were more trees, expecting to mect him there. Stili no Mac. 1 could
see for miles in all dircctions, but no mattcr where I looked Mac was nowhere (o be seen. A ways down the highway on the
other side of the cora field was Mr. McCarthy unhitching his team from his hay wagon, and I could see Mrs. Hathaway
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bringing m the wash so far away in the other dircction that I only guessed it was her. | could scc hundreds of acres of com
from hanzon to horizon, but I couldn’t see Mac anywhere.

hen, way down the road, back the way 1 hod come, fhere was one dark figure trudging along. My heart took a lenp
even as | wondered why he was coming from the wrong direction. And then I could tell from the way he walked that it
wash 1 Mac, 1t was Davey.

I'set down on the grass with my back 10 the road and waited for him. I guess | should have been nervous about what ]
would say to lim, or about what he would say to me, but iL was peaceful watching the birds, walching the wind play with
the com, watching it ripple the big green stalks in random patterns like waves in an ocean,

After a time [ heard Davey come up behind me. breathing heavy afier his climb, He didn’t say anything and [ didn’t turn
around. Everything got sl again and we let it stay like that for a long whilc.

“Anyway, it's a nice sunsel,” Davey said.

“Yes, it 15" I said. The clouds over our heads were already purple while those closer to the horizon were still pink and
red. I lay down 1n the long grass, carefully spreading my dress under me. I watched the clonds change colors as the sun
dipped below the horizon. Davey sat beside me and picked a long blade of grass, which he let dangle from his mouth From
the brook down below | heard a frog or two croaking, and somewhere the first cricket of the night chirped. A flock of birds
landed in the trees, paying no attention to Davey or me, going about their business, addressing one another in musical
tones.

“Hc was right about one thing,” I said. “It’s a perfect moment.”

Davey grunted, which I took for agreement.

1 drank 1t all 1n, and somichow it didn’t seem so bad anymore that I conld never leave the farm. It didn’t seem so hard
and cruel to be stuck, because in a sense we're all stuck, wherever we are. We can never get to that place that’s better than
the one we're at. [ knew 1 could say goodbye to Davey and still make a good life for myself, still be happy

And then I heard Mac’s voice. “I’m so glad you came,” he said. “Both of you.”

I propped myscif up on my elbows and there hc was, not three feot away. The last glow of the sunsct was on his face. but
he looked more like the hght was coming out of him, rather than falling on him He was a translucent porceiatn doii with a
creamy glow from tnside. “I just nced a little help now,” he said

He lield his hand out to me. I stood slowly, like [ was at church, and ook his hand in mine. His touch was warm, soft
and famihar. but nothing happened between us. There was a conuection, but not enongh of a connection. I lacked some-
tleng he needed.

Mac looked at Davcy. His eyes were like searchl ight beams, and Davey lit up in their glow. There was a question in the
air, but 1t was over mny head somehow, just that much foo high for me lo hear. It was too loud for Davey. He slepped back.

It's not going to work, I thought. Mac has comne all this way for nothing, It had something to do with being alone. He
was alone and T was alonc. Only we’rc not alone, | thought; we’re connected one 1o the other It's Davey that’s alone. {t’s
Davey, taking another step back away from us, that’s so terribly alone. [ held my free hand out to him 1 couldn't speak. |
couldn 't beg, Davey starcd at my hand with a look of surpnise on his face. [ thought he was going to run away. but then he
came (o me 1n a rush. He took my hand in both of his and kissed it.

A okt went through all three of us. Mac let go of my other hand. He sirciched his arms out, embracing everything.
feeling everything, just like me. The light inside him spread from his face to all the parts of his body. “Just in time,” he
sard His smile was wide, then wider, then wider still until it wasn’t really a smile at all anymore. It wasn't really Mac
anymore He got spread out somehow, so you couldn’t really tell where he was and where he wasn't. T'hen he was gong, but
only lus body was gone, because his mind was stitl there. He was almost where he wanted to be, but he was holding back,
holding back, hesitating as long as he dared, so we could feel some of what he was feeling.

Davey sighed, a long quict sigh of disbelief and longing. So did 1. It was like brcathing the sharp, cold air of morning
the day afier a big bhzzard when cverything 1s whitc and pusc. It was like being half-asleep int the parlor on Thanksgiving
with the ald falks remembering (o cach other over coffee and pic. Tt was like the whole congregation singing out loud on
Christinas day, and you just knew (hat if you could all sing like that forever there would be no need for heaven.

Mac was right. It didn’t last long. Oh, long enough for him, 1 guess. Long enough to move him along. Still ...

Barbara taps me on the shoulder as the driver siows dowa to make the driveway. “Wake up, Grandma We’re here ™ 1
open iy eyes. | haven't been steeping, but it’s OK if she thinks T have, The limousine stops by the back porch. There are
ten or eleven cars already parked by the barn.

Davey and I lived in this old house for more than sixly years. Every now and thea T would feel one of those moments
caming on. That’s when I would grab Davey and high-tail it 10 Buckner's Hill. We wonld stand and waich the sunset, and
alt our (rials and tribulations would 1urn pink and red and purple, and fade away, and leave us hand in hand in the cool
dark of cvening with the birds chittcring and the brook chuckling.

“I'can’t ever go to Florida,” I say, and Barbara’s frown deepens. “I want to Live right here in this very house ™ Barbara’s
frown decpens some wiore. Because onc of these days I'll be going up Buckner’s Hill again, and 1 won’t be alone when I get
1o the top.
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L.A.con lll 1996

A convention report by Evelyn C. Lecper
Copyright 1396 Evelyn C. Lecper

introduction

L.A.con 111, the S4th World Scicuce Fiction Convention, was held from 29 August through 2 Scptember 1996 in
Anaheim, California, There were approximately 6531 people attending,

L.A.con TiI did not start auspiciously for us, We were scheduled on a 5:15 PM nen-stop from Newark to Los Angcles,
but United called us at about 1 PM to tell us that (light was canceled. After some negotiation
{“No. we don’t want to leave from Kennedy”} we ended up on a 5:05 PM flight to Deaver,
connecting after an hour lay-over with a flight to Los Angeles, so we ended up arriving

almost an hour later than we had planncd. w\ ®
A |

Convention Center

The convention center and other facilitics were quite reasenable, although having

things spread out was a problem For example, the Voodoo Message Board was in the @
Marriott, making il inconvenient for people in the Hillon. (Yes, it’s available 24 hours a 5

day, which it wouldn’t have been if it had been in the convention center. Bu frorm looking at its
use, I would conclude that it would have been more useful to more people there.)

Also, if site sclection is opcn only during the samc 1ime as the panels, Dealers rooin,
and so on, it should be in the same location as them, i.,, the convention center. Huving Lo
break away from programeming (o run o another building to votc for site sclection is a real
nuisance. The other option, of course, is to have longer hours for site selection,

Registration/Program Books/Etc.

Registration was very fast, but then we were there at 8 AM-—along with ail the other jet-lagged East Coast fans. Onc of
the new features was that everyone got a ribbon (not just Press, Program Participants, eic.), this nbbon being where party
stickers could be placed. | used mine fo hold my Hugo nominee pins.

My suggestions last year for a Pocket Program were:

*[t should fit in a standard man’s shirt pocket.

[t should have daily grids which include all programming tracks. These should have a usefu! title, the participants,

room, and time. Evening grids should be part of the daily grids.

[t should have an index by participant.

*It should have an Art Show map, a Dealers room map, sitc maps, a street map, and pertinent local information (e.g,,

ATMs, drugstorcs, etc.). It is more important to fecate the restaurants on the map than the bookstores.
L. A.con liI came close to perfect on this. The Pocket Program, supplemented by the five daily grid sheets provided in the
registration packet, met all these requirements except the Art Show map, which is not really (in my opinion) a major
omission. And they said il couldn’t be done!

While T was not a program participant this year (meaning I have no comments on the Green Room), 1 did contributc to
the program, by providing copics of the movies Quest For Love and The Body Snatcher.

Art Show

Once again, lack of time mcant 1 didn’t get 1o the Art Show. Contributing to this was the fact that it was in the other
hatel, and I was mostly in the Convention Cenler or my own hotel.

Programming
Excluding gaming, films or autograph sessions, L.A.con III had 509 program items, by companson:
Intersection 501
Confrancisco 492
ConAdian unknowin
MagiCon 420
Chicon V 520

ConFiction 337
Norcascon 3 833
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Orne of the L.A con I commitee members at ConAdian observed about the “imbalance” of panels there, with more
panels devoted to gay and lesbian topics than to film and video (! hasten to add that this comznent was 1n fact accurate
rather than based on prejudice. One suspects it 15 harder to get knowledgeable media panelists 1n Winnipeg than m Los
Angcles ) But I notice L. A con 111 had ten panels on vanous aspects of Japanese SF and fandom, and twenty-four(!) items
on “Furry Fandom,” while having anly one peripheral panci on alternate histories Every convention has its own character,
and it can only stnve (o “please all of the people sowe of the tinie and some of the people all of the time.” although that 1s
unltkely, but it “can never please all of the people all of the time ™

L.A.con il also had 29 autograph scssions, 69 readings, and 78 gaming items Considering that some people can-
nected with L A con III thought previous conventions “over-programmed,” it 1s interesting that they ended up with about as
many items as other Worldcons. Ironically, they also had more “tracks” (or simultaneous programs) than the other conven-
tions, because L. A.con 1T has scheduled the panels mncty nunutes apart insicad of hourly While the panels were suppos-
cdly an hour long, with Lalf-hour intermissions between them, most panels scemed to expand to fill the time available.
Most of the items were in one of five slots cach day (10:00, 11:30, 13:00, 14:30, 16:00) msiead of eight (hourly from 10:00
io 17:00) The same number of itcins 1n fewer slots means more items per slol Instead of the usual ane or two items per slot
I was mterested in, there were (wo or three, or somelimes even four. The result was that not only could I sce fewer items
than usual, but also that T was abie 10 sec a smaller percentage of what I was intercsted 1n than usual.

One other change from Standard Operating Procedure was (liat there didn't seem to be assigncd maoderators, but rather
that each panel decided at the start of the panel who would nioderate—or 1n some cases. didn’t decide This was not always
successful, but then the standard method wasn’t perfect erther. Still, having a pre-deternuned moderator allows thal mod-
cralor to try to contact the other panclists ahead of time for discussion, and also lets the programnung commutiee choose
goed moderators instead of possibly having a loud and assertive, but completely unsuited, person clamm the Job

Overiooked Books and QOverrated Novels

For some reason, some ternfic books just don't sell Nobody’s cver heard of them. Others are taught tn college as
classics of the ficld, but no one can undersiand why Our panelists Iet you it an somc unknown classics you shouldn’t miss
whtle they dismiss some lofty ‘classics

Friday, 14:30

Charles N. Brown (m), Emma Bull, Patrick Nielsen Hayden, Jean Marc Lofficier

Brown started out by saying (hat he feels nonc of what nught be labeled “overrated” books are really overrated because,
after all, people do like them. Nielsen Hayden said that he thonght that what was wrong (and perbaps what made thus panc|
necessary) 18 that we have gone from a snbeulture which was passing on the secret information about which of tlus stuff is
good to a subculture that actually believes the packages “1 make those packages,” he said, “and they're all lies!”

Lofficicr gave another aspect (0 what Brown had said by saying, “1 do not constder that an overrated book 1s a bad
book ” (Bull noted that Loflicier was the “ouly one who did tus work before hand and showed up with notes.™) Bull also
warned, “Very ofter on pancls hke this you end up talking about the same books 1n both categories.”

These prelinunaries aside, the panelists began listing their overlooked books (also sometimes referred to as underraied
books). Brown listed The Well of the Unicorn and The Blue Star by Fletcher Pratt, A Specter Is Haunting Texas by Fritz
Leiber, West of the Sun and A Mirror For Obscervers by Edgar Pangborn, The Quincunx of Tyme by Jarmes Blish, and Beyond
This Horizon by Robert A Hernlein He gave a general recommendation for older fantasy, obscrving, “Today’s (antasy 1s
about fantasy mstead of being about worlds and characters ™

Niclscn Hayden’s overiooked books include e Hho Are About To by Joanna Russ, and Malzberg's serious ficlion about
the science fiction world: Ferovits World, Gather In the Hall of the Planets, Galaxies, and “Comdors.” (At [east same of
these are in The Passage of the Light from NESFA.) On the othier hand, he fell that Bimbaos of the Death Sun by Sharyn
McCrumb 1s overrated. not because it “makes horrible fun of people who deserve to be made horrible fun of,” but becausc it
was (in his opsmon} badly done

As overlooked, Lolicier listed Double Star by Robert A Heinlcin (although other panelists felt that couldn’t really be
considered overlooked), Candy Man by Vincent King, /aside by Dan Morgan, The Rose and The Ring of Ruvrnel by
Charles Harness. The Godwhale by T 1 Bass, and Lords of the Starstup by Mark Geston.

Swilchmg 1o overrated books, LofTicier mentioned Slan by A E Van Vogt (he said The Heapon Makers and Book of
Prath were belier), Star Maker by Olaf Stapledon (recommending nsicad Sivivs and Odd John), The Day of the Triffids by
john Wyndham {(he prefers The Kraken Wakes), Starstup Troopers by Robert A Heinlein (which he said was not only a
political tract. but an unsubtle one as well), and Solarrs by Stamslaw Lem (preferning The Invincible). (Someone noted that
Michael Kandel, Lem's current translator, thinks the older translatton of Solarts 1s very bad, but Lofficier said he had read
it 1n a French translation rather than an English onc.)

Nielsen Hayden asked Lofficier why, 1l he thought Starship Troopers was a political tract, he recommendchD(‘mb!e
Star, another political tract, and speculated that 1us was because Double Star was more 1n harmony with Loflicter’s (and
Nielsen Havden’s) own political beliefs ' )

Bull’s overlooked books include Fitzempress s Law by Diana Norman; Oh, Susannah by Kate Wilhelm, Enguie Suninier
by John Crowley: The Final Reflection by John M Ford (a Klingon historical novel with a Federatton framing sequence),
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Web of Angels, or anything else by Johu M. Ford; Possession by A S Byatt; One Hundred Years of Solitude by Gabriel
Garcia Marquez; and Like Water For Chocolate by Laura Esquivel. As she noted, “We have difficulty finding books doing
good things over there i the fiction section” as opposed to the science fiction section .

Bull said that her overrated books arc those that may have been good 1n therr tume but “have sat in their bottle too long
and gone to vinegar.” These include The Demolished AMan by Alfred Bester and Have Space Suit, Wil Travel by Robent A
Heinlemn

Brown added a fow morc overlooked books to s list: Gerfalcon by Lestic Barringer (a tnlogy), Fafierian (the spelling
may be off; 1 couldn’t find it listed anywhere) by Rafael Sabatint (which she said was the bass of Gordon Dickson’s
Dorsa1), King Solomon s Mines by H Rider Haggard, Om and Tros of Sumothrace by Talbot Mundy, and Kings In Winter by
Cecelia Holland Lofficier said he would also recommended Mundy’s “Nimgnm” books, but Brown thinks those are over-
rated. (So Bull's warning turned out correct afler all )

Nielsen Hayden recommended The Jerusafem Quartet by Edward Whittemore (Sirtar Tapestry, Jerusalem Poker, Nile
Shadows, and Jericho Mosaic). He also recommended Mervyn Peake's Giormenghast, prefacing 1t by saying, “It boggles my
mund that this 1s probably an aclual underrated novel to someone.” And he felt that while Steven upscale fantasy ts recog-
nized, he said, “1 want (o speak up for [Brust’s] other dumb fantasy adventures.” Someone in the audience mentioned 70
Reign In Hell, asking (f the reason for 1ts unavailability was that 1t had been attacked by Christian fundamentalists Buli
responded that if 7o Reign In Hell had been slammed by the 700 Club, 1t wonld have been wonderful for sales “We couldn't
get anybody to complain about the damn book ”

More books that Lofficier considered overraled were books he descnibed as “books 1 don’t get ™ some of the later Gene
Wolfe books (such as the “Long Sun” books), Neuromancer by William Gibson (which he agrees 15 scminal but not great,
saving The Girl Who Was Plugged In by James Tiptree, Jr, or IWeb of Angels by John M. Ford were better but came out too
early to be recognized), and most licensed books Regarding the latter, many people questioned whether these are really
rated highly to start with, and Nielsen Hayden noted that “to map a field of pop para-literature you really have to like the
mediocre stuff ” Nielsen Hayden said, “A really great substitute for sleeping pills 1s Dune,” and added, “I am bored with
world-bmlding [as a substitute for every other form of writing] ” Bull saxd that she enjoyed Dunre, te which Ntelsen Havden
replied, “We were taking different drugs 1n our own tume.” But Bull said that she had read it under very hot, dusty conds-
uons and so got a sort of Sensaround version Also, it was the first science ficuon based on ecology to make an smpression

Along the lines of overrated “classics,” Niclsen Hayden said “Stranger In a Strange Land 1s hogwash—was then and 15
now ” Niclsen Hayden also said “hard science fiction 1s a very recent invention” (of the last couple of years) which makes
spunious claims to be descended from Campbeifian science fiction Bull added that books that are overraled become dated
quickly, and ratchets and gears fall nto this category. Nielsen Hayden agreed, but noled that “Mission of Gravity or the best
work of Larry Niven does have a timclessncss that keeps 1t from being dated ” (One of Niven's works he cited was “Incon-
stant Moon,” recently made 1n1o an “Cuter Liunits” episode on Showtume.)

Niclsen Hayden said that, as an example, The Marching Morons by Frederik Pohl and Cymil Kornbluth datcs badly and
has an elttist Fiftics attitude that the world doesi’t have enough intellectuals and too many stupid people, when the reat
problem is that people who think they are smart do stupid things. Loflicier said that he thinks that Kim Stanley Robinson’s
“Mars” ulogy will dale badly 1n ten years

There was a discussion of the blurbs (bricfly mentioned at the beginning of the pancl) and Nielsen Hayden potnied out
that (he people writing those blurbs are also the peopie altending this convenlion. Or as Pogo satd,
“We have met the enemy and he 15 us.”

Religion in SF Books and Movies

“How has science fiction treated religion? Are all faiths created equal?” [Thanks to Mark for
taking notcs of the first part of tlus panel |
Friday, 16:00

Fr. John R. Blaker, Roby James, James Patrick Kelly, T Jackson King (m), Ross Paviac

Blaker started by saymg, “Ten ycars ago I don’t remember seeing (0o many of these panels (hat
didn’t break out in blows,” to wtuch the obvious reply was made: “Give us time.”

'he panel began with Blaker’s proposcd definition: “Religion 1s the human reaction to (he
presence of the divins or spirit—any of the manifold ways that happens.” In regard to some good
treatments of religion 1n science fiction, King inentioned Revolr In 2100 by Robert A, Heinlein, The
Incomplete Enchanter by L. Sprague de Camp, The Fountains of Paradise by Arthur C Clarke,
Walkabour Woman by Michacla Roessner, and Refread Shop by lumself (In my opinion, King
spent too much time describing hus own book at tlus point.)

Most of the panelists say they see much nore acceptance of religion and spirituality in
science fiction than there used to be. Kelly saxd, “In the [ast ten or fificen years, there has been a
change " Before, there was a strong anti-religion bias (“You were not saying prayers; you were
whipping out slide rules™) The question of alicn religions was raised, to which Kelly said, “So
what 1f those other guys out there belicve 1n something different?” When someone mentioned

i2
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ALHB4001 and life Mars, one of the panelists noted that the Vatican had said, “We’re aware of this, we've been thinking
aboul 11, we fave a position paper ™
Kelly said that to discuss tlus we nceded to ask, “Is the Divine an entire untverse that we can become part of, or1s it an

individual personality?” Pavlac responded, “Religion s an aticmpt to answer the following three mterrefated guestions:
*What 15 the muture of god?

*What 1s the nature of man?
*How does man properly relate o god and to man?
Pavlac also said here arc seven models of teligion (1 apologize for the bricf descriptions and any inaccuracy they have)
*atheisim (there ts no god)
*dewsm (there is a god who started things up but then stepped back)
*theism (god staried things up and is still involved)
*pantheism (all 15 one)
*panentheism (the universe 1s god’s body)
*fimte godism (god 15 1ot ommiscient or omatpotent), and
*polytheisim (there are many gods).

James sard that people 1nvolved with science often find “(lic subject of God { . | intellectually embarrassing, because it
couldn’t lend 1tsclf to those finc levels of definition we are used to dealing with.” She went on to say, “I don’t belong to an
orgamized rcligion—I"m Jewish,” but added that she has been mvolved m working with Benedictine monks She said that
mullennialism was onc of the driving forces for the interest 1n religion today Howcver, she added, “Spirtuality 1s not
necessarily Goed-centered, but 1s soul-ceniered.”

King said that Western religions have (lns dichotomy: God 15 out there and you arc here But othier religions (anumism,
etc ) don’t make this distinction At thus point, Blaker interjected, “This 1s religion 1o science fiction. so we probably should
mention some of that ” He started by observing that all the Bajorans (on Star frek LDeep Space 9) have the same religion,
and that this was a cominon science fiction “fault.” to which Pavlac responded that Babylon 5, on Lthe other hand. has a
great variely of religlons (Somcone asked, “If Stuclair saved (e Minban and Sinclair 1s Catholic, docs that make the
Munbari Catholic?” Blaker countered with, “Are Jesuits Catholic? Are Jesuits Chnistians?"} Bul the panelists did scem to
agree that science fiction needed to reflect better the vanety of religious practices

Kelly said that it 1s dilficult to introduce multiple religions on an alien world—it becotnes too complicated for the
reader (For that matter, we don't even understand the rcligions here that we grew up with ) Paviac said, “Writers writing
about religron are writing about something that they don’t know and don’t care about,” which sonie panchsts disagreed
about Again, Babylon 5 was mentioned, tlus tume “Passing Through Gethscinane,” an episode about forgiveness. repen-
tance, elc.

Relly though that we arc sceing the extinction of somc religions, the same as of soine languages, and might sce only a
very small number here Tius could happen on other plancts as well. James disagreed, saying we would continuc to have
thfferent religions because people are different “Spintuality 15 an experientiat thing ™ You are 1n a religion because you are
tike your co-religionists, but we arc not all alike Jawnes thought H interesting that Buddhism started 1n India, but it 1s no
longer dominant there, while 1t 15 doninant i other arcas {(Of course, the same s true of Christianity m the Maddle East )

Pavlac felt that “1n order for Judeo-Chnstianity to merge with Eastern religions, Judeo-Chnistianuty would have 10
surrender all i1s core values and we just amn’t going to do it.” As I noted later, there 1s no such religion as “Judeo-Christian-
1ty” and the use of the term seems to me cuther wishlul thinking that we arc all the same, or a specific political agenda to
attempt o make Chrishianity (usually fundamentalist Protestantism) seem much more universal than 1t 1s As someone
noted. linguistically “Judeo-Christianity” makes Judaism subservient 1o Christiamty, and people who use it should consider
if they would be as sanguine about the terin “Chnsto-Judaism™ (or cven meore historically parallel, “Chnsto-Islam”). The
term “Judeo-Chnistianty” also excludes Islam, wiich 1s clearly of the same tree, and any stmifanties between Judaism and
Chnstiamty scem lo extend to Islam as well A betwer term might perhaps be “the Abrabamic faiths

Someone clanned that 1n sctence fiction, we never go where there are basically the same religions as ours Someonc
else gave the connier-cxample of “The Man" by Ray Bradbury. Somecne else said that Zoroasterism is never used as a
science ficlion premise No one had a counter-example to tlus /Nor true: Bill the Galactic Hero (Harry Harrison) was
NeoZoroastrian— ed | Someone asked if there 1s an attitude 1 the religious world that hates mythology, 10 which Blaker
replicd, “There 1s a de-imvthologrzing trend among some theologians 1n many faiths.”

Someone asked, “Why did publishers started putting out books on Chrishian themes? Arc they no longer afrad of
getting inta sectarian dispules?’ Paviac said he didn’t really see thus happening. Rather, peopie say, “I've read C S, Lewis;
now whar'" He did mention one book, This Present Darkness by Frank E Peretti. wlnch 1s Chiristian science fiction and
sold 1,800,000 copies Kelly sard that 1f we do see tlus trend, it may be because books can be successful with smaller sales
now, because they can be targeted better, so publishers are more wiliing to aim for niche markets using “pimpoint muarket-
ing ” Blaker thought it was a “mllenial thing”—religious bookstores are sprouting up like weeds. Somconc in the
audience said that the perception 1s that publishers and cditors arc atheist so they publish only things that support that
Pavlac seemed to agree, saying (hat he tlunks publishers are religiously inotivated; Kelly strongly demied tlns ‘

Someone asked that since we compare God to oursclves and tie 1nto our environment, what would a god 11 an alien

environment ook like? Blaker agreed {ius was an interesting question, but warned, “You’re trying 1o tell a story that people
{1
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will want to rcad,” and making 1t foe alten would not work King smid, “Can we wriie afien aliens, and if we could, would
they be worth reading about?”

An audience member smd, “In the introduction to Sacred Vistons, Andrew Grecley suggests Catholicism {its better wath
science fiction than Protestanusin,” with wlich Blaker disagreed, saying, “Greeley 1s kniown as the man without an unpub-
lished thought—by his bishop ™ Pavlac somewhat agreed, however, saying, “Caiholics have a better handle on mystrcism
than Protestants do.”

Anather audience member suggested that religion now 1s inore ritualistic and less theological-—more like Graeco-
Roman cullure than like carly Judaism or Christiamity He potnted 1o our polifical conventions as a sort of “civic religion”
centering on ntual. Blaker said that as far as that went, the Catholic Church had the oldest burcaucracy 1o the world. James
quoted, “Rutual 1s not a path; it 1s a reminder that there 1s a path”

For further reading, there 1s a Christian Fandom Recommended Reading List at www enteract com/~rpaviac/
cinfandm him (with more informatian about the organization “Christian Fandom™), and a Jewish science fiction bibliogra-
phy al www geocitics com/Athens/4208/jewishst bl

Miscellaneous

1 presented (he Sidewtse Award for Alternate Histoty (Short Foria) (o Stephen Baxter (at one of hus panels) for lus story
“Brgantia’s Angels ” The other two winners, Paul 1 McAuley (Long Form, Pasquale s Angel) and L. Sprague deCamp
(Special Actuevement) were not present at L.A.con 11

We had a Malaysian dinner with Peter Reiher, a Net friend, and afterwards talked with Bruce Burdsck about our
various travels (he had just returned from Eastern Europc) We dropped n at the Boston 1n 2003 /Noreascon 1 Silver
Anmiversary party and the Australia in 99 party. While the fact that the party tooms opened onto the Hilton lanar made the
rooms much less crowded, I'm still not a party anumal, so you’i] have (o get your party reports elsewhere

Overrated Films and Overlooked Movies

“Thicre arc some films with a bad reputation but which arc really quite good There arc some films wath a good rep
which arc just dogmeat A few highly opimontated film fans will discuss these overrated films and overlooked movies with
the aide of the audience.”

Frday, 10:00

John L Flynn, Don Glul, Ric Meyers, Bill Wauren (m)

As with the sumlar panel on books, a caveat was given, (s ume by Warren: Overraled movies are not necessarily bad,
and underrated ones are not necessarily great. For cxample, he said that Vertigo 1s overrated but stitl good, and Return of
Dracula s underrated without being greal

Flynn’s overlooked films inchude The Man Who Laughs aml Selaris. On the other hand, he thinks Buckaroo Banzai 1s
overraied Meyers thinks Refurn of the Jedi 1s overrated and explamed why According to him, the previous fils lefi lots of
“trap doors™ to allow actors to leave, but when none left, these threads were just dropped 1nstead of dealt with. Il also listed
Diamonds Are Forever as overrated, but felt that On Her Aajesty s Secrei Service was wnderrated (if not exactly over-
looked).

Warren said that he thoughi that John Carpenter is most overrated director 1n history of horror cinema, based 1n large
patt on hus opinion of Halloween Myers thunks that 1n that film 1t’s a lot of different people under the mask, and Michacl
Myers 15 Just masterminding 1t. Glut noted that most horror directors today staricd out with a good film—Stuart Gordon
(Re-Animator), John Carpenicr (Dard Star), George Romero (Night of the Living Deady—but then sank David Cronenberg,
tie satd, 15 the exception Warren added, “No maticr how bad a director Carpenter 1s, lic 1s a worse writer ” Warren said that
James Cameron was the opposite of John Carpenter, a better director than he 1s a writer

Meyers gave the following guidclines: If thc movie starts out with an acnal shot of the city it takes place w, 1Us
probably a bad ihm When the hero becomes a reckless endangerment (as in The Rack), it’s a sign of a bad film If the mamn
character ts a jerk, it’s probably a bad film (for example, the remake of The Thmg with Kurt Russell destroying the com-
puter 1 a moment of irntation) If Randy Quand 15 1n the movie, go home.

Someone asked about Rudlcy Scott; the panelists felt he 1s not overrated Meyers said that Bladerunner siarted well, but
cnded poorly (like 95% of all movies) Meyers said Ins favorite bad science fiction science 15 1n Independence Day (too
obvious a target, tn my opinion) Flyna said that thes reminded bit thal Batitle In Outer Space was overlooked Warren
noted that Jndependence Day nipped off War of the Worlds and Earth vs the Flying Saucers and would have nipped off morc
English-language alien invasion {ilms except that was all there were

Warren felt that 7he /nnocents was overrated, because Kerr 15 2 shade hystencal, and the film can’t decide if the ghosts are
real or not. Glut and Meyers disagreed. Glut said The Jnnocents 15 a scary movie; the Freddy Kruger movies are fun movies, but
they're not scary. Warren sard that ambigurty should be buth into the material; there showldn’t be a check!ist for it Another
overrated film Warren listed was Nigii of the Living Dead (stolen from Mathcson'’s Last Adan On Earth) Glut felt that many
Lugosi ftltns were overrated; while he was a good aclor, he was at the mercy of hus dircctor Glut sard that he thou ght House of
Dracula was overrated, but that House of Frankenstein was overiooked Meyers thought Godzilla s Revenge was overrated (it’s
hard to believe anyone rates it lugh enough (o call it overrated), but that Destroy All Monsters was overlooked
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Warren thought Tod Slaughter films in gencral were overlooked, saylig that Tod Slaughter makes Vincent Price
look like Robert Stack On the other hand, he thought /7ighlander overrated, saying it had a Frenchman playing a
Scotsman explaining haggis to a Scotsinan playing an Egyptian disguised as a Spaniard Also, no one seems 10
notice that a parking lot has blown up Regarding the immortahity motif, he says that the Highlander is fighting all
the other imunortals so that lie can be the tast one—and so die Why not just let them cut his head of!™ Warren
quoted Woody Allen: “] do not want 1o achieve imwortality through my work I want to achieve immortalily through
not dying.”

Glut thought Star Hars and Ratders of the Lost Ark werce overrated In the latter, for example, Indiana Jones does
nothing heroic, and basically murders the Arab who had the sword And the acting in the former was pretty bad (except for
Peter Cushing) Tius ted to a discussion of acting. Meyers said, “Sometimes better actors don’t come aver as well on
screen ” He observed that Steve McQueen out-acted Hoffinan in Paprilon, because you could sec that Hoffman was working,
but McQueen was “just there ™ (For Marathon Man, Hoffinan stayed awake thirty-six hours for a scene 1n which his
character had been awake thirty-six hours, leading Laurence Olivier to ask, “My dear boy, have you ever constdered
acting?”)

Glut sad he recently rewatched Inherit the Wind, and thought that Spencer Tracy was a real characier, while I'redenie
March was acting Warren said that March did both 1n Dz Jeky!! and Mr. Hyde, convincing as Hyde but unconvincing as
Jekyll. Mevers said that another problem was that Hollywood has no 1dea how to make realistic villains or realistic heroes
{except tn 4pofio 13) Further recommendations frotn Glut were The Colossus of New York, Tormented, One Million Years
8 C., and Tod Browning’s films {though he felt that Browmng'’s Freaks was overrated).

Mecyers mentioned Sergio Corbucci mavies, Nicholas Roeg’s Don t Look Now, Kenji Masumt’s films (such as Zatorchi),
Honneidal, House On Haunted Hill, and Five Million Years To Earth. Flynn thought Brem Stoker s Dracula, Theater of
Blood, Dragonsiaver Alphaville, La Jetee, and Quest FFor Love were overlooked Warren mentioned The Quiet Earth

Warren listed Non-Stop New York, It Came From Quter Space, Donovan s Brain, Magnetic Monsters, Not of Tims
Larth, X the Unknown, I Was a Teenage Werewolf, Kronos, The Monolith Monsters, It Challenged the World, The Day the
Zarth Caughl Fire, The Werewolf, I Madman, Manitou, Horror Express, It!, Dracula Prince of Darkness, the Hammer
Mummy, The Hidden, Trancers, Strange Invaders, Android, Alien, the Invasion of Bady Snatchers remake, The Man Who
Fell To Earth, and Seconds. (It sounds like he thuks everything 1s overlooked.)

Someone asked about “guilty pleasures” (not really parnt of this panel) Warren named The Amazing Colossal Man and
Attack of the Crab Monsters Flynn’s was Deatlt Race 2000, Meyers’s was Espy, Glut s was The George Raft Story

Someone in the audience felt Texas Chamnsaw Massacre was overrated, but Meyers sawd that tlus is the best portrayal of
psyclios Hollywood has done. Someone elsc suggesicd that The ffounting was overlooked. The panel felt 1t was not, but that
The Uminvited was, as well as The Wicker AMarn 1 mentioncd George Romero’s Kmghtriders as overlooked and Warren
agreed Meyers thought The Last Valley was overlooked Mark Leeper suggested Rocketeer, Something Wicked This Way
Comes, and Exorcist I as overlooked, at which Meyers nearly keeled over 1n shock, saymg “I’m not saying you re a bad
guy You may be a wonderful guy, but let’s never talk ™ Warren, on the other hand, thought that the onginal Exorcist was
overtated He also agreed that Soinething Wicked This Win Comes resonates the way a Bradbury story should Other
overlooked films mentioned by the audience wicluded Drocula’s Daughter and Black Sunday, as well as Fatd Sase. wlich
suffered from following Dr. Strangeiove,

The Future Of Religion

“What should we expeclt from our many religions as we enler the new century? If we ever leave Earth will we take our
religions with us? Should we?”

Friday, 11:30

Fr John Blaker, David Honigsberg, Alexandra Honigsberg, J. Gregory Keyes, James Morrow {(m), Ross Pavlac

A Honugsberg 1s a pricst candidate  the Old Catholic Church at Unign Theological Seminary. (The Cld
Cathelic Church has been sphit off from the Roman Catholic Church for several hundred years and has ordained
women and masried priests since 1ts beginning ) D Hontgsberg s a rabbinical candidate at Union Theological
Seminary This makes their marriage interesting. Keyes 1s an anthropologist working on an alternate lustory fantasy
of Isaac Newton and theology Blaker 1s a Roman Catholic pricst ordained just three months ago who started by
saying. “As far as the future of religion, mine has had a good track record, 1n terms of staying power tf nothing
¢lse.” D Honigsberg responded, “My religion has a pretty good track record too, I should mention,” Morrow has
wrilten many bocks on religious themes; he described s latesl. Blameless In Abaddon, as 3 reteiling of the book of
Job. He suggested the panelists talk about refigious understanding and the wteraction with the physical world

D. Homgsberg said he would like to see more ecumenicalism and dialogue, and “a movement away from the
ngid scrunary structures” and back to a more open seminary system A, Homsgsberg said, “There 15 a big difference
between faith and religion. Faith 1s how you feel Religion, at its best, 1s a conunumty expression of how these
pcrsonal faiths relate (o deity on a common ground,” Periiaps 1n response to Morrow’s suggestion, she sawd that as
far as science weunl, *Science becomes not a threal  but a confirmation and a rejoicing 10 the wonders of the

umverse.”
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As was noted by Roby James in yesterday’s “Religion 1n SF” panel, Honigsberg cmphasized that we are not all thinking
the same things and just calfing it different names But Paviac sees more of an interfath trend, and searchung for core
values and tntsrests in the various faiths For example, he said that liberal Lutherans and Episcopaltans have more
common with each other than with the more conservative members of their own faiths

Blaker tlunks that the masstve denial of death in United States will cause people trouble 1if they have written off
religious things Morrow responded, “Religion 1s the engine fueling the denial of death, not bailing us out." Pavlac thunks
atheism will die out and that the final battle will be berween Western and Easlern religions (There followed a discussion of
whether atheism 1s a religion, or perhaps a farth, with Morrow on Pavlac on opposite sides, with Morrow stating emphati-
cally: | don’t think atheism 1s a religion, Ross.”) Pavlac again listed the seven types of religion (see “Religion in SF”
panel),

Keyes satd he works with coherent societies where everyone believes the same thing, 1s related to each other and so on
[n these societies, there 1s no sense of choice i religion. But 1n our culture, Keyes said, “Religion 1s a sort of a consumer
product, 1n the sense that you can shop around and choose ” He described flus as “perhaps the antithesis of faith ” Aleng the
same lines, he liked the filin Black Robe because the Jeswit priest did not “go native” and decide the Hurons were right
Several panelists noted that syncretisin made very little sense to theologians of the past.

Morrow asked, (f we travel into space, what happens to our geographic-based beliefs (Mecca, Bethlehem, Mt Sina1)?
A Honigsberg reminded the audience that hundreds of years ago, these places were very remote to most believers, and they
would never travel to them anyway A. Homigsberg thinks 1 space there will be a return to house warship rather than big
churches (It’s 1ntcresting to note that In the Jew In the Lotus by Rodger Kamenctz, one of the things the Jews say kept
Judatsm alive through the Diaspora is the large amount of the rehgion based (n the home rather than i a temple. and
suggested a similar transition nught help Tibetan Buddhism through its pertod of exile )

Pavlac said that space travelers will have an advantage over previous travelers in that they will be able to take their
sacred writings Earthly travelers often could not, wlhich 1s why Japanese Christianity from the seventeenth through
nineteenth centunes had no wnitings to work from and became quife divergent Blaker sees an incorporation of locat beliefs
tnto our religions (assuming we find (nhabstants with loca) belefs) Morrow agreed, saying “The measure of a religion’s
potential and future 15 1ts plasticity.” Pavlac again returned to ais theme of core belicfs (as opposed, I suppose, to external
belicfs being adopted), saying that “low church” 1s greatly different from Greek Orthodox, but holds the same core values
and beliefs. D Homigsberg said that in Judatsm the Passover seder may 1ncorporate the Exodus from earth along with the
Exodus from Egypt (Even now, many Seders incorporate other liberation themes, including Holocaust remembrance.) A
Homgsberg added that these sorts of changes are important, because “ritual helps put progressions of life into concrete
expressions ™

D Honmigsberg obscrved that orgamized religion doesn’t propagate animosity as much as congregations do, though A
Honigsberg observed that orthodoxy by its nature 15 exclusionary Keyes felt that doctrinal differences are often political
diferences that are rubber-stamped with doctrinal approval On a more pessimistic note, Blaker reminded us, “Whatever
people care about deeply, they're going to kill other people for” Keyes sard that while religion was sometlung peoplie cared
about, 1t was also about “How do I get what T want?” One panelist noted that most theologians agreed that “God doesn’t
deal :n litle red wagons.” (Or as someone else put it. “God is not a cargo-cult deity ™)

Someone 1n the audience asked whether “extraordinary religion” (wlich they defined as formed, such as Christianity)
would give way to “ordinary religion” (or unformed, such as New Age) The panelists noted that there were a fof of assump-
tions in the question as phrased, so many that it was probably unanswerable D Honigsberg satd that we have etther “a
melting pot or a tossed salad,” but don’t hiave the smne tribal mentalities and beliefs that other cultures do. Another audi-
ence question was paraphrased by Morrow as, “Doesn’t conversion cut both ways, particularly when dealing with creatures
breathing methane? Blaker thougiit that we had some ntercsting exaiples here, particularly Voudon and Saniena as
fusions of Catholicisin and African rchigions. D Homigsberg thought “a faithquake wilt probably affect both cultures ”
There will be some cross-fertilization, and people will come out stronger and more open A Honigsberg said that large
mass conversions come with a war but don’t tast But those who come to help first, rather than conquer, often encourage
people to ask what drives them to try to help people, and this leads to more lasling conversions. Pavlac agreed, saying
“Celuie Chastianity spread on the power of 1ts ideas, and the character of the people spreading 1t.”

Someone 1n the audience asked the panclists, “How can you claim to fatrly represent religion?” 1o which one of the
panelists replied, “We don’t deternune what pancls we're on; a lugher power does that.” Someone else asked about life on
Mars D. Homigsberg pomnted out that Judaisin refers to God as “King of the Universe.” To which Morrow added, “I've
always liked that line from the Jewish prayers: ‘King of the Umiverse’—what a science fictional ideal”

An audience member asked if new revelatrons will occur in Judaism and Catholicism: Blaker said no: that's one of the
dogmas (at least for general revelation, though individual revelation 1s a separate 1ssuc) D Homgsberg was not sure.

Rabbis will continue to wrestle with questions to remnterpret the Law for the fime and place; the Law 1s active.” And A
Honigsberg agreed, saying that evolution changes tlungs so much that they may look like revelation Pavlac agreed for a
different reason: “God always reserves the right to make new revelations if he chooses.”
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Funny Stories From Science Research and Development

“Our panetists will entertazn you (and frighten you) with personal experiences and other true
stories about the R&D business ™

Fnday, 13 00

Dr. Jim Busby, Dave Clements (m), Howard Dawvidsen, Bill Higgins, Charfes S Tritt

Thus panel was apparently oniginally titled “Tall Tecluical Tales ™ In any case, my rendi-
non of 1t would be sadly infenor to the original, so T will not try for as extenstve a description
as usual, but rather just for a sense of the panel, Since ajl the panels were recorded, #f you're
really mterested, you might inquere about the tape

Higgins started by saving, “My job 1s now—=Cod help me—radiation safety.” Davidson
observed, “Onc of most dangerous things a researcher can have these days 1s macho,” and
then went on to describe someone pipelting 2 dangerous radicaclive substance by nerely
inhaling on the pipctte when someone slammed a door, causing a rapid intake of breath
Apparently there was some treatiment involving keeping the person on beer for a week, but he
was also told to get a vasectomy. After a panetist’s co-worker burncd out lus radiation badge,
he borrowed someone else’s

Busby noted that at one poiat they put the gyroscope th backwards 1n a Jupiter rocket {Some-
one later told of a Navy scaman who put the fuse m a depth charge 1n backwards, Asked why, he
replied, “I put the fuse 1n the other way and it went in so easily T knew that couldn’t be correct for
Navy equipireut.”) Someone else descnibed safety inspectors complaiming about meaningless wires
without noting they were wriling their réports on a 50-gallon drum of hexane.

Clements told of someone gargling with liquud mtrogen, which shocked the ptaque off his teeth,
but then he swallowed As the liqud gasified and expanded he discovered that he needed to go Lo
the toilet, but didn’t quite make 1t He also belched for a rminute solid. Higgins said that he liked
liquid nitrogen ice cream, where you pour liquid nitrogen 1nto the bow! with (he ingredtents and stir like a madman Liquid
nitrogen will also remove floor tiles rather spectacularly Busby said that at Peenemunde the workers drank up the alcohol
that was intended for rockets, so thie manufaclurers added a chemical to the alcohol that caused burning urination

Clements talked about starting barbecues with oxygen from oxyacetylene torches, or soaking charcoal briquettes in
liquid oxygen (o make a high explosive. Sealing cryogens i plastic boltles also makes big cxplosions.

Someone reporicd coming 1 one morming to check (he earthquake data and found out there had been an earthquake,
worldwide, 9.7 on the Richter scale, with one casualty Ii turiis out that tlus 1s how an Al program interpreted the headline,
“Pope's Death Rocks World.” (I ran across a story about a story about the Hiroshima exhibit at the Smithsoman in a
newsgroup devoted to gay and fesbian tssues It turns out thar 1n the story were the words “Enola Gay.”) Marvin Minsky,
who 15 very bald, almost became (he {irst person to be killed by a robot Tt scems the robot had been taught to play Ping-
Pong. .

Someonc who worked at astronoinical observatorics said that when you're working at 14,000 feet, you get rather stupid
fromn lack of oxvgen For example, someone at an observatory called down 1o say, “I have this piece of metal T have cut it
three {1mcs and 1t’s still too short to fil 1n {he slot.” Other cautions mcluded:

Don’t put a nuclear magnctic resonator next to train tracks ar parking lots
Don’t usc an alunnum pol with lye
Somiconc 1n Wisconsin decided his bicycle tires needed air, so inflated them outside while it was 20 degrees below
zero Then hie brought the bike inside
Don’t throw your wallet (with credit cards) through an MRI chamber Don't do just about anythung with iron or
steel near an MR1 chamber
The panclists reminded us that accidents usually need dosh design ervor and operalions ersor.

Dinosaurs

“A panel of experts tell all, Or some. Like, what’s the real story betund the changing shape of broatosaurus heads And
how come we never see the skelctons of baby dinosaurs. Were (hey warm-blooded or coid-blooded?”

Friday, 16:00

Greg Bear (m), Stephen Dedman, Don Glut, Robert J. Sawyer

Sawyer started by saying, “The nce thing about dinosaurs 1s that everytinng keeps changing and things keep being
discovered all tume.” For example, hey recently deterinuned the shape of dinosaur pupils by examining the bones around the
eyes. (No, [ don’t understand how ) Dedman thought there was motre: “They re wonderful creatures but we’re perfectly safe
from them ” Or as he later said, “Big, ficree, and extinct.” Sawyer added, “Also alien,” and they rcally existed And finaily,
they have the elements of a murder mystenn Glut said that taxonoiny s changing constantly For example, gorgosaurus and
albertosawrus uscd to be considered (wo separate species Then 1t was decided they were really the same, Now the pendulum
15 swinging back, and hey are agam considered different “They used to say (hat palcontology 1s a dead science.”
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Birds are now officially classificd as dinosaurs but Sawyer said, “For most of us there 15
2 qualitative difference between fyrannosaurus rex and a pigeon ™ However, Sawyer said
there 15 also an “overwhelming destre, sometimes to supersede the evidence, to say
they’re not extinct ”

Bear had just finished a sequel to Doyle’s Lost World, and remarked that many
paleontologists get mto science fiction because of their interest in dinosaurs For example, Phul
Curry became an Edgar Rice Burroughs fan from wanting to read fiction about paleontalogy In
other media, Glut just directed “Dinosaur Valley Girls.” (As he said, “You've heard of dinosaur
DNA? Thus 1s dinosaur T&A.”)

Someone cited a Ray Bradbury story titled “Apart from a Danosaur, What Do Yon Want 1o
V'I‘-l-\' Be When You Grow Up?” There s also an annual “DinoFest,” sort of like a Worldcon for

dinosaur fans. At the mention of Raptor Red (which Bear had read and liked), the panchists said
that the tenn “raptor” 1s being misused (or bemg changed) For example, the Toronto basketball team 1s called Raptaors and
uses a dinosaur as its emblem Sawyer thought that Jurassic Park used “T réx”™ and “raptor” to protect the trademarks of
toys, but others pointed out that they did usc “velociraptor™ as well

In Hollywood, many spectal effects peaple don’t see dinosaurs as amumals; they see them as monsters, 5o accuracy
means notlung, But to people who understand dinosaurs, what Hollywood does 1s the same as giving an elephant two
trunks, or the saine as having crocodiles, kangaroos, and giraffes in same scene in a movie In Fantasia, for example,
dinosaurs have three claws because Walt Disney thouglit it looked belter than the more accurale two claws Also, the well-
known waving tails looked cool, but are inaccurate

The pendulum seem to be balancing off between warm- and cold-blooded, Small therapods were probably endothermuc;
large ones were probably exotlermic. The problem 1s that we keep looking for an answer as an analogue of present-day
animals As Bear said, “We have to stop thinking 1n terms of “this or that ** For exampie, tuna (and moths) arc hot-
bleoded, but only whea they are moving.

The Retro-Hugo Award Ceremony

“In contrast to Sunday might's Hugo Awards presentation, we are proud te present the Retro-Hugos, dating back to
1945 for works that bad gone unrecognized The winners of the Retro-Hugos will be announced here
Faday, 17:00
Raobeit Silverberg, Toastmaster
And the wutners were:
Novel: “The Mule,” by Isaac Asimov {(4stounding, November-Deccmber 1943, also Part II of Foundation and
Empire)
Novella; Animal Farm, by Gearge Orwell (Secker and Warburg; Harcourt Brace; eic )
Novelette: “First Contact,” by Murray Leinster (Astounding, May 1945)
Short Story: “Unconunon Sense,” by Hal Clement (4stounding, Scpicinber 1945)
Dramatic Presentation: 7hr Picture of Dortan Gray (MGM) Pandro S Berman, producer; Albert Lewin, direclor
and screenplay
Professional Editor: John W Campbell, v (Astounding Science Fiction)
Professionat Artist: Virgil Finlay
Fanzine: Voice of the Imagt-Nation, edited by Forrest J Ackerman
Fan Wniter: Forrest J. Ackerman
Fan Artist: William Rotsler
Robert Silverberg described science fiction in 1946 by saying, “Science fiction was smaller It was quicter, Why, the tnlogy
had barely been nvenied " Of fandom, he said. “The numeograph machine was the Inicrnet of the day” He also said that he
believed that he and Forry Ackerman are the only peopie to have attended all the Hugo ceremonies
So far as I could tell, there was morc question as 1o whether Clinton would get re-nominated than whether Campbell would
wu as Best Professional Editor The other categones had somewhat more competition, and the fan awards gencrated a fair
amount of controversy as to whether they accurately represented what would have won n 1946, or what today’s fans prefer
Techmicaily, the award ceremony was marred by an over-complicated design: Silverberg would read the names of the fiction
nomunces, then slides of the ortgmal appearance (including the illustrations) would be shown wlile a voice-over read an excerpt
There were a few problems, however First, there was not enough time (or sufficient cuemg) for Silverberg to read the name of
cach selection. Second, the slides and the audio excerpts were not in the same order And lastly, whoever was runmung the slides
didn’t know how long the andio excerpts were or how many stides were for each and tended to run ahead and then back up 1
read all the stories and 7 found thus confusing, I can only tmagine how it was for sonicone who was unfamihar with the stories
(It probably was like Silverberg's expenence 1 reading A. E. Van Vogt's Horid of Null-A. He was reading it 1n senal form, 1n
magazmes he bought used—and n the order he bought them. So first he read the sccond installment, then the thurd, and finally
the first.)
I had to leave a bit early, because we had arranged to mect fiends for dinner at 6:30, tlunking that fewer Hugos would be a
shorter ceremony, but the fact that it started filtecen minutes late may have been the main problem there
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Treks Not Taken

“With musical accompamment, Steven R. Boyelt reads and performs selections from his sicw book, “Treks Not Taken”,
Star Trek vignettes as if written by Anne Rice, Ernest Hommgway, Herman Melville, 1 D Salinger, and Jack Kerouac.”

Friday, 2:00 .

Steven R. Boyeit

Actually, the authors Boyett did at tus performance were ). D Salinger (“Crusher 1n the Rye”), Anlhony Burgess (“A
Clockwork Data™), Herman Melvilic ("Moby Trek™), and Jack Kerouac (“"On the Bridge”) Sample: “Call me 1iresponsible
Some ycears ago—the stardate 18 unnnportant now—the rresistible motivation of several outstanding warrants and the
ceriainty of my rmpecunions nature, caused me to enlist about a Federation starship, for just as some men hold the bnny Sea
in their hearts, I have empty Space i my head.”

Boyelt also occasionally made astdes to the audieace, inchuding “1t’s scary how well 1 fits,” and “1 don’t hunk 1l makes
any less sense than last year’s Star [k scason ” I lughly recommend the book (Sneaker Press/Midmglu Giralffis, ISBN 1-
882813-05-7, $12 93), which satirizcs seventeen more authors If you can't find it 1n your local bookstore, 1t can be ordered
from Mark Ziesing (P O Hox 76, Shangletown CA 96088, www ziesing com)

Partles

The only pasty I went to was the Readercon party Next year’s Readercon Guest of Honor is Kim Stanley Robinson—it
should be a good one.

Death of the Book

“It’s been predicted several times but 1t still husa’t amved What’s keeping books around? What are the alternatives?
Wiy aren’t they making a louder noise?”

Saturday, 10:00

Steven R. Boyett (m), John Clute, Jessie Horsing, Martha Soukup, Michaet J Ward

Horsing was added at the last ininute by Boyett, who fcft there should be a publisher on the panel Perhaps, but Horsing
was not the best chorce as she seemed (o be discussing a diflerent question than the rest of the panelists, and also shouting
them down too much of the time,

The panehists began by trying to distinguish between (he book as something that 1s rcad and the book as a physical
object, Which the panelists were supposed to be discussing was a matier of conjecture.

Ward works at Adobe, which 1s looking at using a program called Acrobat for implementing the personal electronic
book Boyett was curious about this: “Why are we looking for a substitutc?” to which Ward responded. “Who's looking for a
substitute?” Even a muddle ground s controversial, Boyeit obscrved, “A lot of writers’ gat reaction 1s to resist [the 1dea of
books on demand] " One panclist quoled a recent essay by Salman Rushdic, winch refutes the 1dea that people don’t want
books any more; they want smulti-media (Umberto Eco also took the same postiion i an arucle reprinted m the Borld Press
Review). And many companies who went the multi-media route have gone out of business

There 1s the 1ssue of the death of reading versus the death of books: Are people reading more now than ever? Panclists
said that more books arc being sold by fewer authors than ever before, but that this didn’t really answer whether people
were rcading more (albeit from fewer authors) Soukup noted. however, thal a grven author 1s more concerncd about how
well s/he 1s downg rather than whether Danielle Steel is sclling four times as much “Writers have no phitosaphical sensc,
they have philosophical agendas " Soukup also noted that “short siory writers get no response,” at least outside the some-
whal specialized world of science fiction  Another problem in analyzing readership, or at least in our analyzing rcadership
as a thought exercise, 1s that book rcadcers hang around together and think everyone reads books

Returmng to the multi-media “revolution,” Clute said, “Everybady felt that the technology [of mullimedia] led expen-
ence.” However, reading 1s different from using multimedia. Reading a story 15 “recogntzing” the author’s story. We wanl
that rather than hypermedia. multi-cnding stories, becausc we get to ercatc options in our daydreams; we wan( story-icliess
to tell #hesr stories In other words, readers do not want active participation m the process. And as Boyett said, “A writer
who abrogates fus auctonal authorily/responsibility 1s not a writer ” Along these lines, Soukup pomted out that even three-
year-olds distingush between playing a game with rules that they can change and reading a book that bas (o be the same
each time Woe betide the parent who doesn’t read the book cxacily the same way as last night

But Boyett said, “The book 1s changing as a perceived cntity.™ He talked a bit about the death of the midlist Waid also
noted, “It’s a mistake to confuse the death of the book with the availability of a multiplicity of options ™ Horsing (nnks that
Clute said books arc dead becausce no good wiriting 1s going on, and (I thought) said 1that Tor Books had just announced 1hat
they will not be publishing new authors any more, but T must bave misunderstood because Beth Meacham later said thas
was absolutely incorrect

Boyeit smd, “By defimtion, most stuff 15 mediocre,” and Clute smd that it's inore a marketing problem than whether
story-telling or (he book 1s dead He reassured us that the current state ol chaos 1s (cieporary, leading Boyeti to say, “There
will be a new state of chaos "

Ward brought 1t back (o basics: “The hard part 1s figuring oul what vou what 1o buy and what von want to read.”
Before, reading always was private, but there was a shared sct of books people read, and that 15 going away with small and
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nun-presses. Boyett descnbed tlus as “Literary Darwuusim,” but Clute said, “Darwinism can't work where’s there’s no
test,” (If there are enough outlets that everything can get published, there 1s no winnowing ) Horsing said that Clute seemed
(o feel we are entering the Darl Ages, and Clute agreed. Boyett said, “We are Living in the present tense,” but Clute
responded, “I think we’rc heading for the dark.”

The panelists then drifted to the question, “Is the novel dead?” Horsing asked. “Can you wrile Frankenstein again?” 1o
which Soukup tmmediately said, “Of course, you can write Frankensfein agawm,” and Ward responded, “Why would you
want to wnte Frankenstein again?” The question seemed to turn on whether we can separate form from content. (Was
writing the death of the bard? What about books on tape?) Clute said, “Frankenstein 1s the recognition of a new paradigm;
Dracuala was an anxiety novel ”

Clute said that story-lelling 1s subversive, and that novelizations are the most sanitized of all forms. Boyett disagreed
with the first part of this siatement, saying “You arc not going 1o instigate a revolution by wnting books ™ However, Clute
said that Romamans spoke of Clute’s encyclopedsa as an atlas of what they thought was their liberating literature Boyeit
said this was more because science fiction 1s commiserative rather than subversive: “The world will roll over you and grind
you to dust beneath 1ts chariot wleels and not even feel the bump ” Clute 1nsisted that reading science fiction 1n Romania
was actually dangerous,

Boyelt noted that something really scary is that Fahrenheit 431 15 now available as a compulier game (as is *1 Have No
Mouth and I Must Scream”). As Boyett said, “1 am in Hell ” The session degenerated into a shouting ratch about technol-
ogy. with someone saying that computer books won’t succeed because they've becn around for thirty years and haven’l
caught on. T would just note that tefevision took well over twenty years to catch on

Alternate Hlstories In Reality

“Science fiction 1s filled with “alternate Instortes’. But so are ustory books. ‘History is written by the vactors, © wrote
Machiavellr Time does 1ts part for re-writing lustory, oo Alternate histories abound. Think American Indians were
noblemen of e plams who all lived sn harmony with the land? Guess again Then there’s Disney's version of Pocahontas.

And don’t forget Shakespeare’s rewriting of Richare! J1{°
Saturday, 11:30

Michael F. Flynn, Lisa Goldstein, T Jackson King, Teresa B. Nielsen Hayden (m), S.M. Stirling, Harry Turtledove

Stirling said what they were talking about was fake history masquerading as real: Indians hiving m harmony with
nature, prelustoric matriarchies, prehustoric Tanzaman jets, and so on Flyun said, “We have two aliernate versions of the
last four years,” to which Stirling added, “Three 1if you count the little fellow with (he big ears ™ Flynar said there are three
versions of Waterloo taught 1n three countries: one tn which Napoleor lost, one 1n which Wellington wan, and onc in which
Blucher won And ihey arc all true Similarly, when a group of Southern generals were discussing whuch of them was the
rcason they lost at Getrysburg, General Pickett said, “I always thought the Yankces had something to do with 1t.”

Someone said that Tustory was not always writter by the victors; for example, early European hustory was
writien by the conquered people, who were (e ones who had the writing Stirling said that we olten comne to thie
wrong conclusions if we have no written records (For example, one might conclude from all the statues of

Athena that Athens was a matriarchy ) King, wha ts an anthropologist, satd that in general archacologists have
no writlen records ta work from. so lustory “changes” as they dig up more picces of the puzzle The Han
Chinese, for example, are finding that archacology 1s turning up embarrassing facts about Chinese history
Turtiedove said that the Turks have same problem with discovenes attributable 1o the ancient Greeks in what 1s
now Turkey. Even 1f the victors have wniting, Turtledove said, they are not always the ones who wnitc tie
history books. He described reading thic Confederate memours about why 3t was always the other pcrson’s fault
as being “like watching crabs 1n a bucket ”

The panclists were asked what their pet peeves about alternate histories were. Flynn said he was wrked by
authors making more changes than necessary Stirling cited “changes having consequences that they probably
would not ® He gave the examplc of Columbus not getting funding, and so not discovering the New World. If
an author uses this (o claun that the New World wouldn’t have been discovered for (say) two

hundred morc years, this 1s inaccurate, since any number of other explorers were poised to find 1t
at just about the same time. And if James Watt hadn’( invented the steam engine, someone clsc
would have

King dislikes “writers with a particular agenda or position that they want to prove a prion.’
(Tlus sounds like a lot of science fiction other than alternate lustory—like most of Hewnlemn )
Turtledove gave as an example of a badly written alternate history Procurator by Kirk Mitchell,
11 wiich the Roman Emptre did not fall because Romans won at Teutoberg Wald, and also
because Jesus was not crucified However, two thonsand years laler, in an industnalized
Roman Empire, there are still nine mif}ion slaves but they don’t work in the factones, and the
Balkans had been peaceful for lndreds of years but still had an emperor Constantine
Turtiedove attributed all tlus to a “faslure to work out the implications of what you're doing”
(1t was successful enough lo be the first of a trilogy, however.) Goldstern said authors really
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have to know gheir stuff. She said that Turticdove’s “Last Articie” (about Nazis in India) conviuced her but, she added,
“Boy, was I depressed!” Turliedove said alternate hstory gives you a funhouse mirror to look at the world that you can’t
look at any other way.

Chup Hitchcock asked (f the pancfists thouglut that there are pownt source changes that would have wide-spread effects
Surling said that Antictam was lost because the battle plans were found (wrapped around a cigar), and read, and believed,
and a change n this would most certainly have had a major ellect. (“lmagine if he had been a non-smoker,” Flynn asked.)
For example, Britain had been on the verge of recognizing the Confederacy, and didn’t because of the Confederate loss at
Antictam. Nielsern Hayden says she considers this evidence of tampenng with the timeline

Someonc n the audicnce asked what effect morphing and public relations “spin doctors” will have on future histonans,
Nieisen Hayden responded, “Do you think this 1s new?” Stuling added. “Suetonius was the People magazine.” And
Turtledove said that the nstorian Procopius left three works: The History of the Wars, The Ruildings, and The Secret
History The last was unpublished for years and full of all the dirt on farous people. (Tlus, of course, 15 not quite the same
thirg.) Someone n the audience returned to the question of compuier inorphing, (It can't be much worse than what pamters
used to do, although people probably didn’t trust painlings as much ) Nielsen Hayden said, “Our ability to record data and
our abslily 1o lie runs side by side,” and also, “The reason that truth 1s stranger than {iction 1s that fiction hias to be beliey-
able " (Sowmehow I think this tes i to Bayes’ Law )

Someone 1n the audience said that Shakespeare’s history plays had the same relation to history as movies do today.
Somcone ¢lsc asked 1if public mnterest in hustory 1s dechining and hence making it easier to rewrite history Nielsen Hayden
seemed to think so, and scemed surprised at how many people knew the name of Robert E Lee’s horse There was a
discusston of alternate historics written as lustory books (e g., Invasion: The German Invasion of England, July 1940 by
Kenneth Macksey, Sor Want of'a Nail by Robert Sobel} which readers thiuk are real history. There 1s also a rise of esoteric
historics: foly Blood, Holy Grai! by Michacel Baigent, Richard Leigh, and Henry Lincoln; books about Atlantis, etc. King
noted that “pseudo-history 1s not the same as selective history.” Stirling potnted out that the Victonans invented clan
tartans—people inveat what they need Nielsen Hayden said that in her collection Making Book, she discusscs Thomas the
Rhymer and the hustoncal sources for him and how few are aclually primary There 15 a great trend to backdate prophecies,
then predict what you want. and attnibute them to well-known prophets This obviousty makes for difficultics As Nielsen
Hayden said, “We have encugh trouble finding out what happened on Main Street 1n broad daylight

Turtledove said that most sagas and eprcs are like shared unuverses, and use each other's characters And Goldslein
said, “Crack-pot theories—you have to thunk of them as fiction ™ Somcone 6 the audience asked about Afrocentrism and
the pcople who contradict it (for exampie) King replied. “Public policy doesn’t have to make sense.” He also said that, just
as pseudo-history 1s not the same as selective hustory, “Selective history 1s not the same thing as btased history.”

Someonc m the audience asked the eternal question: did the panelists subscribe to the Great Man Theory or the Tide of
History Theory? Turtledove said that both play a role While w1 general. the Tide of Histary seems the more rchable,
Alexander the Great 1s an example of a porat source Great Man. He mentioned in passing that he would ke 1o see a non-
Romamzed Germany done well, which led the other panclists 10 list what they wanted to see (Although I suspect that the
other panchsts would have given very sinular answers (o the question )

Flynn said he would like to see less well-known turning points used Niclsen recommended the upconung Freedom and
Necessity by Steven Brust and Emuua Bull, though I foolishly forgat (o writc down how tius ticd in. As far as alternate
histeries in reality, Niclsen Hayden said, “Mormon culture 1s full of faith-promoting rumors ”

Style Vs. Substance

“Is science fiction beconung too concerned about litcrary style at the expense of storytelling?”

Saturday, 13:00 p

Timothy Campbell, David Feintuch, David G. Hartwell, Irene Radford, Knstine Kathryn Rusch, Takayuki
Tatsumi

Fewatuch began by saving, “Style is pointiess withoul substance ” Rusch asked 1if pretty writing and a good plot are
mutually exclustve, and took the position that for a while the genre went toa far 1 the direction of experimental writing,
The topic was apparently discussed at Readercon thus year (not really a big surprise) Hartwell claimed, “The majonty af the
SF readership 1s . functionally style-deaf.” He wanted authors to avod falling 1mto pandering to the lazy part of the
audicnce who are style-deal Rusch asked lum (o define style, to wlich Hartwell repiied, “Style is the manner of execution ”
That 1s. “style 1s the manuer tn which words are placed together 1n sentences and the manner in which sentences are placed
together on the page.” And substance. lie added, “is what the work 15 2bout—"'content. ™

Fewntuch said that he found that when he returned (o science fiction reading after a long Juatus, “An awiul lot of stuff, [
had to re-educate my mind to follow.” Radford said that many authors forgot what tie story was; it became an essay test
rather than a story Campbcll said that the concept of style 1s often blurred with the concept of voice; a given author’s stylc
may change from science fiction to humor, clc., but the voice stays the same Hartwell said, “We tend to read waters
because we become acclimated to thear voices and like it,” wilule Rusch said, “We like to hear them tell a story.” Various
panclists said that fiction ts conversations with people we have never met, or that fiction 1s lics we use to get to the truth
Some sard that what people want 1s “a good read.” Hartwell said, “Peopie 1gnore lousy techinigue when 1t's teiling them
something they want to hear.”
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Campbell told wniters they should wnte wath the voice 1hat 1s their own. Tatsuny asked, “Doesn’t the concept of style
contarn within 1t the concepl of substance nlready 7™ He felt that the New Wave movement was a revolution of style against
the donsnation of substance, where Damon Xnight and Juditls Merm) pushed for concept of “s peculative fiction” with more
style. It was very exciting and very confusing for everybody. (Poll satd that he disliked New \Vave wriung but it challenged
him 1o do different thangs ) The next major “mmovement” was cyberpunk, which declared in Austin in 1984 “'We are radical
refenners of hard science fiction.” But Rusch said they were ofien too hiard to understand: “If the reader can’t read your
Jargon and can’t tell what story you’rc tclling, you lose the reader.” There was a New Yorker asticle that said that readers
nced stories, but Rusch said, “Stones don‘t have to be all alike.” Someone in the audicnce claimed “1t would be umpaossible
(o wiite 7he Femiale Man i the style of Robert E Howard.” Somcong ¢lse said that when witers started writing 1n a style
not suitable for the substance of the story, that’s what killed the New Wave.

Hartwell rennnded us that 1t used to be said that science fiction didn’t have enough characterization, i.e., did not
concern itsclf with the inner life and motjvations of character. Early science fiction stonics were concerned with external life
and actions. But Rusch said, “As wrilers went to more and more stylistic things to please the critics, readers left the field ”
This 15, according 1o her, also why science fiction 1sn’t getting new adolescent readers (If adoiescents used to read the same
thungs adults did, was this because the “adull” books were “wrilten down” to an adolescent level?)

Radford said that while style will aiiract a reader, 1t"s sympathetic characters and a plot that will keep them Feintuch,
commenling on pleasing the cnitics, said, “For a hardback to get good reviews i has ta be lieavy on style,” to which an
audience member pointed out, “Any story has a xtyle * Hartwell smid, “There has been no atiempt to execuic a literary work
without style though there have been attempts to execute literary works without substance.” He gave as examples of high
style, low substance Moonwise by Greer Gilman and The Dewil Is Dead by R A Lafferty On (he other hand, he clauned,
the fraditional Aralog story 15 the victory of substance over style, to which Rusch responded that Analog 1s nat like this any
more

Rusch felt that “one of the best stylists mn the business is Steven King.” Hartwell satd, “The science fiction ficld has an
mferionty complex about 1nflated siyle and has for decades.” Feintuch said (hat he thinks that style 1s too obtrusive when he
runs across a “cute phrase™ that makes you stop and think about 1t {But aren’t Shakespeare, Meiville, ¢tc., alt known for
this”) Hartwell agreed style could go 1oo far: Burroughs “wasn’t the idcal of what we were looking for,” to wlich Rusch
asked, *Which [Burroughs} we arc we talking about?” (Hartwell was referring to William Burronghs ) Rusch reiterated,

The high end of the field is wiicre the reader who has a fot goes The low end 15 where the readers come 1n ”

Femtuch asked Hartwell about Hartwell's statement that most scicnce fiction readers were style-deaf: “If they can intunt
it [difTerences in style], how can you say they are deaf to 117" Hartwell felt because they couldn’t explam the difTerences,
they were deal to them, but “T know the difference between Beethoven and R&B, or Miklos Raxsa and Bernaed Ferrmana,
even1lI can’t explain it."

Someone felt that a new style was necded for kids who are used to computers and feel that maost current science fiction
dousn’t reflect that Somewhat off-topic, Femntuch said, “We alse have the Psychic Friends Network We
have adopted a willing suspension of disbelief 1n rational processes.”

Nanotechnology

“Is super-mintanirized science the wave of the future or just another passing fancy?"

Salurday, 1430

Dr. Robert L. Forward, Kathleen Ann Gaoonan, Todd ./ McCaffrey (m), Wil
McCarthy

Although the panel sounded materesting. 1 found the first five minutes far too technical
for me io foitow. (I think there were stntlar problems 1 the “Funny Seieuce Research
Stories™ with people assuniing the audicnce knew what certain chenucals were or did.,)

Do We Need A New Deflnition Of Literacy?

“[n the next ten vears, what will the word *literacy” mean? Can you truly be literate 1n tomorrow’s saciety If you can’t
usc a computer? Are computer icons replacing the need to read? What's the future of libraries and bookstores™

Saturdoy, 14:30

Rager MacBride Allen, Devra M Langsam, Lydia C. Marano, Willie Siros

{F nussed thie first few minutes of this ]

Allen sard that we thunk that everyone 15 1lliterate and we are the elite, bul we are just the oddballs off 1a a corner For
example. all the yuppie parents buying McGuffy Readcers Uunk they're getting Aquinas but they’re just geling excerpts.
And we keep people m school longer to solve the job cnists rather than 1o educate them Some people claimed government
wants a literate populace, but others clatmed uot. There were a vartety ol questions regarding parancta, whether we are the
government, etc,, which were somewhat off-topic.

Marano said that reading and literacy are something you nust have leisure time to do. Langsain asked whether com-
puter lileracy 1s writing programs or using them? Allen said that regardless, “these words on the page will remant opera-
tional long after Pagemaker 6.0 has bit 1he dust.™

1'%

Proper Boskoman


ttlrc.nl

But, someone asked, has the level of general comprehension dropped? Allen admutied, “I am basically tifiterate, I can’t
read & newspaper, [ can barcly puzzle out street signs—in Portuguese. I live in Brazil The fact that 1 can wiite a novel in
English really doesn’t get me through a check-out line.” Langsam thought the level had dropped and was being catered 10
be such techniques as having childron’s classics condensed into 32 pages, or books on tape which are abridged and filed
with “real” bocks in libraries

An audience member asked whether the poor language., spelling, ctc., ouc sees m electronic communication an artifact
of the technology Marano thought it was because 1t's fast. Allen said that 1t was socially acceptable. “It's not quite letter-
wriing, but 1t's not being on the phone ” Langsam ¢laimed that 1z media fandon, there’s been a steady regression of
quaiity Marano noted that there are now more fanzines and more magazines on the Web Some are only there (i e, not
normally avanlable on paper)

There was the mevitable discussion of efectronsc books and books on demand, which resembled the “Death of the
Book?” pancl. Someone said thal any replaceinent for the book umst be usable in the “Four Bs™: bath. bed, beach. bus
Paper 1s umiversally readable, durable, and has a low power consumption. Langsam says when articles or stories are
submutted clectronically, the fact that they have already (presuinably) been speli-checked and grammar-checked often mcans
that no one does any editing, such as looking for wrong words and so on

In answer to how we break the cycle of riliteracy at the early stages, someonc suggested gsverg (not selling or lending)
books to children (o own

Is The Scientific Method The Death Of God?

“What more needs be said to describe this pane]?”

Saturday, 16:00

John Collin Attwood, Stephen Baxter, DJ Byrne, Howard Davidson, Bradford Lyau {m)

Attwood began by saying. “The purpose of doing science 15 {a find out the truth about thungs.” In other words, the 1dea
15 1o prove wlcas true Religion 1s diffcrent If people applied the same rigor, they would sec there 1s ne God, but peaple
don't do this Lyan disagreed, saying that 1saac Newton was attacked on lus theory of gravily by Leibnitz because, Letbnitz
asked, ““‘How can you prove gravity? It seems more like wagic " Newton responded through Samuel Chapman that he didn’t
know the nature of gravity but that things would fal! at 2 certan rate, whether donc by God or cosmuc goo (Or somelhing to
that effect 1 donbt Newton used the (erm “cosmic goo ™) Haxter also disagreed, at least to the popular mind, sayimg God was
at his most volnerable when Galileo looked (hrough Ius telescope at the moon and saw mouniains and seas (aid perhaps
even more now that we’ve now reached the moon) “'Scicnce does nat give you answers about why things fecl the way they
do.” Science delivers fantastic experiences, but they feel banat So religion 1s flounisling, sone aspects even based on such
“scientific discoveries” as the face on Mars.

Davidson claimed that scienuists arc not trying to find truth, but mther models to describe how the universe operates
These models must be repeatable by other investigators. You never get truth, but you get better and belter descriptions at 1he
boundaries. Old theories are not oblitcrated, but they arc subject to growth. “Rehigion for a long timae was another way of
looking at the umiverse,” he said Bui “questions get taken away from religion over time ™ As an example of tlus, he talked
about theories of discase, which used 1o be based on religion but ave (for most people) been moved mto (he realm of
science He cven thinks that neuroscicnee may give us an explanation of why we want fo believe (n God, and added, “The
amonnt of the universe that 1s constdered to be uninvestigatble 15 getting smaller.”

Byrne gave the answer, “Maybe™ (far balance, he said) He also felt we should at least define our terms . The scientific
method consists of a hypothesis and a sct of expenuments 1o try o disprove it If they fail, the hypothesis 1s “accepted ” Wy
also need o define God. Most of the panclists, he said, scemt to be discussing the death of religion. Obviously, if God s
omuipotent we can’t kil ham. (1 tlunk this 1s perhaps too literal a reading of the question ) “Why do things fall?” he asked.
They just do: gravity explains how, bul not why As we enlarge the sphere of knowledpe we also enlarge the boundary which
15 what we don’t know, “The maore things we know, the more (lungs we know that we don't know.” And reiterating, he said
that scicniice witl answer how, but doesn’t even atlempt (o answer why or who God and religion are 1n part because “you
want sometlung to believe 1o and you don’t want 1t to change ” Attwood said that quaestions like “why did this happen?” are
disappearing (because they are being answered), and they are what started religions and a belief tn God (This scems i
contradiction to Byrne’s claims earlier.)

Baxter said, “We are blessed with the rational end of 1he scientific comununity here on the panel.” There 1 no Stephen
Hawking or Frank Tippler, who say that sctence has all the answers Baxter also observed (accurately, I suspect), “Hawkiag
15 not a scientist i the public vicw; he’s a wounded god ”

An audicnce member asked whether 1f onc considers Vernor Vinge's Singulanty (a state ne wluch anything we want to
do we can do; anytling we want (o know we can know) “Is the scientific methiod (he birth of God?” Baxter replied that he
doesn’t believe in the Singulanty He mentioned that Greg Bear th Eent has a religion it wihich you worship your far-future
descendants, and he doesn’t see the scientific trends as alf opward “We’re betier at butlding tlungs than 2t runming them,”
he noied. mentioning Chernobyl and other operational farlures Davidson asked what happens if you can build life.
particular sentient beings? What happens when these are everyday occurrences rather than one-time events?

Atlwood claimed that we know exactly how things work, because people workng in fizlds now cexactly what they've
done, but Byrue disagreed, saying, “The scope of what we're trytng ta do 18 far greater than we can fit in anr minds. ™ Later
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he added, “Even though we bmld a system we don’t understand o *

Someone 1n the audience asked, “Is there more than one scientific method?” Davidson said that what is taught as the
scientific method 15 so abstract as 1o bear little resemblance to what is actually doue: “It 1s constantly, repeatedly, deter-
mincdly checked against the physical untverse ” Baxter said that 1n spite of all this, “We’re monkeys stuck here n the dark,
telling stories to cach other ™ Davidson said that while not all theories are “testable” 1 a literal sense (we can’l repeat the
Big Bang or build dinosaurs), we nced 1o explain the irails they leave.

Ghost in the Shell

Sawrday, 16:50
Tius was the only filin 1 goi 10 (well, 1t was actually shown on video), and 1t was a good opporiunity (o see a well-
received anime, though I do find it harder 10 distinguish the charactcrs than if they were live actors

The L.A.con Il Masquerade

“The traditional presentations of costumes past, present and future.. the

MASQUERADE. COSTUMES WE'D LIKE |

fashuons of yesteryear, the municry of today’s drcams, and the extrapolation of N NS
things to come, There is perhiaps no larger event at the World Science Fiction STUCK IN -,-%Rg‘m

Convention than its centerpiece, the great Masquerade, and this year's gala by
professional and amateur costumers will be no exceplion. Lines will form easly for | SHOULDN'T THeze
. " : BE FOUR OF YOU?
the presentation, which wall be foliowed by half-lime activities before the final -
Judging results are announced Cotne spend your evening with the traditional

Saturday mght costume extravaganza *
Saturday, 19:30

The Masqucrade consisted of about forty costumes, 2 good number. Every-
thing went smoothly, and there were several excelient costumes without any real
groaners. 1 will not aticmpt to review or even describe them here; there are
enough Web sites with pctures that st would be foolish to spend a lot of tunc
teying to do 1t justice m words

Parties

The only party I gol 10 was the Boston in 2001 party Using the lanai deck in the Hilton worked well, but the floor
layout made 1t very difficuit to find some of the roomns

DRessING ROOM

Reading: James Morrow

Sunday, 11:30

What better way to spend a Sunday mormng than listcnng (o a reading from a book about putting God on trial?

Morrow read from Blameless In Abaddon, the sequel to Towing Jehovah He descnibed Uhe corpse in that ook as sort of
a Rorschach test, and said that now that Blameless In Abaddon was [inished, he was working on the third book, titled 7he
Lternal Footman

In Blameless In Ataddoa, Justice of {he Peace Martin Candle hears there is neural activity tn God’s brain and decides
10 bring this most infamons crimimal to Justice Tlis 1s part of the age-old attempt to find an answer to the mystery of
suflering, and i the book (which I will review elsewhcre), clearly Morrow has done ns homework in researclung the
iheologians who have attempicd {o answer (lus question. (Al lcast from a Jewash or Christian perspeclive—one might argue
that finding “Jchovalt™ means one needn’t look at Buddhist or Hindu explanations, but a few Islamic sources might have
been nice. On the other hand, 1t's untikely the characters involved would have access to or inclination to look for these )
The person defending Jehovaly is based on C S Lewss, and the story also involves scrabble-playing dinosaurs {As Morrow
quotes from Dostoyevsky, “If cverything on Earth were rational, nothing would hippen ) We also find out thar God 15 a
Platonist

Momow enjoys writing tlus sort of work 1 the genre, because “science fiction miakes very literal what i other fiction 1s
mictaphonical ™ He added (lat it might be nice if people ook these things more senously here (not “it’s Jjust a novel”}, bui on the
other hand, he appreciated being able (o write a novel such as this without having to go mto huding as Salman Rushdie did

Gender Roles: What Makes A Tiptree Award Winner

"Past judges of the James Tipirce Ir Memorial Award discusses recent works dealin g with gender 1ssues. Who does it
well and who’s rcally ‘out there?””

Sunday, 13:00

Susan T Casper, Elizabeth Hand, Pat Murphy, Spike Parsons (m)

Tlns was really more a pancl on how the Tiptree Award was created and how it 1s aduumistered, rather than what
makes a Tiptree Award winner
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The award began in a car doive back from a convention when Pat Murphy noted, with some friends, that there was no
award named for a woman or focused on {as she put 1} “things we were interested in ™ Well, 1 thought 1 was iterested m
good science fiction, which 15 what 1 hope the Hugo Award 1s focused on. In fact, there are few awards focused on a sub-
aspect of science fiction or fantasy that I can tlunk of at all (ihe Tipirce Award, the Promctlicus Award, and the newly-
created Sidewise Award are all that come 1munediately to mind) As for the fonner, maybe somcone should create an award
namcd after Mary Shelley—perhaps for best genctic engineering story?

Anyway, Karen Joy Fowler suggested the name. Semcone said (hat 1o have an award taken scniously, you nced money
Fowler suggesied funding it with bake sales, and this canght on. 1t has been av.arded for five years now, and the judges are
currently reading for 1996, (he panclists asked for suggestions (Suggestions should be sent to the address below ) Each year
there are five yudges selected by Murphy and Fowler: these includc a past winner, a nen-wniter (such as an cditor. a pub-
lisher, or so forth), and three other writers There are usually four womnen and a man (Someone cotniented (hat mast other
five-person junies seein 1o be four men and a woman )

Casper talked a it about what “gendcr roles” mcans She said there were sonie problematic cases (al least (heorelt-
cally) For example, what about a story that cxpunds gender roles bui is incredibly sexist? What about a story 1har explores
gender roles well but not i any way ongnally? Later, Murphy said that even books that make the judges uncomfortable
may belong on the list, and Casper said, “It's really not a politically correct award " Perhaps not, although the list seems (o
read that way Murphy obscrved that ten years ago, a strong woman character or a sirong lesbian character would have been
enaugh, but now the bar1s lugher Casper sawd that she knew Alice Sheldon (James Tiptree's real name) and Sheldon would
have been mystified, because she feit you should expand gender roles 1n your hife, not in fiction

Procedurally, the panelists theoretically begin by reading all the fiction that comes out in a year, but m practice ihe jury
screens for each other. {This 1s standard to all awards, I suspect, stace nol cveryone ¢an track down everything.) Nomina-
tions arc particularly umportant for small press iems that the jurors might not olherwise hear about. Hand said that when
she was writing her book, she knew the award existed, and she made sure her publisher submitted to it Casper sad, “Itas
an unfortunate byproduct of the systewn that a novel will outweigh a short story™ (although Ursula K LeGuin did win for a
novella) As she said, “It’s like having 2 light bulb compete with a light show ™ Murphy said that each vear they announce a
winner and a short list of reconunended list, rather than having four “losers” (tlus at the suggesuon of Vonda Mclntyrc)

Reparding (he whole bake sale issuc, Murphy sad, “I'm not a bake sale sort of person, bul for the Tiptree Award I've
been bakin' browiues and P'm sewing a quilt square,” She noted that 1hose things are okay too: “It’s sort of reclanning the
bake sale.” Someone else said, “making 1t our own,” and Murphy came back with, “Einbrace the bake sale.”

The award vscd 1o inctude a chocolate typewriter, wluch LeGuin praised, saying “T don’t want 10 seem ungrateful but |
have received awards that would have beea better eaten than displayed.” (Murphy talked about her Lovecraft bust that was
the World Fanlasy Award, which she thaught particularly inartistic and so found vartous outfits to dress it 1r for the vanous
scasans and holidays ) It 1s now just a chocolate plague because the chocolate typewnter company went out of business. (I'm
sure ['ve scen chocolate compnters, but that tmay be too teclue )

One of this year’s co-winners, Theodore Roszak, was not in Lthe science fiction ficld and so had not heard of the award
before When 1t was explained to hum, he was just astounded by the whole thing (particularly the bake sale part}, but he did
seem 1o be pleased to receive 1t and quuice laken by the whole 1dea | asked why only one man has won the award Casper
responded that 1t tcnds to be a lock at how wemen’s roles will change, and men ofien don’t write about that, since they are
afraid of being perceived as sexist. Also, she felt that women more aware of the problems Hand (Jokangly, I think) mused,
“Maybe the men aren’t writing anything good; I dou’t know.” Someone noted that men do make the short fist (for example,
Paul Park’s Celestis.)

Suggeslions should be seni to: or:
Tiptree Award, cfo SF3 Karen Fowler
Box 1624 457 Russell Boulcvard
Madison Wi 53707 Davis CA 95616

or Pat Murphy, jaxxx@exploratortm edu
The Tiptree Award Web site, hitp:/mwww.cs.wisc.edu/wiscon/liptree/iniro. himl, has a list of winners and recommended
books. Previous winners are:

1992 Gwyneth Joues, Winte Queen
Eleanor Arnason, A Woman of the fron People
1993 Maurcen McHugh, Chuna Moumain Zhang
1994 Nicola Griffith, 4mmonite
1993 Ursula K LeGuin, “The Matter of Seggri”
Nancy Spninger, Largue On the Wy
1996 Elizabeth Hand, Haking rhe Moon

Theodore Raszak, The Memotrs of Elizabeth Frankenstemn
Retroactive Awards  Suzy McKee Charnas, Motherfines, Halk To the End of the World, The Furies
Ursula K LeGuin, The Left Hand of Davkness
Joama Russ, Hhen It Changed and The Female Man.
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James White Reception

Sunday, 15:00

1 dropped 1nto the Fan Lounge {or the James White reception (and book launching), which was quite well- aitended. It
also had very good food, inciuding sushi, smoked turkey, and other real food Aftecrwards I stopped in the Internet Lounge
and checked my email—nothung urgent enough to warrant spending tune on (fuckily)

Life on Mars

Sunday, 16:00 777
Tlus was a lasi-imunute addition, and | suspect they forgot (o tell the panclists, because apparertly no one showed up

Why Is Fandom So White?

“An exploration of mtnonines in Science Fiction Fandom and why therc aren’{ more of them.™

Sunday, 16:00

Fred Duarte, Kenne Estes, John Hertz (m), Bradford Lyau, Ken Porter

For what it’s worth, a count I took carly on showed an audience of thirteen whites/Hispanics, six blacks, and no Asians.

Porer startcd by saying that he feit white Amenca didn’t understand him until he read Citizen of the Gafaxy and
realized that Heinlein did understand him He scemed o interpret tius panel as “why arc (here so few blacks?” rather than
talking about other minorties as well Herlz generatized the panel by saving, “Persons other than white men are statistically
underrepresenicd 1n fandom.” But he did noic that the proporticn of wamen bhas been nsing. He also said that, contrary to
popular belief, women came o the Worldcon 1n large numbers the year before Star Zrek. There are still few blacks and
Hispanecs, but shightly inore Asians There are also, he observed, very few orthodox belhievers {of any faith), very few “suit-
and-tie” types who don’t say they hate 1t, very few ordinary Republicins or Democrats. and very few members of labor
unons who like being in labor unions

Lyau said that this was tus twenty-first Worldcon He wished there were some females on the panel for balance.
Although lie 1s Cliinese-Ainerican, he s also descended from Von Ralke (4 German phitosopher), and 1s a college professor
and modern European lustorian. Lyau taught in Albania, where alt the images are either white or stereotypes (' All Asians
are kung-fu artists”) Even in the Unsted States, the media presents whide images fram norihwest European culture We
conte to science fiction conventions as a reaclion against mundane socicty, but arc shaped by 1t nonetheless, he said, and the
reason for fandom bemg white 1s that the mundane world 1s while Hertz commented, “We fans are much more mundane
than we notice ” As David Brin said, “You never notice propaganda than agrees with you ™

Duarte said, "1 tink Craig {Miiler] needed a token Hispanic on this panel,” and noted, “Unlike the black characiers
that have evolved over the past few years, 1 don’t see too many Hisparucs.” Duarte said that one problem was that “the way
that niost people sort of stwmbled 1o fandom wis by way of reading Ior a lot of Hispanic kids, being able Lo read 1s a big
deal.” A lot of children have trouble dealing with standard stff and will have even mare problems with specialized sib-
genres Heriz clauned thus was because Hispanic and black African cultures are aural rather than written, On the other
hand, he said. Jews have a reading and writing culture and so are aver-represented {So do Astans, bul they don't seem 1o be
over-represented ) Lyau saad that contrary to Hertz's theory, there is an Afnican and Black American literary tradition. Estes
agreed, but added. “Biack literary tradition wants somettung worthy, while science fiction 1s escapist

Porter said that blacks will afways be “outside.” Asians arc outside also, he said, but are perceived to be smart On the
other hand, **Uppity mggers’ got pulled back” by other blacks afraid of their bemg noticed. However, somcone 1n the
audrence said that for blacks in the Northeast what Porter said doesn't folfow (Therce also used to be a “don’t stand out™
tradition 1n the American Jewish experience which has changed ) Even so, there s something of a feedback loop here (or a
non-feedback loop, perhaps): biack peeple say, “T don't sce enough black faces. I won’t get 1nvolved ™ Estes satd, “There are
mere blacks (n the other kinds of fandon™ (World Fantasy Convention, X-Files fandom, Comicon, and so en) Camic
conventions are far more heavily black. At Trek cons, you sce Siskos and Geordis walking around There was a long
digression on role medels, 1n which one person observed that Michael Jordan is real, but Captain S1ske 1s fantasy, and
blacks want reality. They know they can’t command a starsiup, but they nught be able to play basketball

A big problem 1s thal science fictron fans pride themselves on being outsiders and unusual As one panelist said, “If
you're black, you don't want to jein a nunonty ” Anotler disorienting fact, Porter said, 15 that “[science ficlion fans| (reat
vou just as you are. We as blacks expect to be treated differently. We're waiting for the other foot to fall.” Later he added,
“You walk 1n the door. you're treated as a person. Color of skin doesn’t matter.” He (nnks this may eventually overcome the
other problems

An audience member mentioned {hat some science fiction proups 1n the South have only recently dropped the Confed-
erate flag as part of their symbols. This was attributed to a “perverse 1dentification and pride 1n being on the losing side
Although many claim this symbol has ne racial connotation, 1t still makes blacks uncomfortable (When I sasw swastikas 1n
[ndia, I krew they had no Nazi connotation, and they s7ilf gave me an uncownforiable feeling.}

Someone 1n (he audience felt that there was a “huge class dynanic” going on here For example, Insh and French nral
cultures also had an aural rathcr than a wntten tradstion. Herlz agreed n part, saying, “There are very few cextremely nch
people 1n fandom We also have few people of the conventional poor.”
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Someone asked why, if there arc blacks in media fandem, there are not more black fans at 2 Worldcon The panelists
didn’t answer Huts, except by nnplication that Woridcons may seem too literary as opposed to the 100% media conventions.
Duarte said that the downside to media fandom 1s that 1t’s a lot easier or faster 10 see a movie than read a book Hertz
disagreed, saying, “The reason I don’t have a teievision 1s that 1U’s too hard to watch television”™ (since 1t 1equires you set
aside a fixed block of time at 11s conventence) (Has he never heard of VCRs?) Someone in tie audience said that movies
provide a shared expenience that books don’t On the other hand, books provide more hours per dollar.,

Someonc sard fhat blacks trying to “grow” oficn get asked, “Are you tying to be white?” “The intellectual end of (hings
1 the black community has never been explored [the way sports has).™ In lacl, Poner claims that the intetlect 1s sull not put
in lugh regard in the black community. Porter said that black men have a hard tune with intimacy, so blacks have a hard
time 1n fandom with the wmtimacy of fandom (group hugs, group massages) The panchists felt, however, that this was the
era of Black First Fandom. And Lyau sad, “There are too many exceptions to make the penerafizations worthwhile ”

Why is Science Fiction So White?

“An exploration of nunoritics 1n Science Fiction, bolh among the writers and their characters ™
Sunday, 17:30

Steven Barnes, Ceciha Tan, J. Cameron Todd, Wiliam F Wu, Doselle Young {m)

Burnes began by sayig, 1 pronused myself I was never going to do another one of these panels ™ But he didn’t realize
unicss he specifically said not to put hium on this pancl, he would be put on it Todd said that he was on the pancl because “I
am black and I'm going to dic that way 1 can L write any other way ™ Wu smid he could relate to the winte characters he saw
wiicn he was growing up but not the Astan characlers because they were unrealistic. He also said, “T don’t see a responsibsl-
ity to handle racial or ethnic 1ssues but [ made a choice to ” Wu also wanted 1o see Aslan-Amencan characters dealing with
universal subjects as well as books about racial 1ssues in particular. Young wrote the chapter i Editors On Lditing Gitled
“Eding Frction: The Question of Politicil Correctness.”™ Tan said. “My feeling is that science fiction ts uol as whiic as it
used o be "

Barnes said that when he was growing up, he was trying to find the answer to “What 1s il to be a man?” so lic read
Edgar Rice Burrouglis and Robert E. Howard. On the wholc he found (hem rcadable, but every oace in a whife he would
run across a line like “*White men have unagiaton, black mea have itle, ammals have none”™ (Burroughs). And he did
notice that there were “no brothers saved in When Worlds Collide, even though they saved the dog.” He said that people say
science fiction 1s the mythology of the 20th century and everyone's mythology says, “We are the children of God.™ In fact,
there are miore umages of alicus, robots, and ammals than of nnontes. “Where are the other pcople who mbabit this
planet”” And when he goes Lo films. his friends ask ham afterward, “How did they kill the migger thus tiane?” (He satd that
Pau! Winfield died all the tune.) (I would mention at teast one film 1 which the black mao doesn’t die, and in fact gets the
(white) woman: The World, The Flesh, and the Uevil 1 Barnes did like fndependence Day. not for the science fiction
aspects, but just because Will Santh was the hero and gol to survive But he said, “In forty years of netwark TV. (here has
never been a successful drama senies with a non-Caocastan lead.™ The closest tlung to a successful Asian-Anicrican star is
Keanu Reeves, and the only female Asian-American stars are Tia Carrerra, Joan Chen, and Rosalind Chao And the first
movie to treat Asian-Americans well was Dragon Wi pointed out that Asians are still waiting for a role comparable (o that
ol Will Stmuh n Mndependence Day Asian roles that do cxist are not oaly non-heroic, but are also mostly non-sexual.

Barnes talked about lus book 8wt Lethal, for which the cover aruist painted a white man instead of the black hero
Somconc in the audience asked, “They put a while guy on the cover? Arc you sertous?” ta which Barnes replied, “l'm
sertous as cancer ” The reason, of course, 1s that the publishers figured white people wouldn’t buy a book with a black man
on Ihe cover Young quoted Walter Mosley as having said, “The gencral consensus 1s that winte people don‘t fike to read
about black people, black women don’l like 1o read about black men, and black men don’t rcad ”

Young said that he had read cemic books because he bad ne bookstores or library nearby, and didn’t see Superman as
white—he saw him as alien. In hun, he felt “that sense of otherness. that we arc other.” But he saw parailels 1o the treat-
ment of blacks in other characters as well “What of my Dad was Kato? He'd tell Green Hornet 1o get hius own damn keys.
On sceing bluck characters 1n science ficlion, Young said, “It's probably good to be less deliberate about it ™ In fact the
Mitestone Line Is so deltberate he fecls abicnated by st Tan smd her interest was niore on alternative fanuly structures, bui
she wasn’t surprised that 1t was authors fike Octavig Butler and Samuel R Delany arc among those who have dcalt most
with altermate family structures As Tan said, "What drew e to science fiction was the cmbracing of the other.” She said
she noticed carly on that what gave Spock isights was that e was half human, half Vulcan, but not all of either. Also, Tan
noted, if you can accept wild space aliens, 1t's not so hard Lo accept somcone from vour own planes

Barnes was a very goed speaker and quite (rank (one thing he smd was, “If Africans had taken Europe the way Europe-
ans look Africa. we would not have treated you any better.”). Tlus 1s undoubtedly why the Commutice put hum on the panel,
and kudos 1o them—and him, of course. Barnes sawd that for years be was only male black heterosexual science fiction
writer n the world (I don’t think this s catirely true—what about Charles Saunders, although he did write wore fantasy-
type stories?) When he was wondering about whether he would have commercial difficulties writing about black characters,
someone asked him, “Why do you want to write novels for the pleasure of people you wouldn't even have in your homs?”

1 was curious whether the anihors were more spired by black aulhors (regardiess of genre) or by science fiction
authors {regardlcess of race) Todd lisied Isaac Asunoy, Frank Herbent. and Anne McCaffrey, Wu listed Robert A Heinlein
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(saying he was condescending to various ethnic groups, but he did put thewn 1n), Edward Eager, and Harlan Ellison;, Young
listed Michael Moorcock, Harlan Ellison, and Viadinur Nabakov; Baries listed Robert A Heunlein, Harlan Ellison, Robert
E. Howard, Arthur C. Clurke; Tan listed Roger Zelazny, Samuc! & Delany (for tus incredible cultural diversity), and
Marion Zimuner Bradley In other words. their inspirations are science fiction authors, not black authors, Asian authors,
Hisparnuc authors, and so on

The panclists mentioned that Gary Bowen ts working on de Coloris, a bibhiography of “people of color,” and people
with suggesuons for tnclusion should send ematl to fcowboy@netgs: com.

The Hugo Awards Ceremony

“The annual presentation of the Hugo Awards, the lnghest honors recogruzed i the
world of Science Fiction and Fantasy literature, medra and fandom, 1s one of the
centerpieces or the World Science Fiction Convention Thus year promises to be no
exception. Join Worldcon Toastumistress Connte Wiilis and a cross-section of science
(iction and fantasy fandom for one of the major functions of the weckend .., with
awards presented mcluding best novels, novellas and shont stories, fanzines and prozines, fan writer
and arnst, and the hotly-contested Best Dramatic Presentation Also (o be awarded: the John W.
Campbel] Award for Best New Writer, plus the First Fandom Award and others. Lings will form m the
Convention Center early A Tist of this year’s notninees 1S presented in your souveiur program
book.”

Sunday, 20:00

Connie Willis

Interesting factord: Tlus s the first ime 1n twelve years that all the Hugo-winning fiction
authors were first-tzme winners Even more terestingly, the last ime thus happencd was at
L A con II. There’s somcthing about L. A cons that swims against the lide .. And the winners
were;

4 el &
ummumg,\
Novel: The Diamond Age, by Neal Stephenson (Bantam) \
Novellu: “The Death of Captain Future,” by Allen Steele (4simov 5, October 1995)
Novelette: "Think Like a Dinosaur,” by James Kelly (Asumov s, June 1995)
Short Stary: “The Lincoln Train,” by Maurcen F McHugh (Fantasy and Scienrce Fiction, April 1995)
Nou-Fiction Book: Science Fiction: The fllusirated Encyclopedia, by John Clule (Dorling Kindersley)
Dramatic Presentation “The Coming of Shadows™ {(Babvien 5) (Warnier Brothers) J. Michael] Straczynskt,
Douglas Netter. John Copeland, producers; ] Michael Straczynski, screcnplay; Janet Greek, director
Professional Editor: Gardner Dozots
Professional Artist: Bob Eggleton
Ovriginal Artwork: Dinotopia: The World Beneath, by James Gurney (Turner)
Semi-Prozine: Locws, edited by Charles N. Brown
Fanzine: 4nsible, edited by Dave Langford
Fan Writer: Dave Langford
Fan Artist: Wilham Rotsler
John W. Campleil Award For Best New Science Fiction Writer, sponsored by Dell Magauzines: David Feintuch
{2nd year of eligibility)

There were complaints about the length of the ceremony this year (almost two and a half hours) There were a couple of
reasons for tlus Que was that several non-Hugos were awarded at tlus ceremony (“First Fandom” awards to Earl Mclvin
Korshack and Frank K Kelly the Big Heart award to Dick Daniels, and the Sciun Awards to Dan Sunmons'’s Fall of
Hyperion, Stephen Baxter’s Timelike Infinity, and Isaac Astmov’s “Robot Dreams,” and a special committes award to
William Rotsier) (At the Retro-Hugo ceremonies, special commitice awards were also given to Forrest ] Ackerman, Walter
J Daughtery, and A. E Van Vogt ) And the presentations for these other awards were aot always brief. (In pariicutar, T
heard people talking afterward about how long the Sciun preseatations went ) In addition, there was also a tribuie (o Elsic
Wollheim, delivered by Robert Silverberg, who talked about her contributions and his assaciation and friendship with her.
Al lcast (here were no real techmical glitches. (Theic was no list of Campbell nomunees for Stanley Schrudt to read from,
but someone quickly provided onc from the program )

And finally, therc was a “doubling up” of introductory maternial Normally, the Toastimaster teils anccdotes, and pro-
vides general humorous and historical “schtick” to the ceremony Connie Willis did tlus, with a list of additional Hugos that
she wanled to award But there were also taped anccdotes of humorous stortes aboul people’s cxpenence with their Hugo
Awards (taking them through atrport security, people who thought they sere sold in the Dealers Root, ¢t¢ ) One or the
otlier would have been enough, and frankly, if you're going to ask someone known for their humor as a Hugo presenter to
be the Toastmaster you shoufd expect that they will be doing thie schtick,

Some of Wilhs's “non-Hugos™ were prelty funny: “Trilogy with the Most Volumes,” “Best Evidence of Life on Another
Planct” (given to ALH84001) “Best Evidence of Intelligence on Tlus Planet” (given to “No Award”), and “Utter Disregard
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of Science.” The nomunees for the latier were Star Trek: Deep Space 9 (for totaling ignoring the Law of Conservation of
Mass in Odo’s transformations), 7he X-Files (I forget what the spectfic item was here), Star Trek The Next Generation (for
having a rephicator which s tncapable for producing anything except Earl Grey Tea—hot), Baeywarch (for lotaling 1gnonng
the Law of Grawity), Jndependence Day {for cyverything). And the winner was .. the O. J Stmipson jury.

The biggest audience reaction was to the announcement of Babylon 5°s “Coming of Shadows” as the winner for
Dramatic Presentatuon, Normally, tlus would have been shown right after the ceremony, but apparcntly the Comnuttee could
not get permission from Warner Brothers. (This scems a bil strange for a broadcast television show that everyone there
alrcady had on tape, but imaybe they thought that, baving been made for the small screen, 1t would suffer on a large screen )

Parties

I wenl 1o the Hugo Nominees Party afterward Well, it was called the Hugo Nomiinees Party, but it seemed to be for just
about anyone who came along. For staricrs, when Mark and [ amved, we were told T was the first nomunce to show up, but
the room was already alniost full. Pretty soon it was almost imposstble to move ai all, so they opened the door onto the
lanas; but this just meant people drified i through that door as well | find that fewer and fewer Hugo nominees go to these
parties each year, perhaps because il seems no different than any other party. Am I argutng for a strict exclusionary ruie?
Well, yes, I suppose ] am If anyone who 1s a member of SFFWA or is a Program Participant or 1s on the Comunittee or Staff
can come 1n, a »iuch bigger room is needed and 1t should be called something else. [ mean, the pcople throwing the party
(traditionally the next year’s Worldcon commiitee) arc free 1o do what they please, but calling 1t 2 “Hugoe Nominees Party”
when there are more other people than nominecs (or even nonunees plus significant others) seems decepfive.

Also, I'm assunung the parly was sponsored by LoneStarCon 2. since the “souvenir” was a cowbay boot drinking glass,
but the pnating on the boot mentioned L A con 11, not LoncStarCon 2. (All other years, the name of the party-sponsonag
convention was on the souvernur, niot just that of the nominaling conventron ) This 1s not a corplatnt, just an obscrvation of
something out of the usual

I chatted a bit with other people who were surpnised that some of the Hugo nominces bad not been invited 1o be on
panels There was certainly no lack of panelists, and I for one was not offended by any means at not being asked (1( climi-
nated any conflicts that mmght have caused, for example), but I was surprised. And when you have pcople from Europe
traveling to California, it makces scnse to give preference to them, since tius may be the only chance West Coast fans will
have o see them Also, the programming scheduling gets underway before the Hugo nominees are known, so they have no
list 10 work from when they're working on 1t.

Images of Mars

*As one of our closest netghbors, Mars has fong filled man s imagination. Our 1deas of what we'd find there bave
changed greatly over the years, both 1n science and 1n science fiction. Listen to passages from lileralure and science and
discover how our 1mages of Mars have changed over the years. And, with the possible discovery of a fossil record, how our
mmage of Mars may change again

Monday, 1000

Stephen Baxter

When 1t comes to Mars, Baxter satd. “All the images are mental” and what he talked about were tlic various mental
tmages we have had over the years He began by saying that the announcement of past life on Mars was frightening. in the
sense that “1f 1t’s wrong, 1t will be so disappointing ™ And the “Weekly World Mews™ and “Weekly Sun™ swere somewhal
conlused, sincc one of their mainstays was now appearing in the “New York Tunes” and the “Wall Streel Journal”—and
everywhere clse “That kind of reaction is entirely predictable,” said Baxter, because we have always been fascinated by (he
idea of life on Mars

Baxter said there are three aspects of Mars: the reality of Mars, maodcls and N
paradigms of Mars, and 1he scicnce fiction view of Mars “Mars is the only
planct whose surface you can sce from the Earth wuith a lelescope (apart from
the dead moon),” Baxter renunded us. Galileo was the first to observe 1t
through a telescope; Christiaan Huygens made the first map of 1t Cassing in
1666 spotted the pelar caps; in 1837 the “wave of durkening” was detecied,
and wn 1877 the 1wo moons were discovered “Canalt” (channels) were noted
in the 1860s, and lwer in 1877, and Percival Lowell, mistranslating the word
to “canals,” launched into wild speculation about them in 1893

The result was the popular view of intelligent Martians, cic., which
Baxier termed “Buarsoomman Mars.” But before Edgar Rice Burronghs or cven
before H G Wells, authors wrote about Mars: The Plunge Into Space by
Robert Cromie (1890), for example In 1897 Wells wrote “The Crystal Egp.”
followed by The War of the Hiorids in 1898, with onc of the most famous
openings tn science fiction Jiterature:
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No one would have belicved 1n the Jast years of the nincteenth century that thus world was being watched keenly and closely
by intelhgences greater than man’s, and yet as mortal as his own; that as men busted (hemselves about their vanous concerns
they were scrutiuzed and studied, perhaps almost as narrowly as a man with a microscope might scrutinize the transient
creatures that swanm and multiply i a drop of water. Wath infinite complacency men went to and fro over this globe about their
httle allinurs, serene 1 thewr assurance of their empire over malter. It 15 possible tha the rfusona under the microscope do the
same. No one gave a thought o the older worlds of space as saurces of buman danger, or thought of them only (o disnuss the dea
of lifc upon thent as unpossible or iniprobable. It 1s curtous 1o recall some of the mental habats of those deparied days. Al most
terrestnial men fancled there might be other 1ncn upon Mars, perhaps mfenor to themselves and ready to welcomne a missionary
enterprise Yet across the gulf of space, minds thal are to our minds as ours are to those ol the beasts that perish, mtellects vast
and cool and unsympathetic, regarded this earth wath envious eyes, and slowly and surely drew their ptans against us. And early
m the twentieth century came the great distllusiomnent.

Baxter pointed out 1that Wells was tapping wito mythic seams and at the same (ime attacking unpenalism, which made
the 1938 Mercury Theater broadcast of The ar of the Worlds (by Orson Wellcs) especially fitting i created a panic, as did
a 1949 broadcast in Quito, Ecuador: when the listeners discavered they had been deceived by the station 10 Ecuador, they
sel fire to 1t This version also showed up i films, fromm The War of the Worids m 1953 through independence Day thus
year. There was even a War of the Worlds (clevision senes i the 1980s.

Wells not only provided general influence, but also spawned some direct descendants An early onc was Edtson s
Conquest of Mars by Garrett P Serviss in 1898. Most recently, this year Kevin Anderson collecied many vanations of the
Martean invasion i War of the Worlds: Global Disparches. Baxter said that many of these were more “realistic” looks at the
invasion Howard Waldrop’s “Night of the Cooters,” for example, pownts out that these days the Martians would be easy o
beat. In 1912 Edgar Rice Burroughs wrote 4 Princess of Mars, which he later followed with ten others over a long pentod of
time Baxter described 1t as “gorgeous, entertamung, [and] totally daft.” There were also other films, such as /nvaders From
Mars (1953) and Red Planet Mars (1952), which Baxter called “really pretty awful ”

Scicntists made progress, and discovercd that Mars was too cold for waler, so the 1ce caps must be carbon dioxide. Even
though we have used caneras on Mars, drawings arc still betier sources than cameras, More accurate viewngs showed that
the canal were really Just dots and patches menially jowned togethcr When this was realized, scientists also realized
sameilung clse that should have tipped them off to tlus: Lowell's canals were wrong because of perspective. Mars ts actually
a globe, so canals would have followed “great circles,” and not have appeared as straight lines. But old ideas die hard, and
given a modcl of Mars betng on a band, with Earth at one end, and the Moon at anather, we tend to pick the Earih end.

By mid-century we had “and Mars™: cold, with a sparse atmosphere and Iitle water, but some very sturdy life. This
image gave us “A Martian Odyssey™ by Stanley G, Weinbaum (1934), with 11s thun but breathable air, where all you have to
worry about 18 frostbite, and The Sands of Mars by Arthut C. Clarke (1967), with breathing masks and primitive life, and
turning Phobos 1mio a fusion reactor. Ths latter was a common themne: “independence by temaformung.” We see i also in
The Marian Way by Isaac Asunov (1952) and Kim Staniey Robinson’s “Mars” scries In the movies, we have Toral Recall
(1990)

John W. Campbell iried to discipline Barsoom out of his authors, but failed We still got Shadow Over Mars (ak.a The
Nemesis From Terra) (1951) and People of the Talisman (1964) by Leigh Brackett (The former was followed by The Sword
of Rluannon (1953) and The Coming of the Teevins (1967); the laticr 1s (he sequel Lo The Secret of Sinharat (1964}).) There
was also The Martian Chromcles by Ray Bradbury (1950). This rmage continued through 7he Space Machine by Chnsio-
pher Priest (1975), Desofation Road by lan MacDonald (1988), Dream Park II: The Barsoom Project by Steve Barncs and
Larry Niwven (1989), and Take Back Plenty by Colin Greenland (1990}

Artd Mars 15 still the scientific model Werner Von Braun wrote The Mars Preyect i 1953, then the film 7The Conquest
of Spuce (1935), which Baxter described as “a pretty ternble filin,” but havang good special cflects sequences showing how
Von Braun's plan might have worked Baxter himsclf has a novel dealing with this coming out later flus year (Voyage)
There was also the fiim Capricorn One (1967), and novels as diversc as Tivo Planets by Kurt Lasswitz (1897), The Three
Stigmaia of Palmer Eldritch (1964), Martian Time-Slip (1964) by Phulip K. Dick (which used and Mars as a backdrop and
a symbol), and Vovage 1o the Red Planet by Terry Bisson (1990) Then there are all the Robert A Heinlewn’s Martian
stories: Red Planes (1949), Stranger In a Strange Land (1961), and Podkayne of Mars (1963} Stranger In a Strange Land
is really a new sort of Martian invasion—a bewign one (Aunother type of Martian invasion can be found in the film Five
Million Years To Earth/Quatermass & the Pif (1968) ) Even Qut of the Silent Planet by C. S Lewis (1938) falls 1nto 1his
categaory

In 1964, the Manner 4 mission found what Baxier called ~ Viking Mars,” with craters rather than the canals they
expecled, or as he put it, “a million dreams dywing with sixteen grainy photographs.” The wave of darkening seemed to be
clouds and evaporation rather than vegetation. The air was not even as thick as at twace the height of Mt Everest. bui more
like space. And probes failed to turn up even as many organic molccules as expecied—wluch wasn’t very many The resuit
of this distllusionment was that the “flood of science {iction about Mars which had been going on for nearly a century dnied
up " There were stifl a few 1solated works such as Frederik Pohl’s AMan Plus (1976} But it wasn't until the 1990s that the
senre tecovered with a whole new wave of Mars novels: Martian Rambow by Robert L. Forward (1991), The Mechanrcal
Sky by Donald Moffitt (1991}, Beachhead by Jack Williamson {1992), Afars by Ben Bova {1992), and Moving Afars by Greyg

Bear (1993) 5, .
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Viking Mars 15 too dull for most fiction, even wath the whole “Face on Mars™ syndrome There was an X-Frles space
episode, and The Labyrinth of Night by Allen Steele (1992) But Baxter fecls that “Viking Mars has its own grandeur,” and
Kim Stanicy Robinson captures some of that 1n hus “Mars” tnlogy Baxter particularly prefers the first book, with its
evocation of the native Mars, to the feeling of loss due to terraforming hie gets from the later books Other recommendations
included Red Dust {1993) and Fairyland (19935) by Paul I McAuley, and “The Message from Mars” by ] G. Ballard (in the
April 1992 Interzone) As Baxter said, “We're standing on the ruins of a divine series of paradigms  Viking Mars 1s not the
truth; 1t’s just another model ” But be has faith tn “our ability to construct these beautiful, compelling, cozy, and totaily
wrong narratives to explain the universe.” For examplc, any rcasonable terraforming plan would take a thousand years, but
It's more exciling i a story 1f it happens fasicr

People asked wiethcr ALH84001 will generate more stories (alinost defumtcly, incorporating the whole 1dea of
pansperma) Some people think that if we find lifc on Mars, we should take a hands-off approach rather than saying we'll
Just add mere life 10 the nux There 1s cven the “rocks have rights” movement As Baxter said, “The universc 15 not there
for us to pave over ” He said that he had been sightseemng m the Uniied States on this trip and “it would be criminal to
terraform Death Valley ” However, he also felt there may be an obligation to propagate hife off Earth as a safety net So
should we terraform now, and do it by planning for the downfall of civilization (in other words, 1t would be self-perpetuat-
ing rather than requining continung high-tech support}? Tlus 1s a big 1ssue: “If you really research the space program, you
find out what 1t’s really aboul ts plumbing.” There have beea major terrafonuny projects cven on Earlh: Lake Mead,
Aswan, Zwder Zee There have also been urntentional terrafornung projects: the Sahara and the Amazon ran forest, for
cxample

[This talk wiil appear 1n a slightly different form 1 Foundafion in Navenber |

Debate: There Are Some Things Man Was Not Meant To Know

Monday, 11:30

John Hertz {m), David M Honigsberg, Michael J. Ward

Thesc debates were new at L A con Ui, and wlule this one was somewhat interesting, there were sull some problems,
For one thing, the prelinunaries (explaiing the background and rules, elc ) toak (oo long—fifieen minutes out of the hour

Hcrtz saud that this 1s a game, rather than a formal debate. They would not be debating precise definitions; 1n particu-
lar, they all agreed that “man” here meant the human race. Hertz (I belicve) said that “meant™ suggests intention of some
kind, though not necessanly how or by wham, or possibly that there are some things so destrucuve that 1t would be bad for
us to know i 1s in that sense paradoxical because it assumes that humans can know what they shouldn't know At the end
the audience would votc on whether this 1s tnteresting, and whether they were persuaded to change their mind. not which
side was nght

On the affirmative, Ward said that if there 1s such a question, then man was not meant to know whetlier there are
things man was not meant {o know But, he said, 1f humankind learns evervthing, there remains no purpose, so it would be
bad 10 know everything Also, there are too many things to know, so we can't know everything (I would respond that there
1s a dilference between there being some specific things man was not meant to know (the subjccl of the debate), and man
not being able to know everylhing.} Ward contued, saytng that in language, we can know anly what we can describe. He
said there arc three tnngs we cannot know or describe: “whether there 1s a Creator, what the names of idividual particles
arc, and sometlung 1 can’t tell you.”

On the negative, Honigsberg said 11 18 true that, with knowledge, comes responsibility But we should still know and
explore. Not everybody 1s gomg to know everything There are things we don’t care to know, but
this doesn’t mean we are not meant lo know them (Mark at this point wlispered to me that
Godel’s Proof says there are things we cannol know )

Honigsberg continued that man is created in the mnage of God God 1s linutless; therefore
man 1s liitless; therefore there 1s nothing man was not meant 10 know Ward responded, “We
were not nieant 1o know things which we would destroy oursclves with,” but Homgsberg sad,
“We have the nght 1o know anything we want to know " (The problem sccmed to be that the
debaters were not distinguishing between “cannot be known™ and “not meant 10 be known.™)
Honigsberg suggested the paradoxical statement, “One of the things we are not meant to
know ts that there are no funus.”

Ward then talked about specific unknowables i terms of the Heisenberg Uncertainty
Principle. again equating that with “not meant to know.” Rick Russell in the audience pointed
out, “We know that there arc things we do not know and cannol know, so the interest turns on
the word “meant ” Someonc claied that the government “means” that you not know certain
things But 1t was noted that clearly some en do know these things, making 1t useless for the
purposes of Lhis debate.

Honigsberg said there was a distinction between the ability to know and the intent to know.
His take on Genesis is that the Tree of Knowledge was what gave ns the ability to see polarities,
black and wlute, rather than gray—in other words, to distinguish between good and evil It still
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seemed that the argument langed on whether you believe tn a Creator. If you don't, then “meant” 1s somewhat meanngless
Homigsberg claimed that the word “perumticd” could be substituted for “meant” giing a very suunilar question, and if we
don’t accept a “meancr” tlien we have resolved the question Ward bowever argues the equivalent structure 1o a “meaner” in
a Creator-less universe 1s Hetsenberg, Godel, erc
By the end of the debute, Ward still cquated “impossible to know” with “not meant 1o know,” and claimed that the
existence of the question 1s proof of its truth, whereas Homgsberg sard exactly the reverse becausc they were debating it
There were a lot of digressions throughout the debate, wiuch 1 did not include here
Wlitch side made its case best? The balloting of the twenty-ciglt audicnce memibers had the following results’
Affirmative; 10
Negative: O
Both equal: 3
Abstain: 7
Four peoplc said their minds were changed. When asked, “Do you believe that there are things man was not meant (o
know?” four sard yes and seven said no Three people felt they didn’t get to the questton, and one thought both sides were
equivalcnt

Miscellaneous

The panels were all audioiaped, and on Monday a list of the best-selling tapes was posted These included “A Look at
Past Futures™ (Clement, Ellison, Foster, Gerrold. Niven), “Science Fiction of the *50s and "60s” (Ellison, Poli. Sheckley,
Silverberg), “Funny Storics from Science Rescarch and Development” (Busby, Clements, Davidson, Higgtns, Triet),
Science Fiction of the “70s and '80s” (Bryant, Cherryh, Dozots, Ellison, Martin), “The Future of Medicinc” (Crownover,
Davis, Ermoehazy, Fiscus, Trill, Wheeler), *Tntcrmedialc Writing” (S Barnes, Bear, Cherryh, McDevitt, Resmck, Shetterly),
a question-and-answer session with Buzz Aldrin, and the debate between Ross Pavlac and ] Michael Straczynski (“Is There
a God?") As someone noted, however, courtesy copies of the tapes were not provided to the panclists, speakers, or debalers
Admuttedly, tlus taping was done as a last-minute addibion, and by an outside group, but future conventions should probably
negotrate tlus
Tlie WSFS Business Meeting ratified the pass-on amendment to remove the Hugo Award for Best Onginal Artwork,
added "related subjects™ to the description of what 15 chgible for the Best Dramiatic Presentation. and niade various techai-
cal changes The Business Mceting passed original amendments (ta be ratified next year) allowing the admmistering
commutiee to veto changes in the NASFIC voting fee, redefine sile sclection practices, set the default voting fee as (he
median of 1he last three Worldeon Site Selection fees, prohibit NASFIC from overlapprng the Worldcou. cxpand the
defiration of “Non-Fiction Book™ Hugo, renaming 1t the “Related Book” Hugo, and vanous techwical changes; if these pass
at LoneStarCon 2, they will 1ake effect then
['used to rank ail the Worldcons I had been to, but 1t was gelting harder and harder to fit the new oncs in, perhitps
because the cons of twenty years ago ate hard to remeniber (n detail, 50 1nstead | will splil them 1nto three groups: the good,
thc average, and the below-average Within each group they arc listed chrooologically:
The Good: Norcascon I (1971), Midamericon (1976), Norcascon 11 (1980), L.A.con I (1984), Norcascon [11 (1989)
MagiCon (1992). and L.A con TII (1996}

The Average Discon 11 (1974), Seacon (1978), Clucon 1Y (1982). Confederation (1986), ConFictian (1990). Chicon V
(1991), ConFrancisco (1993}, and ConAdian (1994)

The Below-Average: Iguanacon (1978), Suncon (1977), Constellation (1983), Conspiracy (1985), Nolacon 11 (1988,
and Intersection (1995)

The 1999 bid was won by Melbourne, Austialia (who beat Zagreb by about 10-to-1} The Melbourne convention wiil be
called Aussiecon Three and will be held 2-6 September, 1999 Current rates are US$335/A%$45 for a supporting membership,
and US$140/A$175 for an attending membershup Guests of Honor are George Turncr, Gregory Benford, Bruce Gillespie.
Aussiccon Three can be reached at P. O Box 266, Prospect Heights IL 60070-0266. G PO Rox 1211K. Melbourne. VIC
3001, Austrahia, or hup://www maths uts edw/staff/eric/ain99.

Tlus con report (and {iim report) runs about 25,500 words; last year’s was 27,000 At E.A.con 1!, | went io fificen
panels, one lecture, one one-man show, one reading, and a movie, al Intersection, I went to thirteen pancls, six lectures, and
one film; at ConAdian, I went to twenty-two panels, a one-man show, and a film; at ConFrancisce I went 10 twenty-four
panels and two lectures; at MagiCon I went to sixteen panels; and at Clucon VI went 0 twelve panels (I was a real slacker
tn those daysl) The lower number than at the two most recent North Amencan corventions 1s mostly due to the fewer time
slots available for panels, though I may be taking 1 casier as well

Next ycar 1t San Antonig!

Lecper Fans!

Don’t nuss Evelyn’s trip
report to Japan in the next
Proper Boskonian!
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FILM PRESENTATIONS AT L.A.con Il

by Mark R Leeper
Copyright 1926 Sseb R Lecper

Each year one of the highlights of the World Science Fiction Convention 15 the collection of film previews and presen-
tations from the studios showing what their upconung product will be The presentations at this vear's World Science
Fiction Convention in Analicim were considerably better than it has been 1n previons years In recent years the filin presen-
tations at Worldcons have becoine mostly just strings of traslers, with little discussion The presentation at Winmpeg two
vears ago had, 1f | remember correctly, only one real walk, and that was for the film Judge Dredd. That presentation seemed
(o concentratce on what kinds of guns were in the film The representatives of the filin comnpany wanted everybody to know
Just what sort of firepower they would be seeng 1n the film It struck me at the time that the pcople who werce paying these
people to come and talk (o science fiction fans were the ones who needed to excrcise their fire power The presentations at
L A con IIT were somcwhat more like they used to be, with more actual filmmakers rather than publicity people corming
Whether thss reflects a genuine turnaround 1n autitudces, or 1f it 1s merely a consequence of the convention being so near the
scat of the film wdustry, 15 unclear.

The presentations were spread over two days and I could attend only parts I came mn at the (ail end of the Star Fars
presentation bul picked up the gist. Apparently Lucasfilm have imvested another $ 10,000,000 on
each of the three Star WWars films to renovate and revamp the films Essentially they are following

the expenniment Columbta did with Close Encounters of the Third Kind, creatin g three “Special
Editions” of the now classsc science fantasy films 1a the trilogy John Williams ts wnting new
music, and several scenes are being enhanced How does onc enbance a scenc already shot?
The sort of thing that 1s being donc 1s to add special effects Mos Eisley spacepont will have
new annnals and aliens added Jabba the Hut will appear n the first film I am not sure
where the money 15 going, and as much as I liked aspects of the trilogy. it 1s hard to be
enthusiasiic about whal 15 being donc. There was a time when there was onc version of 2
{ilm, and ance you plunked down your admtsston fee that was the verston you saw
There was na speciat edition of Gone Iih the Bind that could be seen for a scparate
adrmssion fee As far as I am concerned I have scen the best version of Syar Wars; it was
called Star Wars, not Star I¥ars: Chapter 4—A New Hope 1 saw it 1n 1977—three times |
might pay to sec 1t agamm on (he wide screen, but I would prefer that what T see 15 what [ saw
m 1977, not some specially jazzcd-up version
-, Men In cliock 15 being made by Columbia Pictures and Steven Spiclberg’s Amblin Enter-
tainment, for a release of June 6, 1997. The film 1s based on a comic baok by the same name and
I was assured by someone behind me 1n the audience that it was a “fin” comic The concept seems o be dotng for fun a lot
of what the upcommg TV senes Dark Skies will be doing 1n a more serrous and. yes, darker style The Men 1n Black are a
super-sceret tearm of government agents, whose mission 15 (o keep secret tic news that we really have been invaded from
oitter space In fact, there are many species of aliens 1n disguise living among us The filin stars Will Sauth (no louger as
1nient on whipping ET's), Tommy Lee Jones, and Linda Fiorentine The incomparable Rick Baker 1s creating a wide vanety
of creatures [ hope he has more up lus slecve than we have seen i (he presentation. There the alieus were all variations on
creepy-crawly carth amimals, ail crossed wilh humans He has thiags that arc like alligator-pcople, worm-people, aud bug-
people. The filn deftimtely seems to have a whiumsical air, but it certainly Tooks like it wall be a quick throwaway entertain-
ment. 1015 hard to get loe excited right now about (he 1dea that [ witl have two hours of possible fun next Junc,

Dinetopra by Jim Gurney, released 1n 1992, was a picture book about a fairy tale land where dinosaurs live together
with=-and in happy subjugation to—lumans There is not a whole lot of story to the book, and what story there 1s will be
filmed with live-action and digitized dinosaurs Someonc 1n the audience asked how the filmmakers plan (o tcll much of a
stery 1n such a conflict-less land as Dmotopra Any drama has to bring conflict to utopia. The dinosaurs are to be brought (o
life by the same digital techarques as were used m Jurassic Povd though much more advanced, we are assured A tape
showing a head ol a dinosaur did seem very flexible but with more luman emotion than would be realistic. This almost
looks like what you would have for a live-action version of The Land Before Time. You get to see the emotions of the
dimosaurs, and to sce them ridden by the children, all very cute. no doubt Not all of the special effects were so impressive
however There was a scene of a cily at the top of a waterfall. The waerfall was recognizable by shape as Niagara Falls and
the city ou the top was very obviously a matie panting Someoac in the audience asked 1f the Imman roles had yet been cast
No Another asked if there would be pterodactyls Apparently the production al Jurassie Fort had problems doing a
realistic-tocking pterodactyl. The presenter pronvsed a “dynanuc plerodactyl " Frankly, [ do not know what was so bad
about the pterodactyl i the origmal Kig Kong, currently sixty-three vears old In so many ways the original Kig Kong
proves repeatedly that it desenves 1is status as a “classic ™ There was no comment on what was actually the expecied release
date, the presenter would say only that it would be this century. 11
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Tastar had a presentation for their Starsfup Troopers, 10 be releascd July 4, 1997 The presentation
started with what was called a “bug test,” a short, noisy filin that Paut
Verhoeven used to sell the concept of the film to Tristar The scene they
shot showed a soldier being pursued by two giant bug-like creatures,
something like eight or ninc feet long He kills one by emptying a
machine gun 1010 1t, but the other gets lum and stings lum to death,
then gives a bellow in most un-bug-like fashion The audience seemed
to like 1t quile a bst, but frankly, [ just did not think that 1t looked like
thie bugs were 1n the same scene as the human It 1s the same problem that early
stop-motion ammaton {ilms had with the nuxed images of humans and the ammated
creatures For some reason they just do not look like they are really 1n the same sccne
There was just sometlsng about the way 1t moved that did not look very realistic Neverthe-
less we were told that the film would have “the next quantum Icap in special sflects * (For
those who are unfamiliar with the particle physics, a quantum leap ts the smallest possible leap,
sort of the lowest comimon denonunator of all possible energy leaps It was an admission of surprising candor on the part of
a presenter who would no doubt be surprised that e cven made such an admission )

[n any case the presenter claimed that great care was bemg taken with the effects, including having a main spaccship
model eighteen feet long However, to save some money the power-suits of the novel will not be used, and there will be no
“skinnues™ 1n this verston (I have forgotten what skinnses are, and will probably not be reminded when I see the filin )
Nevertheless, this 1s said to be “one of the major science fiction fifms of 20th century.” It will be an eprc, with many
locations (four or five different planets), lots of special effects, and everything with the possible exception of intcthgence.
Oh, yes, there was some disappomunent that al least the sutial relcase would be in 35mm, rat 70min. Most of the people 1n
the cast will be famuliar, but from TV rather than other films. Casper Van Dien of serics Freshman Dorm and Dangerous
Homen 1s cast as Johnay Rico Indeed, the only names m the cast | recognized are Michael Tronstde {usually a pretty good
villam} and Clancy Brown (of {fighlander, The Bride, and The Shawshank Redemption)

Of course, the fans wanted to know was how close would the film be to (he novel by Robert Heinlein The onginal storv
1s very much a tract for Heinlein’s political poun of view 1t took four drafis of the script before the filmmakers thought they
were ready to shoot. Supposcdly Verhoeven has maintained the essence of Hemnlen’s nght-wing potitical philosophy
Virginia Hemlein 1s said to “generally like the script.” Not surprisingly for a fihn with a built-in right-wing philosophy,
Basil Poledouris 1s doing the music I am not sure why, but films scored by Poledouns seem to frequently have themes of
nattionalisin and patriotism Also the script will call for a lot of fire power (Onc day FedEx did not deliver bullets nceded
for that day’s shooting and Verhoeven complasmed “how can you make a filu without bullets?” Thus 1s not the kind of
guestion that mstills mc with a lot of confidence that I really want to see this film ) Compuler graphics will be uscd exten-
sively to show attacks of immense swarthis of mscel-like alicns, The filn will visually open up the soctety and architecture
of the bugs, and there will be inany types of bugs

That was the entd of that presentation, but in a room of about 1500 people less than 50 got up (o lcave There were
rumors of better than 1000 people outside wanting (o get in for the next presentation, so there musi have been a lot of
people who were disappointed. It scems the next presentation was for the new darhng of the science fiction community,
Babylon 5, J. Michael Straczynski was gomg (o be present to talk about hus senes 1 had more or less decided myself that
the next time that Straczynskt showed up (0 an event [ attended, [ would try to lead a standing ovation for him I was a little
late getting to my feet and had (o join a standing ovation already it progress I have to admit that I myself think that
Babylon 5 1s the best piece of science fiction drama that I can remember seesng. It certainly 1s difficult for me to think of
any filmed story of hughcr quality In large part that 1s because 1t 18 one long five-year story that develops 1n major ways
every episode That makes 1t certainly the most complex story that | have scen dramatized. It was hasd to attend L A_con 111
without realizing that Babylon 5 1s popular with the fans in major ways 1 never saw even Star Trek get such adulation It
may have at some point, but I was not there. I have ncver secn a World Science Fiction event other than the Masquerade
and the Hugo Awards autract so ugh a proportion of the canvention The rumor s that Straczynski’s presentation actually
drew more people than the Hugos More than a quarter of convention showed up and some estimates were closer to half
Straczynski was just beamuing He said “I told them 1 sasd miy people would come ”

Straczynski’s presentalion was more enterianing than iformative, however In spite of the popularity of the series with
the real fans, Straczynski 1s still having to bargain with Warner Brothers to gel the series renewed a vest at a time He went
on to say that n the upcoming episodes we wounld be going ta Centaun Prime a lot, to Nam, and to Earth. He prommsed by
the end of the current season (1n Inatus with five more episodes 2o sliow) that you will know what Shadows want (If you do
aot follow the seres, just ignore tus ) Asked “Will the PsiCorps get 1nvolved 1n war agatnst Shadows?” he said probably
not Straczynskt was asked if Tahia wall be back, and he said no He wanted to have a screcning of the remaining five
episodes of (he third season at the convention, and Warner Brothicrs was originally amenable But when they heard that
there would be better than 2000 fans to sce the eptsodes, they made sounds he thought only a pterodactyl could make, and
told hum no What he did have for the audience was two extended music and video scquences, and two reels of bloopers
One of the reels of bloopers gave some clues as to what plot was conung up  Although 1t if told more than that, we would
find out more about the Shadows, and I didn’t catch it What he did suggest 1s that TNT might get some Babylon 5 movies
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They nught expand on the Minbar War, or what 1s happetung on other worlds while the mam story 15 unfolding, but would
not be crucial to the main story-tinc A sinular approach is taken with the Badylon 5 comic books People who watch the
weekly program will still get all of the mam plol line.

Warner Brothers had a preseitation that led off wath Space Jam, which sounded like it had real possibilities—mostly
for being the nost ndiculous 1dea I can remember for a film The plot has Bugs Bunny and Michael Jordan playing basket-
ball to save the world from eyl cartoon ahens. The film (ries to hit more bases than Naughty Demion Ninja (no kidding, a
real titlel) Space Jam combines animation and live-action 1n what appears (o0 be a4 dumbed-down version of Fredernc
Brown’s “Arena.” Many members of the would NBA play themselves (and 1 stifl would have no idea who they are) Just
wly aliens would choose baskcetball as the test of humans 1s one of the many unanswered and uninicresting questions aboud
the plot In any case Warner recognizes the popularity of science fiction, carloon chiaracters, and baskctball, and have
combined them my mixture that sounds about as polent as crab meat and hot fudge.

Stephen King's The Shinmng, atready madc as a film by no less a talent than Staaley Kubrick, wall be re-made for TV as
a six-hour muni-series. At the iime Kubnick made ks version, there was some critical acclaim for the film My personal
survey of viewers of the film sard that there was a very high correfation between people who had not read the book and
people who liked the film. ‘That works both ways. It means if you have not read the book, 1t 1s probably a pretty good film. If
you have read the book you will very Likely be disappoinied 1n the filin En my view, what went wrong with the Kubnick film
was a mustaken strategy. Kubrick sasd that the wanted to make a really oniginat horrar film, so he carefully avoided secing
other horror films to avoid being influenced by themn In most genres, that would work; 1 horror, it was a big nustake.
Kubrick decided on what scarcd him, and brought that 1o (he sereen. What Lic never realized 1s that he had laiched onto
Standard Archetypal Nightmare #4: the 1mplacable stalker, Yes, that 1s a big part of the novel 1n any ¢ase, but he toned
down the horror 1deas and most of what was recally creative about the novel. He concentraicd on the central mightmare,
which unfortunately 7he Shinmg had 1n common with the Freday the 13th fihms, the Halloween films, and endless slasher-
at-thc-pajaina-paity opuses

The new version will be shot tn the very hotel that wmspired the origmal uovel by Siephen King, and siars Steven Weber
and Rebecca De Mornay, with the same director, Mike Garns, and much of the samg production as 7he Stand Weber seems
to be best known for the TV show IMugs though 1 know him as Uic title character in Jeflrey and Jonathan Harker, from
Dracula: Dead and Loving It Weber may well be a good choice, but I have sonie reservations ot De Mormay’s acting talent

The presentation had Garns and Weber present talking abont the upcoming filmy Gareis was very respectful of Kubrick,
but said that he did not Irke that Kubrick told lus own story, rather than what was m the King novel He thinks e can do a
betler job by sticking much clascr 1o the novel. (Responding to a question e said the filin wall have the topiary, one of the
mcer horror touches from the book. and onc that Kubrick dropped ) It was said that ABC, for wliom the film is beisg made.
1S anxrous to get several more King projects, but King 1s saying that he wants o wail and see how well they do The Shinmg
That means that ABC 1s pressuring Garuis to be accurate 10 1he book, and make the kind of fili that King would like It
may be yust hype, but it makes a nice story and could be an optitnistic sign Asked about his carcer, Garns sard he does not
wanl fo be tvpecast as making King filns and littte ¢lse A sumlar question had Weber saying that he was trained as scrious
actor, and waonld like 1o go back to Broadway In the meantunc he was looking for different roles from what he has done
before, and certamnly Jack Torrance from 7he Shunmg wonld stretch hum in new directions (He did a good tmpression of
Jack Nicholson as well as onc of Sean Councry to the delight of the audience ) Weber did say that the thealer does not pay
well and he bas mouths to feed Garns says that the six-hour format gives himn the opportunity for a slow ramp-up, and he s
not focking for tension jumps but for a serious horror film.

The next presentation was for the new Superman animated TV scries with filmmakers Paul Dim and Alan Burnett.
Probably by the timc this article 1s published the show will have already prenmered. The serics 1s perhaps trading off of the
popularity of the current anumated Batmano scrics, but the artwork scemcd mfenor Perhaps it 1s only that the dark images of
Batman coine across better in Ihe smuplc art styic than do those of Superman. The title hero 1s drawn very sumply, with a
silly-looking big square jaw His voice 15 not what we arc used to, and 1t 1s somewhat hgher than other actors plaving the
role. The square jaw seems to call for a deeper voice than we get, Afier a pilot, the series wall play on Saturday momungs at
10AM. Past of the presentatian was ta show a scgment of the pilot episode. | cannot say [ was greatly unpressed Onc thing
that bothered me was that here s the famous Supenan, and thugs were wasting their bullets shooting at hun A great deal
of the clip we saw was just this pointless shooting. When I got a chance [ asked why (hey would be so stupid, and was told
that supposcdly the thugs did not know Superman, who had been recently revealed to the world (So whatever happened to
the Superboy part of the story? Perhaps that is a paralle! umiverse ) Even so, the thugs were very slow 10 realize ilat their
bullets were nol having any cffcet on the Man of Sicel. 1 asked 1f as (he serics progressed, at least vitlains would realize that
shooting guns at Superman was potutless, and they said that the villatns would definitcly get sinarter as the show pro-
gressed. In thes reframung the characters are somewhal dilferent than they were 1 1he days I read the comic Superman 15
more vulnerable than he has been tradstionally, and Lex Luthor is a captain of industry, with two-thirds of Metropolis
working for hnm whether they know st or not Tlie case of vaices includes George Dzundza as Penty White, and Dana
Delancy as Lots Lane. Batman wall be included 1n the stories and will be done with the same voices in the Batman animated
sencs. There was just a quick word that there would be a new Superman feature filin conung about the death of Supertnan

There were more teasers than real information about Batman and Robin and Mars Attacks. For the Batran film, st will
be dirccted by Jocl Schumacher, who directed Batman Forever. Tt scems to have a fol spent on the cast. George Clooney witl
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be the thard Batman 1a a serigs of four filins so fur Chris O’Donnell returns as Robin, Arnold Schwarzenegger 1s Mr
Freeze, Alicia Silverstone s Batgurl, and Uina Thurman 15 Potson Ivy Excitemnent unbounded. Mars Attacks will do for
laughs what /ndependence Day tried to do seriously. It has a bigger cast than Batman, including Jack Nicholson, Rod
Steiger, Joe Don Baker, Annetie Bening. Pierce Brosnan, Glenn Close, Danny DeVilo, Michael ). Fox, Martin Short, and
Sylia Sidney. The director 1s Tun Buron

There was a presentation on a new projecied TV series calied Dark Skies There are some TV pilots that are wnteresting
but nol very polishied That was certainly true of Babyion 5’s pilol. This oue was just about the opposite It has one really
Interesting 1dea and the rest 1s predictable action series The presenters brought with them what was basically the pilot for
the senes, but we were warned that it would be heavily revised before ainng The concept 1s that in 1961 a young man
comes to Washington DC to work as a government functionary. Things do not go quite as planned Against hus will. he 1s
pulled onto a super-secret goveriunent team nvesligating an alien wmvaston that has already taken place The result 1s a ot
like The Invaders mects The X-Files. What makes [xark Skies seem interesting 1s that s writien like a literary “secret
tustory.” That 1s, 1t is tull of historic cvents that should be 1n most of the viewers memonies, but the major events of (he last
four decades of the century all take on new meamng in the light of the knowledge that there are alicns among us The most
mteresiing aspect is that the series will actually converge on 1ts own present The Anal
episode will be December 31, 1949 and take place on December 31, 1999 This secret
lustory of the recent past may make (he series mare of 2 winner than nught other-
WISE seem

What am [ looking forward to after the film presentations? It 1s hard 1o fell
but Starshup Troopers looks like 1t could be good On TV, Dark Skies and The
Shining look like they deserve a chance However, Babylon 5 1s certamly (he
front-runner as most prommsing, but that 15 based more on the sertes’ track
record. It has gotten betler cach season and there 15 no sign af a turn=
around Space Jam 1s at the olher end of the spectrum as the least Lmpres-
stve, and [ thank it would have to win Oscars before I would be 1gterested
(n seeing (L I do not think there 1s much chance of that.

WONDERS OF NATURE ~ No.23:THE LUNGFISH o

N THE LUNGFISH 18 A PReuniaR

SREATURE wupy MEMTS ALONK THE

BANKS of THE 2 PBESH RIVER,

BUILDING, \7f Wome Dyt OF

mas. SRITYLE + DISCARDED DORAAS,
S

x..\yqy“ AT

NV NS VAN :
SRl
: 3 '

| LunsEisH, TRAVEL (NG 1N PALKS,

A HAVE KHbsa TO EafA=n UP 1O
. '_!}um MILES Tl RUNMING

' % N Pursuir oF A TASTY

Bl £o3851 ToRTE,

TP RODENTS, ALTHOURH IN SRAsew
| :‘w:;s t:mw« CARE, Com (e
Alames - 4. An TR HUPI'(-'ﬂ“m
] eSS

| 'T BINES ON THEATRE TIEKETS AND

< /
(e -\\'\\"l\‘\":‘ L/
SR
&mg ,

{/ P —

THE BRESP 6 STATo hoT TAeT MAJOR CORRECTIVE SURALRY 1€ l LUNEFISH MAKE UNUsyAL BUT '-
LATE APRR. idTii MAY AND THE HEN |1 JRRGURED T0 Tury & KiTTen (nTo B [ AFFECTIONATE PETS, RE GUIRING A ‘
LAYS UP To TuRee MAUVE SPECKLER EARNEFSH, Mo Ris il MEBICAL PR, DA ENVIRONMENT WITH

EAKY wHicH Age Taken DowN T0 Hialies mo oven » FLENTY OF J/tsf RoLLS. ‘

E‘*E LOCAL TRADINE POST AND '..uu::—,vfgogtf '::'-':Dl ¢ o d

FULAAN R kT . CYION.
ANKED FOR KUTTENS THE cRgav(a EXTINCTION. :

36

Praper Boskoman



- PRCE ﬁﬁmﬁ “& i /‘g’) AL, DINNER 1% sERVED. )

70 i, e I HUMBLY SEek Your
JRUCCAMBES [ « S o Jrmmiaditsta,
i ¢ : PISGRACEFUL MeAL, | AM
St L ¢ /| Skamep. AFTER | uave

— “"“” & &(( ; PoNE Tue pisHES 1| wiLL |
{BJ ALLTHRE Gops! wWuaT & ' !zm‘. S OMMiT HAR| - kAR .
THIS FOUL SMELLING e | B -
MUCK THAT CoOVERS rg@f’@‘g&gd" LARADT " < JFOR GOTTS SAKE,
THE SEA? (T STINKS! ). “{ﬂ({g‘,{ﬂfu‘w . f/—\-é TE.?AMOTS'“G‘HTEN
— ' Ui Lasdl il . UP! 1, FOR ONE,
ye—— K L1 SRt | 1 ‘n
- WELL, RLACK LADYS, pay .SE\ A \c'q‘~:‘-“l: ~ N AM LKk IN& DER
| HISTORY 300}55 DORT GO sl -Sm{’é \ L INSTANT REHYDRATED [
“ Y| MuCH BEYOND THE SRy, Pizza .

N

O

AR - AVAST AN Bemf
THAT SUICIDE ATTEMPT,

"] 49T cenvury, UT |
l SUSPECT 1T some
« | FORM OF YgasT

\1 'l' ,m G&k -‘\\\.

<

- - ‘ = ﬂ_\/\-":,, J ’I;i-{EggfL‘{. 55 NOBODY A
e s S N A S XLV Hissele  on py
DS G S s&\\ﬁ\\\\ SHIP- AN THATS M 0RDES !
W *—-EEQ\N‘-._\ LAY 0 un\uuu\ln““\ "nunu---u..uu,,” p————

: \ Z
THEN } HUumBLY Be& BY &op! SHUT ver \ WHAT DO You UM...ngL,M;;s Mcs;,ig;?

PORT L BE FUNISHE, W MOUTH YE ORENTAL M MEAN “YERT" I e
/ | H
1‘;09;; Qpﬁm é Gfr}{{:oem 1-0321 !méwf"\r Don‘r e.wlx—.kcovfs 7f LXTE iggg': 'r’:qTE TJFEF
3 NY O THEM Trvr SCIENCE
e Lo [l T i o, et s i
\ M7 THE VERY Leaeg o S| AND WETLL CALL TR (O FEep THe Teeming MiLLiONs

-v"_'__ré

I'T EVEN, ALRIGHT ? 7] 1T GREW s
oW, 3& OFf Wi/ Y&} 4 A?ptfqnvgsﬁé-g{e— afrﬁeﬁg/g-
Yum, Priza A N&)\ 3 e AND MARe 11O Foob. I
1517 Sea A ‘ -
SEA ‘( Aty o /
FObD PILIAY : SEN 3 i SAY, WOULp
," | S ‘\“ VWYL { SoméBopy
N A/ Vs = W | MIND CLoS g
_ LN < L6 9 ’w—%,‘“‘ % B ] T™HE FPORT-
A % oL ik = S HOLE, PLEASE,
: \Qh g“w ‘&‘1" o > - THAT SMew g
i ?@@/‘E‘\ﬁﬂcﬁ‘ S IO PUTTING kiz
AN “‘@—j BINEIEEN i Qﬁ‘.\ﬁ\; < i
PACE I FASPOAN AN o e —

c;mecwm.w,‘ru:v\ { AW, WELL, AT Y
il BLOCKED OFF THE | | | e )
NMNEDITERRAUEAN |, I \ L&ES%TEDVEJS KE
BUT PRESUmABLY,| | TIME PERIQH
RS g re N TRe |

THAT APPLARS
| SOUTH PAGEC, PEACEFUL .

BB YBUT SveEN-
v

~ || ]| THE wARRIORS
ﬁ VXU LFe 1S one
28| o 2 oF BATIES

o P & - You sHoun

| | ;

THE YEAST MAY | [ | WAS GETTINg <)) KNOW THAT!

NOowW COveR THe TIRED OF THe 2 9 Wa -7 3

ENTIRE OCEANS | | CONSTANT = ’ 3 ./

OF THE &LDRE...| \ RATTLES.. . Y |
S ~— \Y

o~ —— gt‘-ﬁ\ —

—
¥ JA. JA, WE've el
MLe HEARD A
DER sTORy
OF How Yo \. |
VERE P{CKED':
UP BY DER

HAVE Reen! ;
BORN A vIKING L.

~BUT | SPENT
SEVERAL YEARS

| | 9K, FAB, TRIkF,
THEY'RE Domwg
Luney, SHoulLp
| 5w N1 MmN

1 [, HANG oeit I'm
RECEIVING A Fax K
HMM. THAT’S RAteen 1
Umysval ... &

e S —
AH, NO =t
THINK SHe
NROUT To
PLAY FOOTstes
WITH ExOALaty

TAKING Mope ? T
WITH SoME g™ TIME - SHiP | T ‘ N3N
CENTURY <« ONLY (T R\
CHRISTIAN HASN‘T
M1SS IONARIES.. HAPPENED |

“THIS 1S MY
SECOND VOYAGE
ON THE TIME-

Proper Boskonian 37



I McBRIAD! THOSE ¥ YEAH. | wisH

j' BLASTED SKHOES VD NEVER STOLE
|

UM... WELL, ER, M NOT REALY
CERTAIN... | SUPPOSE 1T5...
WHAT DO YOU CALL THOSE

MECHANICAL TH{NGS THAT
THINK FOR THREMSELVES 7

i SO... ANYWAY,
ENDERCOTT, HOw
IS THIS YEAST

OF YouRs RRE | rEm OFF THAT STUFF HARVESTED?

TACKING &Sl /) FuTzing YUPPIE ).’.‘

-

m ‘ [\L WJ HoLpan . G |1
e N
- e Mg

E;{- ‘

B, T
SITIES Y P

BEInG RUBEZD UP AGAINST
THE LIEVTENANT'S anKLE ...

J

NO CAN B0, CORPORATE
SECURITY. NEep To kWoW| |
BAS15,0Lp HUODY...

WHAT ? Ot COME ON! ‘

Hou can T ME Y k‘

g THOUGNT il WE
VPFOSED To BS PARTNERS

NN

= Dy T oo <o BN Q!_}_\u.\.'-',a\‘---ﬂn-\\wb&i‘t.iw;“a!.ﬂ\!!‘\!ﬂﬁ\ i
o 5 21 BN :
Sy BLaST YER Ees!! 4 NN N

A N TS ALRIGHT, CAPTAIN, \
P IF WE'RE ALL SITTIN' NI MISS McBAIRD MANAGED “

: SEN
OUR GORS — wWilo THE e Hig";{égsg_ﬂggﬁgm :

¥ BLAZES 15 ON > WITHIN Foul. LEAGUES
LOOKQUT DUTY!R? il of s eVeRy Acadm | s
i 1 I WL ... f
Nl s ) . A=
f m i 1t R - "\
‘ mx TN SRV §ﬂ\ (0
=( )2 J A gl i N ﬂ
N S —
pHTienc's anon T g aa’s ANBTRES * ON DECK YE EATIESTATiows!
ONKY. OF YEAST N A | & 51 Al W 3
‘Ll‘fwﬁ}« :° ;,i_u | SR i v (?O)W scum! | : GGTE:AN;L?TC'-ZKING
oo LS P Go0D LATTRE ;I‘_O YER PosTs. | Wit WASH

aa MEAL IV PeAce!

RVE. bUR PEE DUM, ESERCT WAyt sa

g e
oo W DROKE , THRT | prey (S’:
\cl B NG Do, e DUM 8 By 4
K3 J

UP [ &TER- NoW

NGy THE TIME 5 MY NINJA Skt

.
"RIFE - A WARRIOR, QVick, SVEN!

o RRE CAliin FoR. =% ) ACTE
e L | oF THE Dark 15LES - = Tco..,w‘ ’";,,J: -
- %‘,ﬁ N DOEs MOT FLINGH RS SR SRty — T
m =5\ FROM BATTLE ! LT g-~8 Wewe  (CERTAINL
‘ ey ’mh' ﬁ FRITZ, AfTeR
% 3 A“ UGN ¥ Yo, . ,
N © SRR~ %
e IRy = =
' o o . Aveue THipk B ) R frnne AR T
A S R © T ¢ SR ANEASIER ) . | MaRel o
L Paow Dot N e acn.) < om ™ <
F o L SIS \\“\\\\\\\\

!‘;BUT THE TWME-SHIP
15 BEING WATCHED

| FROM A NERRRY

i POLIKEY UNWWEASE |

S~

T

SO How DO We
PREVENT THE
TWO YESSELS
CoOLLIDING ?

BUT, UNFORTUNATELY, THE DRONE
WOULD SUSTAIN CRITICAL DAMAGE
AND EVENTUALLY FLOUNDER ...
THIS OPENS UP § POTENTIAL TIME-
LINE N WHICH THE DUNEDCH'CH
MEGAPOLIS WOULD UNDERGD
SERIOUS FOOD SHORTAKES, RIOTS,

YEAST HARVESTER
DRONE A-17 . IF

1 ECONOMIC AND POLITIC AL UPHEAVALS
e e RN ONED, | | LEADING o WAR WiTH THE ANT-
TIME SHIP, ALL, AR('T'.C CONFEDERACY IN D194 fld.

=g

OUR PROBLEMS o i
WOULD BE SOLVED (in €

Ty

M

7
‘? £
1 A SIMPLE IMPULSE INTO
THE DRONE'S GUIDANCE

b L2
.

\Fc} YES.YES. AND ONE THING
= LEADS To BNOTHER AND
EVENTUALLY QUR DwN

EXISTENCE 5 “TeReATEmED

3 “”Jﬁ‘of.@‘\;}?\g |

SYSTEM WILL SEND (T
TEMFPORARILY OFF COURSE.
IT'S RETURN OFMARL
WNEW PORT WitL Be DELAYED BY
4T MINUTES ... wWiTHA
ACCCPTARLE  FRRAME TS,

Proper Boskornan




JOAU - = — =~ ‘~’=ﬂ g
i) © | MR s i o SRS BUE e T ]
S S ~DAN\NED CLOSE! 11 E _ 9 PREPA FOR ‘
EcTiow oR 'L BE LRTE | & =l e S £ 3 !
GETTING HOME. H'YUK. HAt HAL :~§ AND THE SMeLL Y bl SRS - TIME - WAR PJ 1 ¥
YEP. PUr Be Dum DE UM, AT ,,\?‘Q 7 AROUND HERE Miss McBRIRD £
I D ‘ i—\\\ ¥

Berteve BN IS UPSET TiNG
ma[tHE _CREW...

7. AN’ BESIDES
A THERE R'AINT BE
. NOTHIN' HERE  §
E\WORTH PLONDRIN,
S5ET us on A NSH @
some_ ([NEW Heaping, N9
SoRTor NJMISTER, ENDERCOTT, L
NRVIGRTION W ) 6775 210D
M;fgm'smr A PNOTHER TIME... L%

N
BN SER NN RN m\mK

¥ SEARCH ME, SVEN, DIS S
SoRT OF THIN& IS
| HAPPeMIN K EVERY
TIME WE Time- WARPINK
ARE ... THINKINK 1 AM
ZAT 215 15 DER
PASSAGE OF TIME

. SIGNIFYING , JA? A

s

THEY ARE TRAVELLING 3 YES, BUT THEIR

BACKWARDS IN TIME-  RBNE TEMPORRL EXCLUSioN

TO THE JURASSIC.. MM, FIELD WiLL PREVE.N'[

ACCORDING TO OUR DATA, Us FROM MATERIAL:

NO PART OF TiME- | Bad | 1SING: WITHIN THEIR

SHIP WAS IN éTiETENEs A Nty VIME ~ FRAME. WE
EFORE THAT BERIOD... i)

- 'F'.: C-M.T GET NEAR
ND NONE OF THE CREW ) P THEM...
WERE BORN THEN... A ‘ -
STRTE OF TOTAL ANACHR-
ONISM. IF WE COULD |
DETONATE AN ANOMBLY
OMB IN THER VICIWITY &
IT WOULD SEND EACH
COMPONENT PART OF THE
SHIP HURTLNG BAck To
LTS POINT oF ORIGIN.

BUT THERE wouLd
BE NOTHING 7O SToP B
US GOING To K TIME
SHopTLY BEFORE
THEY ARRIVE~-AND
SETTING A BOMB

) hE TS ST g coomme e W cooweT B
1= ; EN. RN Geo UIN |
‘, )AT CHRONOMETER, HAS GONE *], & N SHIPMATES

N
S
RIGHT OFF THE DIAL, BUT =S
S WiING ok B s
LLOWING FO T L
=1 DRIFT AND CONSTE LLATION § &OODNIG
— CHANGES VD SAY WERE ESA &OODN|

| SOMEWHERE NEAR THE GULF -Q

‘de-'é‘ Q

GOOD THINKING ! BACK
TO BASE, THEN, AND WE

HAD BETTER USE THREE
BNOMALY BOMBS, JUsT
TO MAKE CerThmN...

==l
ME OLP HomE,EH? WeLL,
\T's BEEN A LoNG DAy,
MISTER ENDBRCOTT. I'M
BFTER TURNIN' [N, |
SU&GKEST Y& Do THE SAme, ¥

HMMM L. THAT McBRIRD ST IF YOU 1GNORE THE

SPNEE OUR SKINS MORE ;Aﬁé T&EEISHE A{Fﬁ '
3 (o) ¢ CAL

b StEls A mARKRELE & ONLT D EYE, Her' 4

fr WwomaN ., INTELLIGENT | SHOES TACk AND ¢

- RESOURCEFUL.., SHE SHAVES HER 4

£ HEAD ... SHE'S QUITE |

ATTRACTIVE, ReALLY.. f [

Y STRANGE..SOME
SORT Of BOX,., WITH 1§
MY INIT(ALS ON IT...
N MY wiN HAND -

WRITING .. HOW THE |
DENIL DID 1T GET 4

/

“‘: = / e Rty
Proper Boskonian 39




== .fy- >
o FTwHAT e neiL «[Q%?‘_;;_H'u!
HETY(THE CAPTAWN'S Sl T ;.TEI:LE%UY P2 HONPER How HEY
£ CAPT z = - e
o R -amb OBSESSED LATH 4\ Y ON Boarp 15 vyl Gl T IF JIUSCABFN -
A WEIRR BUrC FiNDINg TREASURE.., A RODERIC e a0 B Rounp 1o His ild
 OF GUYs © N TerAmMOTYs Suic R EndeRCOTT N 48| = Sy - JUST FoR
TG SHIR, S FRITZ. 1% JUST RH“ He's g;::gr‘bi\;l“ e 147 A CHAT
5 — < S - SVEN y HF—'s -1 AN ‘;:- =
NS ?“él\l\\!!l Ly Bl K;&LESN\P\NNQQS T~ AND | TNk ) ‘ﬁ_: iy
= RSN ‘N\STE(ILDO’J'T KNOW HE LIKES Me .. = =M= ‘
N T i =) B HE FANCIES MOfE BT HE'D BE =] = H{= !
s Lrng, WHQ .S HY ANDYS |= 28 W
— — GUADYS OR FayTz. To0 s S ?
R N 7 - - FORMAL TO ) S
= NS = » :
B b S e = 20 FEVER CoME OU =
- = S, ABND SAY . B
: = = \f% ”\f&s CraT B
5 f’_‘: *&_\ + '__-M ") \;\:‘ §\~ §\\ ‘-/\ @ ‘\'\\ m._,
oEpl L e IR N
SIS N e Ly MRS Xz N g st She :
%i TS E RS ‘355(“ e e R WHAT 7 A FAX?
SIS SotAL SR T o WHO'S Senpins
== SRS v | MEAR .. N(E‘F:— // ME A TAX HERE?
‘._,;EE PeRFec iy VL .&)::;T " agyngN!ﬁﬁoaem _ /’// 7 T\, TALK AROUT }
INNOCENT Of %M'r‘m.k RROVT ¥ TALK,, OR SOMETHING.. \ \\ ' YO BAD Timin..
COURSE..... LW G
7 2| (| O SOMETHI. 4 D i BE
B *N} SN ha N ) /s
B NS s N S i <
s '“,pi N A \z\§ he s Y AR e N U
T @) o o AN N RN B, W "—“f’::naw
o= e R = s
A ! : N .\%“‘:‘\ Ppr ; \‘\_»""H::- . X ‘f-:m -
ﬂ d ITTTRNTY ON R e ey —'\‘—;\;’T—:‘ =il upno? iu(M'Nf(
C N\ “UR? WHA? | % o) ;:;;_, ‘__;' /:_:’\..: p AN mx! ATTEnTI0 | Ry
= &) A ;;;:u?c;r AT = Ry S P FAR o Jou... | il
T ) ANT DOWN e 2 sl T=1TS DAWR WSS s N < TN
KLE:REJ‘WV‘T"“‘-'; <y S s
7 e Tk o) ) mﬁu-rgp‘&gl_(w ,t/ oo "/ ; &
) EE] (S = e 1)
- bt W R s — -

S
.(JE\ZMNH\LH\_'IK'W\". 2
s 7T ‘

: PS: START ENGINES
p ¥ ded "..PPPPPS: S
) MRCH 34 (L7

0 ~ ALn5ay

I Moye!
Now ! 1 mEAN i ﬂ'%%%lg
: e HERE'S
Flr;m!:‘ N i % BESIDES, THERE}:”N‘D YDU"
wOLY 73 5o PLESIOSAUR Be
I s b T
SVET Ny 15 ek TREET e U
e R o
47w, My & o
B2 Min D€L py
w'stEDDan'xe B HRRL Ty PRIuoyn
ET You pin,
HEY o yéu'ff oy THouoy

T Youin L. "

Af o - un
NYSELF 'mww”?? -IJ","“. TN i
3% iy FETry o 20 2atyl HoRy T, I tay
* My W 3

W [T

¥ Vieyy e YOS 1

V 3.11'; v + ," &
Mitir 'y '::'ny.. g

START qup ENGI 90 i v

LLE S oty

L ] [
"\':&l) )

"

.

re
¢ OusES » :

=/

= oy AN -\‘\" \‘?\
vl BTl e hr\\. = |
L e SURKE ST \\

N e bt R
= Ak ! R - "”\\\\\.\-“;’:L\' :&
R R RN SRS
k SU';;J IT\R M?f’:lz 'iw N \\& S & Tll’:E ’}T"“”" TH
=7 [T/ e 5 IN ; Foss-
E ENGINE NG ANY
WILL FEEDBACK STP’SL; :ER , THUS wa'guﬁ' AT LEASTS
SEA-MONSTER DEV <T wWhtid Eubﬁfmm OF ENPERCOTTS
v ERES T 2D
DESTROYIN

E rour!
MYSTERIOUS BOX ? DON'T MISS EPISOD

Froper Boskoran

N




John M. Ford - A Bibliography

Notes: This 1s a non-exhaustive list. Most of the published ficton and poctry 1s included. Not included are items such as
revicws and magazine fillers, extremely limited/private editions, a small amount of minor and/or pseudonymous work,
and books under contract bul not yct completed  Game credits are limited to principal credited designs, omitting many
short scenarios and 1dea pieces wnitien for magazines such as The Journal of the Travellers' Aid Society (later Chal-
lenge), The Space Gamer, Autodue! Quarterly, and Pyramid, as well as several years® worth of game essays and revicws
for Asimov s SIF and Amazing, and contribuimg/consulting design on many other gamebooks and projects )

Short Fiction

“This, Too, We Reconcile”

“There Will Bc a Sign°—dAsmiov’s, January-February 1978

“On the Qin? Filc”—Asimov s, November-December {978

“Double 1 Brass’——Asimov's, Aprif 1979

“L’Envol” < Ismmmw & AMay 1979

“Stone Crucible” —Asimov & dugusr 1979

“The Adventure of the Solitary Engincer”—Asimov s, Seplember 1979

“The Sapphire as Big as the Marsport Hilton™—Asimov’s, November 1979

“As Above, So Below”—Dragons of Light, ed. Card (Ace 1980)

“liot Purswit™—Asimov s, September 1980

“The Wheels of Drcany” —Asimgv s, October 1980

“What’s Wrong with thus Picturc?”, with Barry Longyear and George H. Scithers—Asimov’s, November ]980; repnnted in Tales
from the Spaceport Bar, ed. Scithers & Schweitzer (Avon 1987)

“1952 Monon Fretghtvard Blues"—Asimov 5, January 1981

“On Opeing Night at the Unaverse: A Personal Voyage to Carl Sagan’s Cosinos™ (essay)—Aswmny s, February 1981

“The Dark Companion”—Asmmov s, September 1981, as “Der dunkle Begleiter” Asimov s (Genman edition) # /9, Heyne 1993

“Waiting for thec Morning Bird"—dsimmov s, November 1981

“Any, at the Bottom of the Stairs”—Asimov's, Apetl 1982

“Shelier from the Storm™—Astmov s, July 1982

“The Persecutor’s Tale”—Amazing, November 1982; reprinted n Another Round from the Spuceport Bar, ed. Scithers ( Avon
1989)

“Boundary Echoes”~—~—OMM, September 1983

“Scrabble With God”—Adsimov s, October 1985

“Watkaway Clause™ —Asimov s, December {986

“Tales From the Onginal Gotlue”— Architecture of Fear, ed Cramer & Pawtz. (Avon 1987)

“Preflash”~—Ssver Scream, ed. Schow (Dark Harvest 1988, Tor 1988); repninted 1n The Year s Best Fantasy and Horror, 2nd
Fdttion, od Datlow & Windling (St Martin's 1989)

“Street of Dreams™ —Ripper!, ed Dozois & Casper {Tor 1988)

“Winter Solstice, Camelot Statton™ (poem)—invitation fo Camelot, ed Godwin (Ace 1988), reprinted 1o The Year s Best
Fantasy and Horror, 2nd Edition, ed Datlow & Windling (St Marun's 1989); Nebula Awards 25, ed Bishop (HBJ 1991}
Timesteps

“The Hemstitch Notebooks”—Asanov s, August 1989; wepnated in fsaac Asunovs SF Lite, ed. Dozois {Ace 1993)

‘Fuguc State” (short version)—Under the Wheed, ed. Mitchell (Bacn 1987) (Nebula Award finalist)

“SF Cliches I'V: Space Mercenaries™—Amazing Stories, November 1989, reprinted in Timesteps

“Cosmology: A Uscr’s Manual” (poem)—dAsinrov s, January 1990; repnuted in Tintesteps

“A Holiday 1n the Park” (poem)y—Christmas Siars, ed Hartwell (Tor 1992); reprinted mn Timesteps

“Troy The Movie” (poem)—Werrd Tales, Spring 1994; honorablc wention by 7he Year s Best Faniasy and Horror, 3rd Edition,
ed Datlow & Windling (St. Marin’s 1990} (Rhysling Award notnines)

“Chromatc Aberration”—The Ascent of Wonder, ed. Hartwell (Tor 1994)

“Erasc/Record/Play”—Stariight 1, ed. P Nielsen Hayden (Tor 1996)

“Alkahest: The Deathtoll Solution™ —Autodue! Quarterly, “Fall 2035” (October 1983) (Cars Wars fiction)

“Heat of Fusion™ (as “Michael ). Dodge™)—Asinov’s, Sepiember V94, reprintcd in The Ascent of Wonder, ed. Hartwell (Tor
1994)

Alternities Corporation stories

“Mandalay”- -Astmov §, October 1979, Asimov s (German edition)
“Out of Service”—Astmov s, July 1980

“Slowly By, Lorena”—Asunov's, November 1980
“Interseclions”—Asimov s, October 1981
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Liavek fiction

“A Cup of Wonynot Tea™—Ltavek: The Players vf Lick ed. Shetterly & Bull (Ace 1986); reprinted in Casting Portune

“Green 1s the Color"—Liavek: Wizards Row, od. Shetterly & Bull (Ace 1987); reprinted 1n Afasterpreces of fantasy and
Wonder, cd. Hartwell (GuildAmericia Books 1989), Casting fortune; honorable mention by The lear 5 Best Fantasy and
Horror, ed Datlow & Windling (St. Marun’s 1988)

“Ruding the Hammer —Liavek: Spells of Binding, ed Shetierly & Bull (Ace 1988); honorable mention by The Year s Best
Fantasy and Horror, 2nd Edition, ed Datlow & Windling (St Mastin’s 1989)

“The Grand Festival: Sestina™ (poer)

“Divination Day: Invecation” {poein)

‘Birth Day: Sonnet” {poemn)

“Procession Day/Remcmbrance Night: Processional/Recessional” (poem)

“Bazaar Day: Ballad” {poem) Liavek: Feaval ek, ed Sheuterly & Bull (Ace 1990) (Rhysling Award nonunce)

“Festival Day: Catcchism” {poem)

“Restoration Day: Plansong” (poent)

Casting Fortune (Tor 1989)

Novels

The Dragon Waiting: A Aasque of History (Pocket 1983, SFBC 1984; Avon 19535, Corgt (UK 1985, as Der Thron des
Drachen, Goldmann Verlag (Geomany) 1985, 1988; as Cuando el Dragon Despierte, Ediciones Martinez Roca (Spain)
W56, (winner, World Fantasy Award for Best Novel, 1984)

Heb of Angels (Pocket 1980; Tor 1993)

On Wrinng Science Fiction, with George H Scithers and Darrell Schweitzer (Owlswick Press 1983)

The Princes of the Air (Pocket 1982, Tor 19%91)

The Final Reflection (Pocket 1984, Gregg Press 1985. as Der Letzte Schachzug, Heyne (Germany) 1988) (Star Trek novel)

How Much for Just the Planer? (Pocket 1987, SFBC 1987; Than {UK) 1987) New York Times bestseller (Star 7rek novel)

The Scholars wf ighit (Tor 1988, 1989)

Casting Fortune (Liavek universe) (Tor 1989, SFBC 1989) inciudes “A Cup of Worrynot Tea”, “Green 1s the Color’, and “The
llusionist”

Fugue State (expanded version) (Tor Double 425, 1990)

Timesteps: A Selection of Poems (Rune Press 1993} includes “Merlin, On a Late Afternoon”, “Winter Sofstice, Camelot
Station”, “A Hohday 1n the Park”, *“The Comjuration”, “Midmght Stations”, “The Starshup Pauses In Flight”, “Cosmology:
A User's Manual”, “The Copenhagern Interpretation”, “On the Inevitability of Starsiups™, “Persepolis”, “Shared World”,
“Therd Thouglits”, “SF Cliches: A Sonnel Cycle”, “Janus: Sonnet”; (winncr, World Fanlasy Award for Best Short Fiction
(1989} and the Rhysling Award)

Growing t p Weightiess (Easton Press 1993 Bantam Spectra 1993, 1994); (winner, Philip K. Dick Award)

The Case of the Gentleman Ghost (Blackstone s Mogic Advenfure #2) as “Milo Denmson (Tor 1985) paragraph-chioice book for
wicrinediaic readers, featuring Hamy Blackstone, Jr. (other books m this serses, under Dennison pscudonym, are not by
Ford)

Gaming-related

The Yellow Clearance I$lack Box Blues, adventure for PARANOIA (West End Games 1985) (Ongins Award, Best Rale-Playing
Supplement, 1985, and Sclect Award for Best Product of the Year)

Star Trek 111, boxed sci of three soltaire boardgames, with Greg Kostikyan & Doug Kaufman (West End Games 1985)

Scared Stiffs, adventure for GHOSTBUSTERS, with Bill Slaviscek (West End Games 1987)

Time Travel, supplewent for GURPS, with Steve Jackson (Steve Jackson Gamnes 1991, as Viagens no Tiempo, Devir Livraria
(Brazil) (1993) (Origins Award, Best Role-Playing Supplenient, 1991)

Media-related

Black Knught's Work” (song Iync)—recorded by Cafs faughing, Anather Way to rosel (Spin Art 1990)
“Clain Home, Low"—T7fe Sandmar: Book of Dreams, ed Gaiman & Kramer (HarperPrism)
“The Sixth Finger” (screenplay adaptation)—7he Outer Limts: Vohwne One, ed Notkin & Stewart (Prinia 1996)
Captam Confederacy (conuc), Issue 9 “Dear Brutus” with Will Shetterly (art by Vince Stone) (Steeldragon Press 1983)
Captam Confederacy (comic). Issue 10; *Daving North” (art by Vince Stong) (Stectdragon Press 1988)
Captain Confederacy (camuc), Issue 11: “The Glass Arena™ with Will Shetterly (art by Vince Stone) (Steeldragon Press 1988)
The Final Reflection (Pocket 1984) (Star. Trek novel)
How Mach for Just the Planet? (Pocket 1987) (Star Trek novel)
Star Trek 11 (game) with Greg Kostikvan & Doug Kaufinan (West End Games 1985)
Scared Stiffs {(game), with Bill Slaviscek (West End Games 1987)
Star Trek: Voyage to Adventure (Which Way Book #15) (as Michacl 1. Dodge): (Archway Books 1984) Star Trek paragraph-
choice book for young rcaders
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1976

1978

1979

1980

1981

1982

1983

1984

1985

JOHN M. FORD - Chronolagical Listing

“This, Too, We Recongile”

“There Will Be g Sign”
“On the Q167 File"

“Doublc 1n Brass™

“L’Envor”

“Stone Crucible”

“The Adventure of the Solitary Engineer”
“Mandalay” (Altermitics Corporation)

“The Sapplure as Big as the Marsport Hilion”

ifeb of Angels

“As Above, So Below”

“Out of Service” (Altcrnrties Corporation)

“Hot Pursurt”

“The Wheels of Dream”

“Slowly By, Lorena” {Altermities Corporation) ~
“What's Wrong with tlus Picture?”

*1952 Monon Frcightyard Blues™

“On Opening Night at the Universe: A Personal
Voyage to Carl Sagan’s Cosmos” (2ssay)

“The Dark Comnpanion”

“Intersections” (Altermties Corporation)

“Wating for the Morning Bird”

{he Princes of the Air

“Amy, At the Botton of the Stairs”
“Shelter from the Storm™

“The Persccutor’s Tale™

The Dragon Waiting: 4 Masque of Hivtery (Warli
Fantasy Award—Best Novel)

On Writing Scrence Fiction

“Boundary Echoes”

The Final Reflection | Siwr Trek)
“Hcat of Fusion™

“Alkahest: The Deathtoll Solution”
“Scrabble With Gog”

1986

1987

1988

1989

1990

1992

1993

1594

1996

“A Cup of Worrynot Tea” (Liavek)
“Walkaway Clause™

fHow Much for Just the Planet? (Star Trek)
“Fugue State” (Nebula Award finalist)
“Green 1s the Color” (Liavek)

“Talcs from the Onginal Gothic”

The Scholars of Night

“Preflash™

“Ruding the Hammer” (Liavek)

“Street of Dreams”

“Winter Solstice, Camelot Station” (Werld Fan
tusy Award—Short Fiction: Rhysling
Award)

Casting Fortune with “The Hemstitch Notebooks”

“SF Cliches I'V: Spacc Mcrcenaries”

Fugue State
“Cosmology: A User’s Manual”
Liavek poem cycle:
“The Grand Festival: Scstina,”
"Divination Day: Invocation.”
“Birth Day: Sonnet,”
“Procession Day/Remembrance Night;
Processtonal/Recesstonal,”
“Bazaar Day: Ballad” (Rhysling Award
Nominec)
“Festival Day: Catectusm,”
“Restoration Dav: Plainsong”

*A Holidav in the Park”

Timesteps: A Selection of Poems
Growing Up Beightiess (Philip K. Dick Award)

“Troy: The Movig”
“Chromatic Aberration”

“Chain Home, Low” (Sandman)
“Erase/Record/Play”
“The Sixth Finger” (screenplay adaptation)
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Zineophile

by Bob Devney

From The American Herttage Dictionary of the English Language, Third Edition. 1992:
| fanvac or FANAC (fn -4k ) n Siang The activitics of fans, especially fans of science fictton or skate-
boarding, usuaily involving the organization of conventions or writing of articles [Perhaps FAN® ¢
AC(TIVITY).}
fan-zine (fin-28) 1 An amatcur-produced fan magazine distributed by mad to a subculiure rcadersinp
and devoted to the coverage of mterests such as science fiction, rock music, or skatcboarding [FAN? ‘
+ MAG(AZINE) ]
Skateboardineg???

Apparatchik, #66, August 29, 1996

* Edited and publishicd by Andy Hooper, carl yuarcz, Victor Gonvalez = The Starliter Building, 4228 Francis Ave N #103
Seattle, WA 98103 USA + Or inquure at fanmait APH@aol com = 12 pages including covers + 8 1/2 x 11 « Avaitabic for
letter, article, trades (to both Andy & Victor), ete. (the usual); or 1 year for $12, lifetime $19.73

Yes, there arc reasons why Apparatchik and Editor Andy Hooper both placed in the top 5 for thus vear's Hugo Awards.
Energy, intellect, and the fincst kind of amatenr “professtonalism” being the top three

Getung somcthing this good out cvery 3 wecks Is not an adventure, it's a life The Apparatchikr are seriously devoted to
quality wriing; many of the picees in thus zine are archetypa! personal essays, with arc and deep infrastructure. There'’s
more here than mects the eye Probably literally — (he editors boast of leaving lots on the cutling room floor

Remamning are crisp stories about fandom plus anythuing elsc that loomns large enough 1o someone’s Life to gencrate a
serious need Lo write about 1t All 1n a good hardworking Jayout, the old reliable two-coliwun format on white paper (tnclud-
Ing sell-covers) broken up nicely with titics, boxes. occastonal stylish cadoons, and a great colfection of promunent callont
quotes

Thesc last — a great sdea — onginatc not from the stories but from anywhere clsc m the editors’ reading, (My favorite
here: “There must be a sinister cxplanation ” Maybe from FOSFAX?)

Thus trme, Hooper starts by relating a discussion with fellow Apakistas (n which he propases that Gilligan “is Caiiban,
the walking 1d " Seems the Professor is Prospero. Mary Ann s Muranda, Ginger is Anel, the skipper ts Antonto, Mr and
Mrs Howel} are Alonso and Sebastian While you're still Lrying to calm the tempest of horrified reaction thus proposal
arouses in your breast, lie segues [rom the Island to Laetols, Tinzania and sonic quiic insightful musings on Australopithi-
ectuc foolprints

Dan Stetfan contributes a substantial TAFFboy report on lus English (rip, beginning by transporiing you 10 a street
market 1n East Ham, Londen. not on the nizin tounst map Understandably “The way the air smelled that afternoon was
unforgettable It was likc imhaling next to an incontinent camcl standing n the middle of a field of roting papayas . . "
This evocatively sets the stage for picaresque wanderings around fan Rob Hansen's garden and to an Indian restaurant You
hear about mipple rings, bongs, Hansen's world-fameus Fanmish Landmarks and Pub Crawl, and an adimussion from Avedon
Carol that she had recently shaved her legs for the first time i more than a decade Thanks for sharing, Dan, Avedon.

Ted White announces s return to columnn wnling as Dr Fandom Among lus bits 1s half a page ansing from the death
of Margucrite Ganser Dorste of that urpunk 1960s girlgronp The Shangri-Las. However, he
neglects tu remind less erudite readers why they might have heard of the group: [964°s
“Leader of the Pack ™ O, thas

Mark Manning proves again that fans read everytlung: in this case, the
Apophthemata. This 1s a Greek Crthodox Christian collection of the Sayings of
the Desent Fathers, starving sunstruck hermit monks gafiating in Svria and the
Sahara around 150 AD. Pestered by ptigruns for advice. sunburnt old Father
Arsenius replied, according to Manning, “*Wilt you put into practice what 1
say to you?’ They pronuscd hun thus So be said. 'If you ever hear (hat
Arsemus 15 anywhere, do not go therel”™ Hhmm, “Don’t go there.” Add o
my upcorning collection, Secret Origins of 90 Street Slang

Then there’s Pam Wells with a trip report on London’s Farber Day
celebrations, held to raise funds enabling American fan Gary Farber to

.dv""
visit Britain. Victory 1 the women’s round of the erotic fruit eanng E%«
contest was gobbled up by multitalented author Sue Mason Would the
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festivitics raise enough to bring Gary Britwards? Since loday’s Anstble (December 1996) reposts that Gary has returned to
Amenca from his month's stay, guess so. Sometimes this reviewang gig has more lag time than a stnng-and-Dixiecup voice
circull with Uranus

Also from Britain, Steve Green says British horror fandoin may finally be developing a sense of commumty. The group
that preys tegether stays together . . Back tn Seattle, Lesley Reece takes the time for a enjoyable little personal essay about
breaking down and finally buying a watch “By the time I got 1o the ninth store, I was ready to buy an alarm clock and wear
1t around tmy neck on a piece of sting ” .. And Editor Victor Gonzalez, a journahist 1n so-~cafled real Iife, bids hello to
political reportage, farewel!l {0 mayhem with a wistful little piece on his last plane erash

One of the chreest plories of Apparatchik 1s the famous Fanzine Countdown Thys particular tnsenmight, heroic Hooper
read 17 zines and wrote terse, insightful reviews of 4ttitude #8; Trap Door #16, Plokia Vol. ), #2, Quipu #6, and The Best
of Anzapa, Vol 15, 1982/83, He lovcs Attitude as much as | do, and also makes me long to read the rest

Speaking of “me long,” me am running over here So let’s just say the letter column has great stuff from, among others,
George Flynn, the Voice of NESFA In the fanzine world; Ving Clarke, the Bane of PC Keyboarders; and my fnend [an. the
Big Gunn of Australian Fan-Art and -A¢

Idea, Vol. 2, No. 9, August 1935

+ Editor Gert Sullivan « Toad Hall, 1444 Blaisdcli Ave S, Minncapolis, MN 55408-4315 USA + 58 pages including cavers
* 8 1/2 x 11 » Available for letter, anticie, trade, etc. (the usual)

Idea nught be an 1deal present for a non-fan who wants to know what fanzines are like It takes the qualities of a
nunber of zines and slightly cxaggerates them to maximum (good) effect 1€’s humorous; cheery; often in fact nuity Light
on actual discussion of SF. Heavy on good graphics and art. wath more photos of fans than any other amateur zine I've seen.
(So THAT’S what Joseph Nicholas looks like!) Full of invigorating diversity And ending with a letter from her farm 1n
Argentina by Mae Strelkov, who always manages (o perstiade me wlile under her spell that fans are the best and most
interesting people (n (he universe

Aside from dogs

Who show their winning ways 1n several places throughout Uhe 1ssue: starting with the dead-ringer 1950s-comuc-book-
style Dan Steflan cover, which recalls the time that Editor Geri Sullivan’s then-new Amencan Water Spaniel, Willow, ate
the kitchen floor, Several pieces 1n the letter coluinn also give Sullivan advice about teaching her old cat new acceptance of
her dog And elsewhere, English fan Skef contributes a wry article (with greal tllos by Ken Fletcher) on topics such as how
hic chose to adopt a Yorkshire terricr, “or a ‘long-hatred rat’ as some have described them.” But 1n the alicrnative, he
remnds us that teaching, say, stick insects to sit, slay, and fetch “can take sodding years!”

The Fletcher cartoons and Steffan cover tllustrale just two examples of the high frequency and quality of visual ele-
ments in fdea. Graplucs by other art world gianis such as Brad Foster, Steve Stiles, Bill Rotsler, and Jeff Schalles are
deployed with great effect 1o make every spread snap

Crackle and pop are supplicd with convention reports by Ailcen Forman, Geri Sullivan herself, James White, and
someone who 1nternal evidence suggests may be Gary Farber

Forman explains that she 1sn’t a fanzme fusr, Just a fanzine writer, Nevertheless her friendly, chatty report shows her 10
be a big fan of everyone who showed up at Las Vegas for the April 1995 Corflu 12, the premier fanzine convention Then
Sullivar pops in with 5 ¥4 pages —nostly photos taken at the same venue. plus at Corflu 6, Corflu 9, and for good measure
during a 1992 summit at the howe of top Bnitish fan Ving “Well typewriter keyboards had cent signs” Clarke

White, long-time piro and Iegendary mainstay of Inish Fandom, contributes a totally charming advance-planning look at
Worldcon 3000 AD Seems the commuttee will use time travel and faster-than-Jight starships to shuttle all sworthy fans plus
pnimo GOHs such as Wells, Stapledon, (Doc) Sinith, and Weinbauin (he forgot Heinlein and of course Burstein) to the
convention focus Which 1s imagined as a glonous year-long luau mside a cusiom-built, holtowed-out fanplanetoid

Put me down for a suite

Wait, there’s more! Clucago fan Kathryn I Routliffe proffers an emolional (and genwnely touching) account of her
20th high schoo) reunion in Wolleville, Nova Scotia Jelf Schalles has a perfect liitle personal essay — that’s a disuinct art
form. one ha’s obviously mastered — on gardenuing, the desktopped death of finc typography, Jerry Garcia, and Wilhelm
Reich R.J. Berlien offers “The Politc Person’s Guide to Clicago, © posiung that
profanc personal abuse actvally acts as social lubricant. CumofTit,
Berlien, ya loudmouth jerk

Let’s fade out with the anonymous con repont by Gary Farber
on Maryland’s 1994 Corflu Nova At 8 pages, deservedly the bull
moose arliclc 1n the 1ssue The apotheosis of its sainted form,
this piece 15 full of in-jokes, rucful recolicction, vulgarity,
hilarity, stceplessness — and a complelely misplaced lasth that
unnecessary overcapitalization has Ever in the History of the
World been (or a Single Instant Anywhere Near funny (See?) But
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there are many more hits than nusscs hicre: Such as the observation that returamng to fandom aficr long abstinence is “not at
all like comung to a lugh school reunion. No, 11’s like high school /i1as never stopped . . . except that it’s the high schaol
alteroate world where you were successful and popular.”

And there’s the wonderful momnent when the narrator meets an old friend, Edie Stern, and tells her about an operation
he had nvolving a certain anesthetic procedure “Epidural” is the word lic’s searching for But he hunts around for it a fatal
moment tco long, “I had an —an —*

Edie, helpfully: “Episiotomy?”

Gradient #14, June 1996

» Edited and published by Robert Sabella » 24 Cedar Manor Court, Budd Lake, NJ 07828-1023 USA = Tel (201) 691-0733,
e-mail bobsabella@aol com » 32 pages including covers » 8 172 x 11 » No availability info, but hey, the guy ts crying out
above for you 1o write, call, or e-mail,

You know tlus 1s a profoundly personal fanzine — a paradigmatic perzine— from the first feature article Entitled
“Why Chuna?,” it leads with the senlence “T tend to have an obsessive-compulstve personality ™

Not that you have to take Editor Sabclla’s word for this

Just Jook at lus Spartan, almost panfully clean layout Prabably 12 point body copy 1n a clear Roman face; two columns
on white paper, suicidally gencrous margins; three small Terry Jeeves graphics the only visuals i 12 pages Did [ mention
double-line paragraph spacing AND big para indents? These can’t be a fanzine around that makes it easier to read its text

After all my whining about other zines whose creators tamp 1n as much flyspeck copy as a muscled-up Ben & Jerry's
counterperson hand-packing a pint of Chubby Hubby. I should be the last to complain But by now, such legible tuxury
nuikes me slightly nervous

"Earnest” 15 probably the best word to sum up the tonc of Sabella’s contributions, which make up the bulk of the issue.
Thus 15 not the most soplusticated, multilayered prose around But Sabelta — a high school math tcacher 1n Parsippany,
New Jersey, and apparcntly quite a good one — knows how to put stufl up on the board for casy comprehension. His wriling
stylc 15 clear, repetitions and all, and lus twin obsessions — Chinese hustony/lterature and science fiction — should have
inherent nterest for many funs

The China article starts with a long lustory of Sabella's SF reading Beginning with Town Swift, he swiftly went ou to
becomne a compulsive collector of Galaxy and Worlds of If magazines . . then a compulsive maker of “best of” lists, whose
maintenance completely domnated his reading schedule. Until last year, when lus student-turned-mentar/friend Fei Fei 1)
poinied out that inflexibly reading only for lus lists was stupid, and 2) got him interested 1n her native country, China

So now he’s infleaibly against the making of “best of” lists. Sigh Bui his literary tasics have relaxed. at
feast. leading to thus issue’s chiefl (hesis: reading about China offers “cverything science fiction docs.”

Including a 5000-ycar-old culturc so different that it delivers SF’s scnse of wander tn fuli, with
exotic seiings, adventure, fascinating military tales, and rich philosophy and characterization

He hughly recommends Mo Yan's Red Sorghum, a novel of a Chinese village under
Japancse occupation in the 1930s; Jung Chang's #i/d Swans, a memoir of three generations
ot the author's fanuly whose emonional power Sabella claims cquals the impact “of any
science fiction book I had ever read”; and Yalc scholar Jonathan Spence’s far-ranging essay
collection Chinese Roundabout.

Elsewhere in the issue, Sabella also urges skepiics (o take a second look at Dcepak
Chopra's books on the mind-body conncction and its importance to health But 1f YOU'rc foo
open-mtinded. Robert, your brains falls out.

An article on SF’s essence picks out autliors who excel tn several categories that Sabeila
considers essenbal: inchuding Delany for milieu, especially v 7rion and the Neveryon books:
Stapledon, Clarke, and Card for thought-provoking theme; and for characienzation, his dark-
horse-favonite SF writer, Michael Bishop

The issue’s mine-page letier column mostly rainforces (he imiportance of being earnest But
then, for these of us who like some ratsins 1n our bran:

An eight-page Steve Carper study (Pant 1 of 2) of the vanous radio, TV, and movie versions
of Superman 1akes us up, up, and away Breezy, light-hearted, encyclopedic, insightful, it made ‘ J
my day Also my might, since I talked about it nonstop at the office Christinas party. “George ®.

Reeves . . . is the classic simrking Clack Kent -, a smile never scoms fo leave hus lips. ‘1 *®

look cxactly like Superman,” you can practically hear him say, ‘I know things only Super- ‘ \ ’
man would know, I disappear mysteriously i time of danger with no good explanation and

I"m never scen again until Superman leaves, and you still can't figure it owt? This 1s more fun

than sefting puppies on fire with my X-ray vision '™ Y A
46 \2,(‘"‘"‘
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Have Bag Will Travel, TAFF Bulletin #1 & 2, August 23-24 & 28-29, 1996

* Ediled and published by Martin Tudor « 24 Ravensbourne Grove (off Clarkes Lane), Willenhall, West
Midlands, WV13 1HX, UK. « #1, 6 pages, #2, 8 pages, both imcludsng covers » 8 1/2 x 11 » Compieted series
available for minitum TAFF donation equivalent of £5 (£3 1nside U K.), inclusive postage/handiing; checks/
maoney orders payable to “Martin Tudor”

Herein, Martin Tudor reaffinms the view that all English SF fans are sozzled butt-suckers Look, even
an unbiascd observer might allow that they do drink and simoke a bit (OK, a megabit) and then go on
about it m their fanzines. Which compensatorily display above-average writing, wit, and virulent
political opinions

These two issues more or less qualify When the narrative hits the occastonal dull patch,
remind yourself it was wntten by a man who was very tired

For thosc who still have a life and are not yet totally submerged (glug) in fanmush culture: this
15 a TAFF repori TAFF stands for Trans-Atlantic Fan Fund, From what 1 gather (glug glug). money
raised by fanzine auctions, bakes sales, etc. sends onc British fan (clected by popular fan vote) to an American con Also
vice versa. The lucky fan is expected to spread goedwall, party hearty, and issuc a trip report sometime afterward. ( Appar-
ently, In certain cases, way way afterward Glug plug glug )

What’s slightly unusual about tlus particularly daffy TAFFy 1s that he decided to write and publish his trip report, 1n
instaliments, from a borrowed laptop. DURING the trip. A trtp tn wluch lie (accompanied by his wife and co-
alcotobacconist Helena) flew around the world, attended a small fanzine con (Toner 1n Las Yegas), drank and smoked and
partied, hnt a big Worldcon (LACon in Los Angeles), drank and sinoked and partied. and, before T forget. staycd up late
every mght for about 3 weeks drinking and simok:ag and partying Thus, a furly fatigued fellow:

As revcaled by the first mstallment, some of the drinking may have been due to what happened before Tudor left [Like
losing lus Job, suflering a postal strike, having Jus bank sfam shut lus account, learning tus old Job wanted to pay Ins Jast
check nto hss tightly closcd account, being notified his passport would be mivalidated because hus closed account bounced
the check, having his fanzine copier break dewn (twice), alinost nussing lus ride to the awrport, and finally hearing his
flight announced for . Gate 13

Once aboard the plane, which somehow failed to plumimel from the sky because the arriine had bounced a chock, the
couple’s fortunes scem lo smooth out. In fact, 10 another departure from trip repart tradition, Tudor says notlung nasty
about arrtine food Perhaps he sprinkled beer-soaked Lobacco over il

[nstaliment the second takes you decp tnfo Toner, which in Tuder’s account scems more than merely a banquel lor the
mind. Although at a pre-con party he adinures fans Armie and Joyce Katz's “dining area complele with a serious, collaling-
sized 1able,” he notices that local organizers realize a great fruth. A fan marches on sts belly

“Then Joyce announced that dinner was scrved — dinner? We'd all been stufling our faces for hours, but yes there was
more to come . . . After a whilc both mind and stomach overloaded — Vegas faos are seriously into food!™ Later, he heard
“all about cans of Japanese helium beer from Karl [Kreder]”, went on a “bar slagger”; and discovered the “Las Vegas Club
casino bar . . . I downed a number of glasses of the best beer ['d found yel — Rhino Chase Peach Wheat.”

There are vague rumors here of a few program pancls at the con itself. But mostly Tudor misses these by being busy
wnting or snoozing. Amazingly, he manages 1o publish Dulletin #1 by lus thurd day in-country Then counts gaod-natured
coup on a rival,

“It was a great buzz handing out the first installinent — the look of chagrin and venomous hatred from fellow fan fund
winner {the Australian Down Under Fan Fund 's] Perry Middletss being worth all of the effort in 1tself!”

A fanzine auction winds up part #2, where “an autographed, hard-cover capy af The Lasky Fstablishment by Dave
Langford . . . feiched a disappotnting $11 00." Although “Rastus Hohnsonls Cakewalk from Pickersgill fetched a verv
respeclable $35.00.™

And there we must leave Master Tudor To find out more, you'll have to send a check for the complete fanzine series
Or you could try Just a pack of Camcls . . .

Muse 134, Spring/Summer 1996

» Created by Steven desjardins « 171) Massachuselts Ave NW #134, Washington, DC 20036 U.S.A « E-matl 1o sdy@sff net
or stevend)@cqi com * 16 pages including self-covers; no page numbers, damnut! « 8 1/2 x 11 = Available for $1 00 per
tssuc or at the whim of the author

This zine has an unadomed Iayout (white paper with one or two columns of small but readabie type, no visuals) and an
clgiatic-to-the-newcomer title (That 734 1sn’t an issue number, it’s part of the pcnnanent banner ) But not surprisingly
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for a perzine, what ts mostly has (aside from three or four lively -

pages of letters and SFF Net posts) 1s the personality of Sicven
desJardins, 1is sole proprietor 5 0‘3 M EN TAL
After reading thus tssue, here’s what we kntow about Steven . -
so far Computer guy, works for the IRS. Unmarned, but with a //// &h BLOCKS
ek

2-year-old nicce he dotes upon. A con-goer; attended Disclave
and Worldcon tlus ycar, and helped out at Lunacon Good

writer; a quiet style that seems to grow more eloquent and (. \9\ i % i
thoughtiul as the issuc progresses Plus a few other d N :

salicnt characteristics that help give this solid zine its '%3"} ‘@ i '-
| | |

surprise-around-every-corner flavor:
He takes the road less traveled Among
deslarding’s favonte authors 15 Stanfey Wernbaumn

OK, if you’re reading Proper Boskontan, chances are \\\ \ . @\ m :
Tary s B
Y ¢
A

-

you've at least heard Weinbaum's name But how about ———
Ferene Santa? Ho ho ho, gotcha!t Or the Orcadran writer 2
George Mackay Brown? (If you guessed that the adjec- ]
tive “"Orcadsan” refers not to Totkien’s Orcs but the
Scottish islands of Orkney, you win free haggis } Other exaniples? Tlhere’s one
of deslardins” ideas for a Web site: “the mighty Shakespeare, Bard of Thunder page, to feature Hamlet’s soliloquy as . .
writen by Stan Lee” (creator of the Thor conuc books) As a movie critic, instead of Son of Exploston Man he does percep-
five reviews of films such as Kuna (rom Iran, 7he Adanker Kid from Chana, and The Garden froms Slovakia And for book
revicws, he passes up e Explosion Man Cookbook to review the memoirs of Frederick Porter Wensley Oh, you mean the
British poticeman who, serving from 1887 to 1929, became Chaef Constable of Scotland Yard and created the Flying Squad
— bobbices with autos and radios? Quite

He's geeky Hs light reading recently included 700 pages on Java and 100 on Linux Naturally, he has his own Web
page, a geckimeister fashion accessory that has replaced the pocket protector and mullion-button calculator of a smpler age.
Address: hp://www.sif.net/people/sdj. In discussing 1t, iic also answess a question 1'd had concerming the disappearance of
Greyware, a locus containing SF authors’ home pages Deslardins reveals 1o those who do't follow these tlengs that “SFIF
Net 1s The Service Formerly Known as Greyware ™

He's disabled. T considered heading tus paragraph “He’s gunpy,” 1 the spiri of a college friend who was a leukemia
victin, her roommates called her “Leuk ™ “You gimpy?” is a question desfardins has a character ask him in a dream
narrative, lus drcam self replymg “Yeah, | sard Bad spinal cord.” But if you revicwed my own character (here'd be a big
paragraph headed “He's wimpy,” so 1'll setile for the D word DesJardms humself doesn’t seem to regard disabilily as his
alphia or omega He just mentions 1t in medias res His last page reprints Chnstopher Reeve’s speech o the Democralic
convention this summer But rather than taking a disabled person’s perspective, desJardins talks about the difTicultics of
creating cflccuive rhetorie He's not so bad hunself, commenting on Reeve’s message: “In an age where the mamnstream (s
ant-government and the frmge 1s building bomibs, 1t is important (o remember the valuc of social power harnessed 1n the
service of the public good ™

He’s a recovering fiction water This Clanion graduate has now given up fiction. “(Bjccause the distance between
where [ was and “good cnough’ seemed to have shrunk to a gap l couldn’t cross The skadf was there. What was nussing was
the content. A waiter has to be interested m people, and I've siowly come 1o realize that Pin
not .. And by the ime | quit T was comfortably 1nto a routine of fanwriting, which gves me another outlet for saying
whalcver 1t 1s I have to say ” Careful, Steven: that way maduess lics

He leaves you wanting more “I agree about my whnling seeming to end oo abruptly, and . . . { haven’t the fatntest
idca what to do about 1t.”

WOOF #16, September 1996

« Published by the Worldcon Qrder of Faneditors - Founder Bruce Pclz, Cover Mark L Blackmun [sic), Collator Victaria A
Snuth « Twenty-First Aunual Capsule « LACon [H, Anaheiim, Californa mostly 8 172 x 11 « 16 pages including covers

Somc people Just can’t pass up (he chance to take another bite of the apa. Yes, those zany faneditors arc at it agam
Crazv 1o pub their i1shes at the drop of a gavel, it seems a few of them bring their zincs to Worldcon every ycar, staple ‘cm
up. and ship “em oul 1ogether m one big bundle

Tlus year’s melange commences with a fairly rudumentary first page It includes a table of contents, a list of masquer-
ade and Retro Huge Award winners, and a few paragraphs on new business Chicf (bad) news here 15 that 1t’s dawnrng on
world fandom— anent next year’s Worldcon site — (hat the o main hotcls are on apposite sides of the convention center
And it “to walk from the center to one of the hoicls ts hike the walk at Confrancisco {sic] from the Moskone [sic} Center
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to the Parc 55 hotel (Bring a big waicr canteen 1f you try 1o walk between the hotels duning the daytime!)” Gh good, my
maim worry aboul San Antomio in August had been, would 1 get enough strenuous exercisc outside?

Instde, Mark L. Blackinan runs tiny rivulets of what electron microscope exanination shows to be type from edge to
edge of the four packed pages of hus Yeflow Aatter Cuntand #15 Squint through the pain, though You'll discover he’s got a
good 1dca here: kind of a Cliristinas letter to fandom about every mteresting con, book, or fanmish event he's experienced
since the last Worldcon Nice style and selecion At Lunacon *96, for example: “I attended 2 pancl, *Why Can't New York
City Get a Worldcon?’, a few of the panelists were among the reasons ” Also, GOH Terry Pratchett says a palcontolapist is
naming a newly discovered extinct species of turtle afier hum Blackman gripes about the surreal layout that canses the con
hotel to be nicknamed “the Escher Hilton  And adds that at the Lunanans’ annual picnic, Dr Charles Pellegrino “sug-
gested that LAPD Det Mark Fulirman had planted that space wndium and framed the asterotd for killing the dinosaurs ”
[Mark L. Biackman, 1745 East IK” St., #3A, Brooklyn, NY 11229, US A |

For a more (well, almost cobively) graphic approach, there’s Cornetio s Cojunmn This 15 2 page of Furry Fandom
cartoons. (Assuming those big, sheaf-shaped objects on lus characters’ heads are ears and not feathers I the tatter, maybe
these arc Nalive American cartoons) On the reverse, Cornetto features an ad for [-CON XVI, April 2-4 1n Stony Brock,
NY. It haghlights a really firsi-rate foursome of writers 1o attend: Joe Haldeman, Nancy Kress, Charles Sheffield, and
Martha Soukup (Martha didn’t make Boskone last year, disappointing her big fans the Devney brothers ) [John Comgtio,
42 Hanrahan Ave, Farmpgville NY 11738, U S.A.]

In frash Barrel, creator Dondald Franson saves an old, pure fannish format from the scraphcap On 2 pages. in
somctuncs faded typewriter type, he presents capsule listings of 21 fanzines Ofich with a comnent or (wo on each Donald
shoots sirasght Approves of Cube: “Fine exainple of what a clubzine should be ™ Unlike De Prafunds: “1 hale (o say thus,
but thus is the worst example of a clubzine extant.” Hope he likes 78 My god, lerseness 1s catching. [Dounald Franson, 6543
Babcock Ave, North Hollywood, CA 91606-2308, U S A

I'm not much of an antiquanan, but blurry purple type on yellow paper brings back fair memorics of tests my high
school teachers mimen’d However, most of the blurry purplc text on the two pages compnsing Tales From The Frozen
ik concerns Syquesl drives, MIDI gear. and doing propram guides in semi-editable HTML. So two technological eras
appear to be coexisting here. Along with neat talk about collecting piano rofls, playing in a newly formed conumunity
gamelan casewble, and living the tragic consequences of having friends come to believe you're (ryiag to build a collection
of ugly cerammic fish There'll always be a fandom [Dean C Gahlon, 3553 Pleasant Ave S . Minncapolis, MN 55408
US.A)

I you liked La mystere des voux Bulgares, yvou'll love Selenika, a Green Linnet Release from the Finmish folk-rock
group Variuna . . . E-mail “similies” may be subsututing for faking time to usc carcful phrasing that avouds usunderstand-
mgs . .. A certun Bessel Function descnibes, antong other things, the circularly symmetric vibrations of a (circubar)
drambiead . . An old HP-4IC calculalor mnakes a pretty fair alarm clock, Thus the lghlights from ihe l-page Report From
loopie. No relation to Mott, 1 believe [Roger Hill, 300 S Maun St., #5, Edwardsville, [L 62025, U.S.A. E-mail:
rhull@gsiue cdu|

OK, so Nine Thousand Iced Teas Ne Lemon has big clear laser type on white paper with big bold headings and decent
margins But I just hale the big ugly quasi-William-Morris border on alt 6 pages Almost as much as the zine’s producer,
Michael Mason of the Los Angeles Science Fiction Sociely, hates lus Life night now His new boss has always loathed him
and 1s equally chenshed by Ins coworkers who long agoe micknamed her “Huler,” lus beloved grandmother has died, and hus
favorite cousins are divorcing due to mental dlness. Finally. another colleague who just lefit without saying goodbye was, 15,
and probably always will be thic hopeless Iove of s life ] could trick up another flippant end-comment bere, but the truth 1s
I’ moved by the man’s suffering. Hang 1n there, Michael |Michael Mason, 12439 Magnolia Blvd 196, North Hollywood,
CA 91-607-2450 E-mail: Caldesilk@aol comj

Let’s see. what clsc. Ytterhium 1s a four-page listing of Austrahan fanzines, enlivencd by utles such as Bahbling On,
Severed Head, and Get Stuffed Plus four woild-class carioons by thc astonishing lan Gunn. I partcularly like the cyes and
posture of the guy who comes upon the recently shatered case 1n (he arachmd zoo labeled “GIANT HORSE EATING
SPIDER.” |Alan Stewart, PO Box 222, World Trade Centre, Melbourne, Victona, 3005 AUSTRALIA E-mail:
astewan@pgrad.unimelb edu au]

Then there’s a flyer for Aussiccon Three 1n Seplember 1999, Mclbourne. GOHs: George Turner, Giegory Benford.
Bruce Gillespie. Current full price to attend: US$140 To support: US$35. {Aussiccon Threc, G P.O Box
| 1212K, Mclbourne, VIC 3001, Australia or PO Box 266, Prospect Heiglts, 1L 60070-0266.
() USA Wch: hitp://www.maths.uts.cdu.av/staff/enc/ain99|
Last and mosl fun, there are two pages of a hoaxzine, Sempentuvum. These things arc
always lively, don't you 1lnnk? Supposcdly “by William d Baycux.” 1t features captions such as
“Presentation of the Hugo Awards™ and “WSFS buswcss mecting ” The visuals: suffly posed
j rendernings of ceremony and butchery from the famous tapestry of the Norman Conquest What
tipped me off was that none of the knights wear pglasses, and they ‘re all so i
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The Final Reflection—A Touch Of Fresh

by Lioyd Penney

Mar frek novels Some nught say that they re SF junk
food for the cyes. and others would say that they’re not
rcally books. bul just anather Trek collectible (That's why
they're numbered 1n the corner ) That collector would ¢l
sou that there’s over 150 Trek novels. not counting the
vanous non elizations of episodes. miovies and cartoons

Some of these beoks are excellent, having been wnitten
by sore of miodera SF’s best authors Somc are good reads,
and the rest.. are good for the collectors, and are pure
formula: Kirk. Spock and the bovs. the usual (Same gocs
lor Picard and Riker Sisko and Kara and Janewav and
Chakotay 1{ gucss ) One of the ones 1°d call excellent and
the one 1'd call the best of the lob. 1s The Final Reflection,
by John M Ford

Excepi tor the prologue and ¢piloguc framing the novel
which fealures a popular nove! sweeping the Federation
called The Final Reflecnon. onh onc descendant of a main
characler 1s mentioned. and only 1 passing, and one main
characier s referred to 1n an obhque fashion The novcl
revolyes uroung a Kiingon named Krenn. who riscs through
the ranks of the Empire, from an 1ignominsous childiiood 1o
his own command of a starship Krenn also meets with
Federation ambassadors 1o an cffort to prevent a Klimgon-
Federation war, tn spite of nustrust between humans and
Klingons. and 1n spile of lus own warlike training and
Klingon anstincts A fawrly familiar story line. but it’s
presenied m a well-wntlen and fresh manncr, and from an
ahen perspective that you wouldn'( usually conncet with a
Star Trek novel

The siory ling 15 almost secondary to the way the
Klmngons arc described. Ford's Klingons are a race of deep
thought and iielligence tradition and complexny wlich 15
very different from the way the original senes portraved
thcm Not even the modern Klingons. as portraved in ihe
movies and i Next Genertion, come close 1n terms of

~BOT \TS
NEARY

FINIShED
Now !

honor and civilization. In fact. I hud thoughi that the
Klingons in the novel were morc Ronudan than anything
clse Yet. these Klingons are three-dimensional. and nat
quitc as bloodihirsty as we ve seen them depicted clsewhere

Perlaps the one thing that makes this book so enjovable
for mie 15 the contrast I {ecl in it Because it’s a Trek novel.
there 1s the feeling of fanuliarity m the general setting of the
Federation and in some of the speaific scttings of the
scenes [n contrast. there’s the feeling of freshness  the
ncw characters and the story treatment 1 the midst of this
familianity. The Federation universe 1s huge and detailed, so
tlere’s more o it than just a particelar captain {irst officer
or starship. and there’s room for an 1nlmite number of
stories. Ford has taken advantage of that forgotien fuct,
which means that this book 15 far from being the usual
formula

In many of those 130+ novels (al kast those ['ve read)
the vsual characiers interact tn the usual way, the ptanct and
alien names change from novel to novel. and. at the cnd. the
slarship warps ofl mio the depths of the galaxy | can’( say
that about The Final Reflectian That touch of [resh makes
1L a Trek novel | remember well,

I have been toid that novels like this one were published
m a time when Pocket Books was fairly nesw to publishing
the 7rek novels (it’s #16 1n the series). and you could
praduce 4 novel to vour own specifications Today. because
of the graven-mn-stone ralcs of producing 7rek novels these
dmns. 1t couldir’t possibly be published toduy That's a
shamie becanse there haven t bean many Zrek novels sice
that have given me that touch of fresh the way ke finaf
Reflection did
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Letter(s) of Comment

December 131996
Dear ken.

Thanks: /415 was worth the wait And considering the
trme Jags [ sec in ather fanzines, we re light-vears ahead of
schedule

Fhe Mayhew covers and fun Gunn strip inside were i
the best traditions of fan art Since " m always slobbernng
over lan. | won t comment further on lus wonderfisl Admi-
ral Nelson story thread Other than to inform those not up
on Briish naval tnvia that, until lan. history had alwavs
recorded Nelson's last words as “Kiss me. Hardv ” Espe-
crailv loved Joe s buck cover with 11s wonderful whimsical
medieval/modern cityscape complete with alicrnative-world
NESFA clubhousc

About vour slaving on as 25% cdilor hope this frecs
vou up for other chores such as putting grucl on the table.
breatlung. cic And to oncoming cdrtor Lisa Hertel. let me
be among the first 10 proffer the classic NESFA welcome:
“Hello. sucker!”

You've got this Devnicy guy writing (oo much What (s
he. chanied 1n the basement?

After recading/revicwing several Richard-Harfer-edited
Proper Boskomans from the carly 1970s fascinaiing 10 have
such an interesting and lively memoir of those vears from
the man lumself. Cleared up much that had puzzled the
grealest nunds of the present. or at Ieast mine The past 1s
another countrv: they do things differeatly there Bike
meumeography

Your own Recadercon & report was a fine job luo, Ken
Brounght back a lot 1 had forpoticn. or missed  Say. now that
you have fewer editing burdens hew about writng three or
four articles per 1sh?

The Genc Stewart aricle on SE and UFOs was an
cnjovable acadenuc romp Man. tlus guy knows how lo
svnthesize Had forgolicn about the Shaver Mysiery Hev,
never knew that anvone had figured oul @ reason designess
would prcfer a saucer shape: “maneuverabulity . asa disk
presenls the same aspect no mattter the change of direction.™
Stewart ts also not afraid to stalk the wild mclaphor; A
coral recl of conspiracy theories accreted on the sunken
cargo of mexplicables n the UFQ canon . Afrand to say
much more aboul the piece though An entire page of
“Parhal bibliography™ 15 enough 1o intimidate braver critics
than |

"ve seen about three whole episodes of Boabvion 3. but
as usugl, hearmg from Nomt Burstein made me want 10 sce
more Her jam-packed list of cxamples certainly proses the
show 15 peppered with SE mainstrean iterars and histon-
cal references The kind of thing any of us woutd do f we
had our own SF show. night? [ can sce our cpisode titles
now “Atlack of the Anstans. “Along Zonv Tony Boule-
vard.” “Angd the Sks Full of Chores.” “A Late Delivery from
Framingham ~ “The Parliasnent of Parhamentanans. “A
1vpo m the Wilderness. and of course our award-winner
“The Conung of Bursicins ™

Proper Boskontan

Reparding Joy v Smith s two lctiers menbioning how
greal | art, It me say her love 1s now not unrequted.
To the eruditc and mexhaustible Joseph T Major.
thanks for the additional June Chords
To Tom Feller who fcars we d not take Soutkern-
accented opimons serously 1 know what vou ireun Bul
I've heard William Styron. William Faulkner. Robert Penn
Warren. and Shelby Fooic dispel such prejudices withim a
few words
‘To Harry Warner Jr.. thanks for the kind wards You
certainly kuow how to writc a consideraie. classic. classy
letter of comment Guess vou ve fiad ihe practice And 1 ltke
your correction of “alternalc worlds” 1o “alternative worlds
Never thought aboul 1. but you're right Will try to make 1t
$O
To Evelyn C Leeper. could we talk a httic at BDoskone
between nole-taking? Don t remember thal we ve ever had 4
(ace-10-facc And as for peoplc who don’t appreciite vour
interjccling personal opInions 1nto con reports., are Lthey
CRAZY? Pay no attention Don’L alter vour ncredibiv
successlul style one wta Opmton 1s the veryv wirp and wool
of the lannish world
To Llovd Penney. very msch hope vou'll continue
fanzine reviews 1've seen a bunch tow o other venues and
yours are first-raic Bestdes. that’s another thousand pages
that [ dont t have ta read und comment upon .
repards.
Bab Deyvner

DAMN. WEVE
COME QUT IN
THE LETTER







